v igpéwv. O Tapivo divel 6pko OlWTG.

O Movéotatoc Bpiokel v Mapiva va koipdtal
kai mpoomabel va TV TANCIdoEl, aMd katapBavel
n Baoihiooa g Nixtag bivoviag otny KOPN TG
éva paxaipl. Tng eEnyef 6t n poévn g eNTTIda

va arioktrioel dUvapn &ival va oKOTWOE! To
Zapdaotpo.

O Mov4oTatoc EMOTPEPEI HONG QEUYE!

n Baofhiooa, ald Ty (bia OTIypr] €PXETal KAl

o Zapdotpo. Tng Aéel ot yvwpiCel Ta oxedla

¢ Baoihiooag yia exdiknon Kai ot n adeApdTnTa
v mpootateel yia To KaAS G. O [Namaykevo
ouvavtdel to PAEUPa TG 15avikig yuvaikag vyia
Maraykéva, AMd auTr| ToV. aroppITTTEl HEXP!

o Martaykévo va kpiBel amd Toug IEPEIC

H Mapiva vopiCel 6u o Tapivo . exel EYKATAAEIEl
kal TIPOOTIABE( Va QUTOKTOVHOEl, GMA TNV
eumodiCouv ta tpia naidid. Tnv mnyaivouy. TovV
Tapivo kai amoeaciCel va nepdoel padi Tou Tiq
SOKINACIEG TNG PWTIAS Kal TOU VEPOU.

To katopBdvouv pe acpdieia maffovtag To payiko
auAé. O Maraykévo evivetal pe Ty, [lamaykeva.
H Baofhooa, ol Tpeig Kupieg kai o Movéotatog
emtiBevtal oto vad, aAAd Toug VIKoUV: O KEQAUVOl
mpIv. PoAdBouY va avatpeyouy To Zapdotpo

kal Touc akohouBoug tou. O GMol yioptalouy Tn
vikn Tou @WToG Katd Tou OKOTOUG Kal N omepa
TEAEIOVEI PE €va XOPIKG YEPATO EUXAPICTIEG OTOUG
Beotc tng Alyuroy, loig kai ‘OaipiG.

YUVTENEOTEG

E@viké OZatpo Mapiovétag tng lMpdyag
Mapaywyof: Jan Dvorak kai Viktor Méska
>knvoBeoia: Karel Brozek

Sknviké & Mapiovétec: Alois Tomanek
Xopoypagia: Jifi Ourada

dwriopof & Hxog: Karel Vacek — Stage Servis
Mapaywyr): Petr Vodicka

Aiavopn

Tapivo: Ondrej Laznovsky

Mamaykévo: Michal Dzula

Zapdotpo & Movdotatog: Josef Pikner
FMamaykéva & 3n Kupia: Hana Vaverova

Mapiva & 2n Kupia: Tatana Zlesakova

In Kupfa: Tatana Zemanova

Baofhiooa tng Nuxtag: Vlasta Zaludova

H mpdtn napdotacn tou Mayikod AudoU 560nke
otic 26 lavouapiou tou 2006, oto Teatro Principal
Orense T lomaviag, e a@opyr| TV EMETEIO TV
250 etdv and ) yévvnon tou Mozart.

Ntov ToBavvi
Mouoikr): W.A. Mozart

Aprpéto: Lorenzo Da Ponte
2ovoyn

. Mpaé&n Mpatn

O AeriopéMo Tepipével avuropova tov NTov
TCoBAvvI, TIoU EXEI JTTEl OTO OTTT TOU Koppevtatope
yia va Eghoyidoel Ty képn tou,Ntéva Awa.

plans for revenge but that the brotherhood acts
only by love. Papageno is raunted by a fleeting
glimpse of his ideal young Papagena, but is deprived
of her until the priests judge him worthy.
Convinced that she has been deserted by Tamino,
Pamina is about to stab herself but is prevented
by the Three Boys.

They take her to Tamino and she joins him in the
trials of fire and water: They are brought through
safely by Tamino playing his magic flute. Papageno
is reunited with Papagena. The Queen, the Three
Ladies and Monostatos are engulfed in a clap of
thunder before they can overthrow Sarastro and
his followers. The others celebrate the victory of
light over darkness and the opera ends with a
chorus of thanksgiving to the gods Isis and Osiris.
Participants

National Marionette Theatre of Prague
Producers: Jan Dyérak and Viktor Meska
Director: Karel Brozek

Stage Design & Marionettes: Alois Tomanek
Choreography: Jiti Ourada

Lighting and Sound: Karel Vacek — Stage Servis
Production: Petr Vodicka

Actors

Tamino: Ondrej Laznovsky

Papageno: Michal Dzula

Sarastro & Monostatos: Josef Pikner

Papagena & 3rd Lady: Hana Vaverova

Pamina & 2nd Lady: Tatana Zlesakova

st Lady: Tatana Zemanova

Queen of the Night: Vlasta Zaludova

The premiere of Magic Flute was given by the
National Marionette Theatre of Prague, on January
the 26th, 2006 at Teatro Principal Orense' in Spain,
on the occasion of the 250th anniversary of the
birth of W.A. Mozart.

The recorded music is interpreted by the State
Orchestra Dresden and Radio Chorus Leipzig,
conducted by Sir Colin Davis.

Don Giovanni

Music: W.A. Mozart

Libretto: Lorenzo Da Ponte

Synopsis

Act |

Leporello waits outside the Commendatore’s home
as Don Giovanni, his master s inside ravishing the
Commendatore’s daughter; DonnaAnna.The masked
Don Giovanni suddenly runs from the house with
DonnaAnna following him. Awakened by the clamor;
the Commendatore challenges Don Giovanni to

a duel which ends in the Commendatore’s death.
Giovanni approaches Donna Elvira, planning to
seduce her until he recognizes her;she is a woman

he recently seduced and abandoned. Giovanni orders
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Artistic Events

DANCE THEATRE
Dance Group Griffon: Milia
on the fairy-tale of Emmanouil Roidis

SHADOW THEATRE /
with the most prominent contemporary
shadow theatre performers

PUPPET EXHIBITION
“Puppets of the world" —
Stockholm International Puppet Theatre Museum

EXHIBITION
Antonis C. Papantonopoulos:
“A historical journey of writing and graphic arts”

PHOTOGRAPHY EXHIBITION
Nelly Tragusti: “Children’s Moments"

MASK THEATRE
Familie Fl6z: Teatro Delusio

INSTALLATION
Aimilia Bouriti: “Patras, the crystal city —
Apollo & Dionysus"

GROUP EXHIBITION
Group SYN:“The weight of things"



KOYKAOBGEATPO PUPPET THEATRE
Teatro Dei Piedi — Laura Kiebel: Teatro Dei Piedi — llaura Kiebel:
‘©aa majpveuy ta médla Gone with the feet

=3

GEATPO MAPIONETA>
EBviké Ofatpo Mapiovetag tng Mpayad:
O Mayixoc Aukog, Nrov T¢oBavvi

MARIONETTE THEATRE
National Marionette Theatre of Prague:
The Magic Flute, Don Giovanni

OEAMA APOMOY
Chipolatas

OPEN AIR EVENIT
Chipolatas

H—a

MOYZIKH FIAPAXTASH
Opxnotpa Twv XpwHATwV

MUSICAL PERFORMANCE
Orchestra of Colors

w
)

KOYKAOBGEATPO
Obraztsov Puppet Theatre: Amiavn XuvauvAia

PUPPET THEATRE
Obraztsov Puppet Theatre: Amazing Concert

2YNAYAIA
Aioviong Toakvic: Ti YUpeUelG aTov Unvo [ou Tatepd;

CONCERT
Dionysis Tsaknis: Father, what do you seek in my sleep?

B

MEIKTO ©EAMA
Conan the Bubbleman: Epriuepa

MIXED MEDIA EVENT
Conan the Bubbleman: Ebhemera

5
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XOPOBGEATPO
Rallet Schindowski: Otav ta opyava xopetouy

DANCE THEATRE
Ballet Schindowski: When the instruments dance

=
N

KOYKAOBSEATRPO PUPPET THEATRE
Ciroka Puppet Theatre: Ciroka Puppet Theatre:
. iotepia tou Koprteloy e to UAE QOpEla The story of the girl in the blue dress

MOYZIKH MAPASTASH MUSICAL PERFORMANCE
José Saramago & Kpartikn Opxnetpa ©sccalovikng: José Saramago & Thessaloniki State Symphony Orchestra:
~ To Meyaitepo Aoulotdl tou Koajiou The Greatest Flower of the World

3
o>

MUSICAL-THEATRICAL PERFORMANCE
Gulliver's Travels — A trip: to: Lilliput

MOYZIKOBGEATPIKO ANAACIIO
Ta ta&idia tou [KiovABep — Eva tatidl atn AiMimodtn

H—E

KOYKAOBSEATPO PUPRET THEATRE
Mikrepodium — Family Puppet Theatre — Andras [énart: Mikropodium — Family Puppet Theatre —Andras Lenart:
Stop, Con Anima Stop, Con Anima
XPIZTOYTENNIATIKES SYNAYAIEX CHRISTMAS CONCERTS
Keatikn Opxnotpa Kimpou & Opxnotpa lflatpwV. Cyprus State Orchestra & Patras Orchestra
Modest Mussergsky: Eikéves amo uia ExkBean Modest Mussoergsky: Pictures at ani Exhibition
V. Beethoven: Zuppwvia ap: 5 L.V. Beethoven: Symphony No' 5
liavvne Wabag: @€a amo tov OAupumo John' Psathas: View: from Olympus

Opyaviclog Organisation
MoAitiotikn Mpwretouoa tng Eupdnng — Mdtpa 2006 European Capital of Culture — Patras 2006




Elcaywyiko c;npsiwpa

‘Evag privag mpdypappa via ta maidid kai yia
6ooug dev exouv anmofdlel to maidi and péoa
touG. H «[oAmiotikr Mpwtedousa tng Eupwng
— [Ndtpa 2006» &ev Ba propoloe va kAeioel

TO IPOYPApPd TNG He kaAUTtepo tpdmo mapd
ameuBuvdpevn otoug Beatég tou alpio, BéNovtag
Va TMPOCPEPEI TO AUTOVONTO: va epnveloel ota
maldid Kal oToug VEOUG TNV aydnn yia T Téxvn,
va Toug MPoopepel epebioata — avtidoto otny.
HOVOKAANIEPYEIQ TOU TNAEOTTTIKOU MACATEUTOU,
Va KEVIPIOEI TNV akOpa uyiry @aviacia Toug

Yia va ouvnbicouv vwpi va BAémouv tov KOOHO
a6 SIAPOPETIKEG YWVIEG KAl TIPOOTTTIKEC.

llati dmoia kai va eivar n yelon mou oac dpnoe
o KaMitexviké Mpdypappa tne [MoAtiotikrg,
eATiCw va ouppwveite palf pou mwe &,
ariopEVEl. .. eival pENov.

K- AAEZHS AANATS HY

KaMAitexvikdg Aigubuvtrg

Introduction

One month of artistic activities for the children
and for those who still feel the child inside them.
The “European Capital of Culture — Patras 2006
couldn't conclude its programme in a better way,
than addressing it to tomorrow's audiences,
trying to offer them what seems obvious:

to inspire children and young people to love

the Art, to give them teasers — antidotes to

the TV's monoculture of popcorn, to sharp their
still healthy imagination and make them see the

world through multiple angles and perspectives.
Thus, whatever taste this year's Artistic
Programme left to you, | hope you will agree
with me saying that what remains... is future.

KIALEXIS ALATSIS

Artistic Director



MoAmotikr Mpwtetousa tng Eupwrng,
0 GNUAVTIKGTEPOG TONTIGTIKOG EUPWIAIKGG BECLIOG,
@i\oEeveital @Etog atny [dtpg, ToAn mhoucia
OE |oTopIia Kal MOAIoO, TTIOAN ToU TIAvEa anoteAoUcE TUAN
e EA\d8ac npog ) Adon kal kopBIkS onueio ouvelpeons
twv mohmouey tng Eupdmng. H Mdrpa tou 2006
Ba avadeitel YeyovoTta aviNpOOWIEUTIKA TOU EUPWIAIKOU
noArmiotikoy yiyveaBal, iou Ba Eemepdaouy Ta ouvopa
G xhpag kai 8a me Swoouyv TV eukaipia va SiakpiBel
yia TIC olyXPOVEG QVaNTTUEIAKEG OTPATNYIKEG, TO EUTTVEUGUEVO
' épapa kal v motoia KAANTEXVIKT) dpaatnpIoTnTa.

H Mdtpa, wg MoAmotiki Mpwtedouoa tng Eupwng,
Siaypdpel mopeia KaBopIoTIK Yia To PEAMOV 0AOKANENG
e Autikrig EAAGSag. Aftnua twv oAtV Tng Axdiag eival
n «MloAmiotikr Mpwtedouoa tng Eupwrng — Matpa 2006»,
va Aduwel. H Ndtpa ta emdpeva xpovia agionoikviag autr
TN PeydAn EuKaipia PIOpPEl Va avadeixBeil o Kevipo
MoAtiopou tng votieavatoAikng Eupwmng.

FIQPFO> BOYATAPAKH
Ymoupyog lMoAiticpou

he European Capital of Culture, Europe’s most

significant cuttural institution, is hosted in Patras;

a city with rich historical and cultural background;
a city that has always been Greece's gate toward the West
as well as meeting point of European cultures. Patras,
throughout 2006, is going to present events, representative
of the European cultural sphere, which are going to cross
the boarders of our country, constituting an opportunity
for us to promote our pioneering development strategy,
our inspired vision and our dynamic artistic activity.

Patras' course as the European Capital of Culture is holding
a decisive role for the future of Western Greece.The citizens
of Achaia demand for the “European Capital of Culture —
Patras 2006 to succeed. Patras, taking advantage of this great
opportunity, can constitute the cultural metropolis of SW
Europe for the years to come.

GIORGOS VOULGARAKIS

Minister. of Culture




Mdrpa, n peydAn miAn tng EAAGSac mpog
) Adon), unodéxetal To Beopd tng
[MoAmiotikrig Mpwrelouoag tng Eupdnng
Yepdtn unepn@dveia kai autorenoidnarn.
NiwBoupe umepripavol mou @iAoEevolpe éva
Beopd o omoiog yewribnke pe npwtoBoulia
NG EMnvidag Yroupyou MoArtiopol Mehivac
Mepkoupn to 1985 kar amd téte mpodyel
TO PEYAAO OVEIPO pIag VEAG, KOIVI|G Kal IOXUPAC
EUPWTTAIKAG TTIATPIOAC TWV TIOAITGV.
NioBoupe automenoi®non mou, péca and éva
TPOYPAPKA TTou OEBETAl TO TIOATIOTIKS KEKTNUEVO
NG TOANG, EfacTe £Toipol va epnAouticoupe
TO EUPWITAIKO TTOAITIOTIKO KEKTNHEVO.
H ldtpa, n méAn tou pubikou MNatpéa kai
Tou [NpwtokArtou Anoctélou Ayiou Avbpéa,
anoteAel amo ) @uon g oTaupodpdpl
MOANTICHWY KAl ONPEID oUVAVINGNG SIAPOPETIKHV

peupdtwy. [eudtn pe tn Lwvtdvia rou

NG xapidouv ol Sekddec xINGBwv vEol g,

Ol (POITNTEG TNG KAl O EMICKETTTEG TNG, N [Ndtpa
Tou KapvaBaAiot, n pecoyeiak mpwretiouoa
TOU KEPIOU, UNIGOXETAI GTOUG EMIOKETTTEG TN,
oe kaBévav mou Ba {rioel kovid TG T peydAn
yioptr tou [MoArtiopoy, 6t Ba npoomnabrice
Va MPOCYEPE! pIa MPAYUATIKY epmeipia Lwrig.

ANAPEA> " KAPABOAAY
Anpapxog Matpéwy
Mpdedpog «IMdatpa 2006»

atras, Greece's largest gateway to the West,
welcomes the institution of the European
Capital of Culture with pride and confidence.
We feel proud because we are playing host to
an institution which was born from the initiative
of the late culture minister Melina Mercouri
in 1985 and has, since then, promoted the dream
of a new, communal and powerful European state
of citizens.We feel confident because, through
a programme that respects the cultural dynamic
of the city, we are set to enrich the cultural
dynamic of Europe.
Patras, the city of mythical Patreus and Saint
Andrew the Apostle, is by its very nature
a crossroads of civilizations and a meeting point
for many different trends. Alive with the vibrancy
it is given by the tens of thousands of young
people who live here, by students and visitors,

the city of the Carnival, the Mediterranean hub
of ‘joie de vivre', promises its visitors and each
and every person who lives near this great
celebration of culture that it will strive to offer
a real life experience.

ANDREAS G. KARAVOLAS

Mayor of Patras
President “Patras 2006




o BiBNo mou kpatdte ota xépia oag &ival n anodelgn
St dtav UNdpxel Eva EUNVEUGHEVO 6paua Kal avlpwrrol
Tou motelouV. 08 auto, UepEl va Yivouv: Baduarta.
H mepiodog tng mpoetolasiag tng 810pyavweng g
MoAmiotikig Mpwtedouoag thg Eupwnng frav yia 6Aoug
Lia UeyaAn mepImEteia: epmodia mou epoladav avurepBAnTa,
TepdoTIa POOTIABEI, APOENTN TEDT XPOVOU, TROGEKTIKN
SlaxelpIon TwV MOPWV MoU HAag eumoTtedBnKay, ddIKn KOITIKN
Kal, oI oTdavia, avayKkn anodeIEnG ToU aUTOVONTOU.
Meivape opbiol PExpl To TEAOG, Yiati EEPANE KAAD TWG
ta mpoPArfjuata Ba Eexactoly YPryopd, To anotéAecpa
NG S0UAeIG pag opwg Ba yivel agetnpeia veag SnuIUPYIKNG
nopeiag yia v [Mdtea.
H emaqr] P Tov MONTIoUS, TV, KGANTEXVIKT) SnUIoupyia,
MPOCMEPE! oToV. AvBpwro TNV aioBnan TG avakaAulng,
mépa ano tnyv. MAnpogopia. Avakaluyng tng Babutepng
TNyRG TG OKEWNG Tou, tou aAnBivol eautou Tou, TTou
TOU EMITPEEI VA KUPIGPXE( oTa MPoBAfpata Kai Ta madn) tou.

Méoa amé autr) tn dladikasia diaAliovral otadiakd

Ol MPOKATAANWEIG KA N Kaxumoyia, Kal apXiCel va emkpatel
n S1aBean SnuIGUPYIKAG EKPPATNG Kal aAANAOKATAVONong.
Autd, motedw, 08 CUYSUAOUO E TIG UTOOOEG, TNV MPOBOAN
Kal TNV TEXVOYVWOia, €ival ta pyaAsia avamtuéng mou

Ba mpoopepel oty Mdtea o Becpdg g FloAmioTikrg
[Flpwredouoag.

To 2006, n [Mdtpa eival mpoopiolos tou [loAmiouoy.
Elxopal oI EMOKEMTES TG Va (oouV Lia aEEXaacTtn eUmeipia
Kal n TIOAN va aEIomoIfaEl TV, ISTOPIKT EUKAIRIA TToU EXEl:
va kavel tov MoATIoHS MPoopIGUs TG 0Ta XPovIa

TTOU EPXOVIAl.

XPHZTO> POINOX
Yuvroviotig ExteAeotikiig Emtponiig «ldatpa 2006»

he programme in your hands is a proof that
an inspired vision and people who believe in it can
deliver miracles.
The period of preparation of Patras for the European Capital
ofl Culture 2006 has been a stinring adventure for all'of us:
obstacles seeming insurmoeuntable, enormous efforts,
intelerable pressure of time, careful management of
the funds entrusted to us, unfair criticism and, not rarely;
a need to prove the obvious.
We remained up to the end, for we knew: well that
the problems shall'be forgotten, whereas the outcome
of our effort shall become the starting peint of a new.
course of creative development for Patras.
Contact with culture, with' artistic creation, offers man
a sense of discovery beyond pure information. Discovering
the deeper source of human thought, discovering one's real
self, which allows man to deminate over his problems and
his passions. lhrough this process, prejudices and distrust

become gradually diluted, giving way to a spirit of creative
expression and mutual understanding.

This, | believe, alongside infrastructure, communication
strategy and know-how, are the development toals,

which the European Capital of Culture institution shall offer
to the city ofi Patras.

In 2006, Patras becomes the destination of Culture. | wish
its visitors to enjoy an unforgettable experience, and the city
to make the best of the unique opportunity at hand:

to render Culture its destination for the years to come.

CHRISTOS ROILOS

Managing Director: of ‘“Patras 2006






XOPOOEATPO Opada Xopou Griffon: H MnAid
Mdvw oto ouwvupo mapauuli tou EpupavounA Poidn

Xopoypagia: Zecih MikpoUtoikou
| & 2 ASKE}JBpl,OU 2006 [MTwXOKOED

Mouoikr}: Xpriotog ©npaiog
Empégheia-Evopxriotpwon-Tlapaywyn: Bacw Anuntpiou
>knvika: Mapia BaciAdkn

>xedlaouoc & Kataokeur) Kootoupiov: lwavva Todun
>xedlacpog & Kataokeur) KameAwv: Kovotavtivog
ABapIKI®TNG

Kataokeur] 2teywv: Kootag Zaxmadrg

dwrioyor: Tacog Malalopoutag

Xopetouv: Pavia Mupitoa, Katepiva Xkiadd, AAegia
Kwotn, Féyku Wuxoyiou, EMicaBet MAiakootabn,

- Kwvotavtiva Mikpoutcikou

Aonynon: EAita Kouvadn

H mapdotacn mapouscidotnke yia MpWTn @opd to Aekepfpio
tou 2004 oe mapayyehia tou Opyaviopol Meydpou
Mouaikng ASnvov

To mapaptdl H MnAid mou mpwtodnuoaieltnke to 1895 otnv
£@NUEPISA AKPOTIONG, AMOTEAE i@ GyVWOTn TTTUXT| TOU EQYOU
Tou Eppavoun Poidn (1836-1904) kai eival To povadiko tou
Keflevo YPaupEVO ot Snuotikn. Tnv npwida MnAid avaxkaAdTTtel
£va QTwxo Ceuydpl Katw and éva pnAdevpo. To @elomhaxvo
Kopitol elyel yia va Bpel TV Txn Tou LE T ouvIpoQId piag
TaPEAG MOUNGY TTou Ecwae and tov kuvnyo. H MnAid kepdicel
TNV Kapdid tou BaaiNid, Tou €xel BuBioTel otn peAayxoAia Kai
v mAj&n ano to Bdvaro g yuvaikag tou. Onwg Ael

n xopoypdpog: «H MnAid avtmpocwielel Tov «kabapo»
dvBpwrio Tou PBpioketal oe otevi) oxéan pe tn @uon. [MpoBaiiel
TNV I16£a NG TPOCPOPAG ToU SeV TIEPIPEVE! QVTAAAYHT.

O kdopog g MnAidg anoteAetal and eEWTIKA TIOUAID, XpOHAtd
Kal fX0UG MoU KEVIPICOUV. Tn (Paviacia. 2& autd emKEVIPWONKE
N xopoypd®og yia T Siki TnG e§lotépnon tou napapudiol.

Qc dnuicupyos BREBNKE Yia MPWTN POPd AVTILETWIN WE

TO KIVIOIOAOYIKO Kal TO GKNVOBETIKS PEPOG HIAG Mapdotaon,
Al kal TV expopd tou Adyeu. Etal, n xopoypapia Eetuliyetal
apAMNAa pe TV aenynen, Xwpeig N Kivnon va meplypapel tny.
Iotopia. O EPUNVEUTEG KIVOUVTAl GUYXPOVWG OTOV. KOGUO TOU
napapubiol, aA\d Kal Ge QUTOV: TNG OKNVIKAG TIPAYRATKGTNTAS,
EVA) N A@NYITRIa CULLETEXEI GMOTE O PO TTIapatneEnTr

Kal AM\ote evepyd otnv eEENEN Tou Tapapubiol.

Y eoid Mikpoutoikou

Anogoitnoe and v KZ.O.T. Exel ouvepyaoTel Ue TIG Opd6ES
AvdAia kai SineQuaNon. Amié to 2000, ouvepydletal e tnyv oudba
Griffon. A6 tnv mp@tn TG xopoypad@Ikr 6ouAeid, n Xeail
MikpoUtoikou Slaudppwae va Upog 61dXuTo amo aatipIKr)
61dBean, EKTAREEIC Kal TTOIXEId EUTTVEUOUEVA aro TAIGIKO TaIXViol.
OI XapaKTrpeG ata €pya G Mapouaidlovtal wG KapIKatoUpeg
eykAWBIOUEVEG OTIG EULOVEG TTOU TIG BIaKATEXOUY, MPOTIHWYTAG

va urootoly TG GUVETTEIEG TTapd va EEpUyouy.

DANCE THEATRE Dance Group Griffon: Milia
On the fairy-tale of Emmanouil Roidis

Choreography: Cecile Mikroutsikou
December | & 2, 2006 Prochokomeio

Music: Christos Thivaios

Orchestration: Vasso Dimitriou

Scenery: Maria Vassilaki

Costume Designer & Manufacturer: loanna Tsami

Hats Designer & Manufacturer: Konstantinos Avarikiotis
Roofs Manufacturer: Kostas Sahpazis

Lighting: Tassos Palaioroutas

Dancers: Rania Glymitsa, Katerina Skiada, Alexia Kosti,

Peggy Psichogiou, Elissavet Pliakostathi, Konstantina
Mikroutsikou

Narrator: Elita Kounadi

Waorld premiere in December 2004. Milia was committed by
the Athens Concert Hall — Megaron

The fairy-tale of Emmanouil Reidis Milia was first published
at the newspaper Akropolis, in 1895. The heroine is found
by a poor couple under an apple tree. The girl helps
everybody without ever asking for an exchange. At the age
of |7, she decides to leave her parents and live on her own.
She is accompanied by a crowd of birds that she saved
from a hunterWith their help, she creates a wonderful feast
with dance and music and she wins the heart of the king,

who tries to forget his sadness and boredom caused by
the death of his wife.

The first role in Cecile’s Mikroutsikou work is not the girl,
but the story itself. The universe surrounding Milia is full
of exotic birds, colors and sounds that irritate the imagination.
These are the elements the choreographer focused on,

in order to compose her own telling of the story. This was
her first attempt to combine movement, direction and
speech. The choreography is presented in parallel with the
narration but the movement dees not describe the story.
The narrator either describes or participates in the acts.

Cecile Mikroutsikou

She took her dance diploma in 1999 by KSOT. She has worked
with the dancing groups Analia and SineQuaNon. Since June
2000, she cooperates with Griffon. Since her first choreographic
works, Cecile Mikroutsikou formed a style that included sarcasm,
surprises and elements from children’s games. Her materials
distinguish for their unique expressiveness that combines

the sense of humor with professional maturity. The characters
are presented as caricatures imprisoned in their own persistence,
choosing not to escape.
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GEATPO YKIQN pe toug GnuavikoteEPOUG CUYXPOVOUG
KapayKio(oTaiKTeG

Bupoodeleioy

[iavvapog [MAécoag

To dvtaopa tng lNatpivéAAag O Kapaykiolng Eipnviotrjg

H apmayn am’ to xap&ui O Kapaykiolng Nuepn

| AexepBpiou 2006 5 Aexeyfpiou 2006

Nrzayidkog 2 TTUPOTIOUAOG

To oTOIXEIWMUEVO OEVTPO O Kapaykiodng Kai to uayiko

To katapaugvo @iol MITOUKGAI
2 AexeuBpiou 2006 O Kapayki6{nG XwpuatopuAiakag
MaAaioB868wpoc 6 AexepBpiou 2006

O yiog TG aotpanis Xatdlig

H pdyicca tou KdoTpou Thg Aptag to [epupl

3 AexepBpiou 2006 O KapaykiélnG AacopuAakag ato
ABwc Adooc tou XEix-2ou

O Kapaykiodng Tpayoudiotrg / Aexepfpiou 2006

O1 mepiméeteieg tou Kapaykiodn
4 NexeuBpiou 2006

SHADOW THEATRE with the most prominent contemporary shadow
theatre performers

Vyrsodepsion

Giannaros Plessas

The ghost of Patrinella Karagiozis the Pacifist
Abduction from the harem Karagiozis the Bride

December [, 2006 December 5, 2006

Dayakos Spiropoulos

The haunted tree -Karagiozis and the magic bottle
Damned snake Karagiozis the Bodyguard
December 2, 2006 December 6, 2006
Palaiothodoros Xatzis

The son of thunder The Bridge of Arta

Witch of the castle Karagiozis the Ranger in Seih-Su’s
December 3, 2006 Forest !

Athos December 7, 2006

Karagiozis the Singer
The adventures of Karagiozis
December 4, 2006



MmiAivng

O Kapaykiolng oto
TpeAoKopEio  °

lewpyiou

O Kapaykiélng lNMaAikapdc
8 AexeuPpiou 2006

Kamnetaviong

To payiké pmoukdAi

To @dvtaoua tou ogpayiou
9 AexepBpiou 2006

Maxkprig

O Kapaykiélng XxoAikog
Tpoxovopog

O Kapaykiélng
EmikoivwvioAoyog

|0 AexepBpiou 2006

2tov Kapaykidln ouMapBdver kaveic tov EMnva
£’ auToPwpw va motelel otabepd Kai pe umepBolri
KAIToIEG 16€G ToU Ntav mavta GIKEG Tou.

Navvneg Toapouxng, EmBewpnon Téxvng 1959

210 TeAog Ttou 190U aidva n Mdétpa yivetal

N PUTPa evdg 1616poPPou Adikol ef6oug Téxvic,
tou Kapaykiddn, mou ypriyopa aykahidler kai

v unddoinn EAGSa. O igpowdhtng twv vady
[Navtdvacoag kai MntpdnoAng, Anpriteng
2.apvtolvng, yivetal o eEeAnviotig Tou Todpkikou
Ogedtpou ZKIWV.

lla Toug mpwroug kapaykiolonaikteg undpxouy
S1dpopeg anmdYeig, TG Kai yIa TIC MPWTEC
napactdcels. OAol of PEAETNTEG SPWG, CUPPWVOUY
ot n kabigpwon Tou Oedtpou Sk MEorAABE
ano to Mipapo, kKt mou To unootnpeifouy Kal

Ol aBnTeg Tou Kal o1 PETEMENA OUVEXIOTEC TNG
vootporiag tou. O Mipapog and tov Tolpkiko
Kapaykiédn kpatdel pévo ta ovéuata tou
Kapaykiédn kai tou XatdnaBdrn kai toug
niapouciadel EAnveg. MNapdAnAa toug mAaioidvel
HE VEOUG APWEG, dnuioupyrjuata tou Sikol tou
puahol. H pavtaoia tou Snpioupyei kai o
KoMntripl, uié tou Kapaykidln. O Miuapog
TIaPoucIdlel Kal @IyoUpeg ToUpkwy avunabeic

Kl amOKPOUCTIKEG, OTIWG ABEAE TO EAMNVIKS KoIvO
oto ornoio ameuBuvdtav. Mia dAAn kavotopia
onuavtikn Kai Bacikr eival To Aemto xioUpop Kai
n diakprtikr) odtipa. Etol, tekpnpidvetal 1I0Topikd
10 Eexivnua tou «EUMSAUTOU» KAANITEXVN.

‘>e avtiBeon pe dMa €idn xvng, o Kapaykidlng
EYIVE OF PIKPO XPOVIKO SIGaTnUa To ayamnnuévo
Beapa tng mAeloYneiag Tou KGoPOoU Kal N mEWTn

Bilinis

Karagiozis in the madhouse
Georgiou

Karagiozis the Brave
December 8, 2006

Kapetanidis

The magic bottle

The ghost of the seraglio
December 9, 2006

Makris

Karagiozis the School
Warden

Karagiozis the
Communications Scientist

December 10, 2006

In Karagiozis one catches the Greek red-handed
believing firmly and with exaggeration ideas which
had always been his.

Yiannis Tsarouchis, Epitheorissi Technis 1959

At the end of the [9th century the seed of

a distinctive type of Folk Art was sowed in Patras,
the Art of Karagiozis, which rapidly embraced
the rest of Greece. Dimitris Sardounis, chanter
of the Pantanassas and Metropolis Churches,
was the person who hellenised the Turkish
Shadow Theatre.

There are many different opinions about the first
Karagiozis puppet players as well as the first
performances. However, all researchers agree that
the Shadow Theatre was established by Mimaros,
a fact also supported by his students and his later
successors. From the Turkish Karagiozis, Mimaros
retains only. the names of Karagiozis and
Hatziavatis, which he presents as Greeks.

At the same time he surrounds them with

new characters, creations of his own imagination.
He creates Kollitiri, son of Karagiozis. Mimaros
also presents Turkish figures in a hideous and
revolting manner; just as his Greek audience
wanted them to be.Another significant and main
originality is the fine sense of humour and
discrete satire.And so the beginning of the
‘barefoot’ artist is documented in history.

Unlike other types of art, very quickly Karagiozis
became the favourite show of most people and
the first form of art that crossed the boundaries
of the social classes. And of course this was not
by chance.The profound, social content in



LOP@N TEXVNG TIOU KATEPPIYE Ta 6UvVopa TV TAGEWV.

Kai 6xi BéBala tuxaia. To Baby KoIVWVIKO TOU TIEPIEXOHEVO
oe ouvduacpé pe Ty KaANiEpyela TG BVIKNG PVNUNG,

oe emoxn) avaditnong EBVIKNG TaUTOTNTAg, KATETTNoaV

Tov Kapaykiéln avanoomnacto Kopudtl TG EAANVIKNG
mpayuatikétntas. H yAbooa mou Xpnaipomoleito ano

Tov KaBe kapayKioloTaiken, TOTOBETNOE TO O£atpo 2KIWV
OTO KEVIPO NG KApdIAg twv NeoeMAvwv.

MdoTtopeg Kal TIPWIOPACTOPES Enaipvay T BaAitoa

oTOV. (O KAl MOPEIA TIPOG TO AYVWGTO, HE OTIOI0 KAIPO Kal
ouvriBwE e Ta MGdIa, Kal av KAToIoG KAQEOIVOTTAVIOTIWANG
Bpiokdtav oto xwpio, 8a kateBalav tn Baiitoa Kal

Ba £Byalav ta UMApPXOVId Toug OiVoVIag MAPAoTAGEIS.

O Miuapog £Byale MoANoUG paBnTég Kal e QUTO ToV TPOTIO
n téxvn tou Kapaykiodn cuvexiCetal JEXP! TIG HEPES HAG:

~ H nioAn kaBiotatal n YeVETEIRA TV TTIO PPICHEV®Y
kapaykiolomalktdy, oiwg tou Oeodwpdmouloy, Tou Opeatn,
Tou BaoiAapou, tou Zwtnpodmouloy, Tou Kootapou K.d.

>TIG PEPEG LAG N IoTopia ouvexiCetal ano to [iavwapo, tov
Kobota Makper] kal GAoug Katagiwpévoug KapaykiolomaikTeg.
Suvexiotnke OUWG, KAl OE EPEUVNTIKG EMIMEGO aMO TO
Snuocioypdeo Koota KokkoBika, o omoiog exovrag nmabog
yia To @£atpo ZKIWy, UNMPEE £vag akoUpacTtog EPEUVNTIG
TG Iotopiag tou Kapaykiodn, aAAd kal dnuioupyog
aUyXPOVWV EpYWV YPAPOVIAG CEVAPIa, TA OMOIa TAiXTnKayv
otov umepvee ano tov Koeta Maker). Eva épaua yia to omnoio
gpydoBnke akolpacta, aA\d dUoTUXWG XwPIG va Bpel
QvTanokpion, frav n dnuioupyia >xoArg kai Mouceiou
Kapaykiodn.

O AdikéG pag mMoOANTIOUOG O@EeiAel TIOAAG OE QUTHV: TV KUPIapXn)
@lyoUpa tou ©edtpou ZKIWY, TIOU EVOaPKWVEl Evav. amoAUTwG
eNANVIKO Xapaktned, © omoiog UoIddel va exel TiG PICEG Tou
o€ pIa oxedov «apiotopadveia» Bedpnon tng g Kal

NG KOIVWVIAG.

ST|UERA TNV EMOXI TNG OMUIKOAKOUGTIKNG KUPIGPXIag,

o Kapaykiodng mou Yuxaywynoe Kal d1amaidaywynoe MOAEG
vevieg ENNrfjvwy, Siatneel MAVIOTE thy. IKavoTnTta Va CUyKIVEL
Kal va aoKel Wid IoXUPr) YOnTEiQ akOpa Kal OTIG VEOTEPES
VEVIEG.

O Kapaykiodng amoteAe onuaviiké KoUUdt tng AGikng pag
ExvNG. Exel MoANd va pag mel, otav Ta gwra Tng mAdTeiag
ofrjoouv Kal avayouy eKEiva HECA OTn OKNVI...

combination with the cultivation of national memories, in

a time that people were in search of their national identity,
rendered Karagiozis an integral part of Greek reality.

The language used by every Karagiozis puppet player, placed
the Shadow Theatre deep in the heart of Modern Greeks.
Craftsmen and workmen carried their suitcases across their
shoulders and headed off towards the unknown, disregarding
the weather, usually on foot and if they encountered a small
coffee shop or a tavern in a village, they would open their
suitcase, take out their belongings and give performances.
Mimares taught many students and thus the art of Karagiozis
continues until today. Patras is the homeland of the most
famous Karagiozis puppet players, such as Theodoropoulos,
Orestis, Vassilaros, Sotiropouloes, Kostares and many more.

In our days the tradition continues by Giannares, Kostas
Makris and other accomplished Karagiozis puppet players.
However; tradition also continued on a research level

by Kostas Kokkovikas, a' journalist who was very passionate
about the Shadow Theatre. He exhaustlessly researched

the history of Karagiozis and also wrote scripts of modern
plays, which were performed on stage by Kostas Makiis.

A vision for which he worked hard te realize, but unfortunately:
received no response, was the foundation of a School and
Museum of Karagiozis.

Our folk culture owes a lot to this deminant figure off

the Shadow Theatre, who brings to! life a perfectly Greek
character, seeming to have his roots in an almost ‘aristophanic
perception of life and society. Today, in times of audiovisual
dominance, Karagiozis, who has entertained and educated

many generations of Greeks, still has the ability to emotionally
affect the younger generations and hold a strong impact

on them.

Karagiozis is an important part of our folk art and when

the lights at the square go off and the stage lights up,
Karagiozis has a lot to say...







EKOEXH MAPIONETAX «Mapiovéteg anmd 6lo tov kooo» —Aigbveg

Mouosio Mapiovetag thg XToKXOAUNG

I5putric-AleuBuvrig AigBvous Mouoeiou MaplioveTag TG 2TOKXOAUNG:
KaBnyntig Michael Meschke

Empehrtpia ExBeong: Elisabeth Beijer

| — 27 AEKEIJBpllOU 2006 marais ApPOdKeIo

To AigBvéc Mouoeio Mapiovetag mou e5peUel oTn 2TOKXOAUN NG SPapaTeupyiag tne maykoouiag BeatpIkng KAnPovouIds,
£ival To amoTEAECA MTOAU TIPOOWTIKWY EMACYWY GO LAPIOVETEG, ano to 2 ook oto Brecht. H ékBeon anmoxaArtel St ta UAIKE
oUXVA aro OAa Ta PEEN Tou KOoUou Kal We T BonBeia (GM\a 6x1 Ta ox€d1a) yia TG JAPIOVETEG ival amAd Kal oXedoV (dla
e€eIBIKEUPEVV @AWV amo v KaBe mepioxn). O okomog eival oe OO ToV KOao: EUAG, Upac|ia Kal GUUTIECHEVO XAPT.
va poipalopacte to abog, va SIadiSoUpE T YWWGr) OXETKA ANG akopn kai o ‘calabash’ (€idog putol mou BupiCel koAokuBa)
LE ToV TAQUTO, TIG OUOIGTNTES KAl TG SIAPOPEG OTIG TAPAdOTEIG UIMOPEI Va xpnoluomoIndel yia thv KaTAoKEUH TOUG GTnV AQPIKH.
TTOU UTTaPXOUV amo XWPed O€ XwPd. Kal ta técoepa idn BeatpikdV KOUKAWY, 0! YaVIOKOUKAEG,
H iSia Baaikr) @iAedo&ia pag Ewae to Kivnteo va emAsEoupe ol KOUKAEG pABOWV, oI UGPIOVETEG Kal ol plYoUpEG Tou Bedtpou

~ kdmola,and ta 4.000 koppdua g ouMoyrg yia Ty [dtpa, oKI®V, Tapoucialovral ae aut Thyv.EkBean. Tig EeXwPICEl KaVEe(G
TPOGPEOVTAE ata TaIdId Kai Toug eViAIKeG TG [Ndtpag eva @no TNV, TEXVIKT) TIoU XN alLoTIolEtdal YIa va KIvoUydl.
XapoUEVo Ta&idl o€ OAOKANPO ToV KGaO. To O CUVAPTIACTIKO > UUIMANPWHUATIKA UMTAPXOUV. TIOAEG GAAEG TEXVIKEG TTAPAAAAYEG
onpelo cuvavineng g ekBeong eival auto tou BAEPUATOG Twv TIOU £QEUPEBNKaV. amo dnuIoUpYIKOUG KGANTEXVEG TOU
LAPIOVETWY Kal Tou Beatrn). H Ekppacn twv Jati®y, ETe Twv. TIaPEABOVTOG Kal Tou MapovTog. O QIANGS0E0G OTOX0G TG
avBpWIwV EfTe TWV LAPIOVETWY, EVAI TO TTIO GNUAVTIKO CTOIXEIO £xBeong ival va eunveloel To eVOIAPEPOV OTiG (WVTAVEG LOPPESG
via va exppaotei ) wn.Mmopei va gival avayAugo r {wypapIcUEVO OTNV.TEXVI TNG |UARIOVETAG TOU ApOVIog. Mia TEtola Xwpea e
OTO MPOCWITO TWV. APIOVETWY, UTTOPE( Va gival KIVOUUEVO (WVTAVEG TIGPASOTEIG KAl TIPOOTIABEIEG QVAVEWSNG, OTIOU UMOPE(
fidlokaprto. H &viaon g éKppacng Hag mpooKaAer va yivel auté, eival n EA\dda.
Va avakaAUWeULIE TG IAPIOVETEG XWPIG (wr) UTToPoUV
va (wvTavellouy, IERYRAMOVIAG TN (wr) O€ OAEG TNG TG EXPAVAEIG. Me TtV UneoTtnpIEN TWV:
Méoa ano V. [0TepIa, Ol TIERICEOTERES APIOVETEG, EfTE The Swedish Institute, The Committee for Cultural Exchange
(pavtalouv EEWTIKEG EITE OIKEIEG OE ag (SMWG yia Mapdadelyua between Greece and Sweden, Langmanska Kulturfonden,
0 OBUCGEAR), KATAOKEUATTNKAV Y@ Va amelkoVI(ouV XAPaKThpe The Marionette Museum Foundation

PUPPET EXHIBITION “Puppets of the world” — Stockholm

International Puppet Theatre Museum

Founder-Director of Stockholm International Puppet Theatre Museum:
Professor Michael Meschke

Curator: Elisabeth Beijer

Decemeber | — 27, 2006 old Arsakeio College

The Stockholm based International Marionette Museum literature, from Sophocles to Brecht.

is the result of very personal choices, often on location The exhibition reveals that the materials, but not the pattern,
around the world and with the help of local expert-friends. for puppets are simple and similar around the world: wood,
The purpese is to share a passion, another point to spread textiles and papier-maché. But even ‘calabash’ can be used,
knowledge about the richness, similarities and differences in Africa.

of the world's traditions. All four traditional kinds of puppet theatre, namely glove
The same basic ambitions motivated the selection out puppets, rod puppets, string puppets and shadows, are

of some 4.000 items for Patras, offering the children and represented in the exhibition. You distinguish them by

adults of Patras a joyful journey around the world. the technique used to move or manipulate puppets.

The most exciting meeting in the exhibition is the one Supplementary, there are many other technical variations
between the eyes of the puppet and those of the spectator: invented by creative artists in past and present time.

The expression of the eyes, whether of puppets or of The ultimate ambition: of the exhibition is to inspire interest
humans, is the most important element for revealing life. in today’s living forms of puppetry art. One country with
They may be sculpted or painted on the puppets head, both living traditions and renewal efforts, where you can

be mobile or stiff. The intensity of expression invites you do so, is Greece.

to discover how dead puppets can come to life, describing

life in all its aspects. With the support of:

Through histery, most puppets, whether they look exotic The Swedish Institute, The Committee for Cultural Exchange
or familiar (like for example Ulysses), were created to between Greece and Sweden, Lingmanska Kulturfonden;

represent characters for the world heritage of dramatic The Marionette Museum Foundation
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EKO©EXH Avtwvng K. MNMamavtwvoroulog: «lMopeia ypapng kai ypapikov

TEXVOV»

20 NOE}JBpl,OU — 27 AEKEpolfOU 2006 AyyANikavikr EkkAnoia Amootolou Avdpga

Avtwvng K. [NamavtwvomouAog

0 Avtvng K. FlanavtwvernouAog yewnnke oty [ldtpa to 1955.
Ari6 to 1969 uéxpl onuepa, Epydletal oTiG YoaPIKEG TEXVEG, apXIKd
wG AMiBoypd@oc¢ Kal Katomy WG moypdpog. Me TIG EIKAOTIKEG TEXVEG
dpxioe va aoxoAeitai aro to [977. Exel epyaobei TG KaTaoKeueg
kapvaBaAikev apudtwy, v mapdinAa aoxoAnBnke Kai pe

TrV KaTdoKeUr] OKNVIKWOV Kal dokag. MExpl orueRa, EXEl TTApEl
LEDOC OE MEPITOOTEPES MO OEKATIEVTE OABIKEG EKBETEIC Kal EXEl
TpayUdtorolroel TEGOEPIG ATOMIKEG. EKTOG amo tnv eIKaatikr
SpaatnpIotntd Tou Exel aoxoAnBe Le ) ouyypapn Beatpikey pywy
 Kupiwg kapvaBaAikou mepiexopgvou Kabug emong Kai e to Beatpo
axicv. Exel empueAnBei moMd BifAia kai eébpuAia. Exel oxebidoel
EVIUITa, dQICEG KAl AoyOTUITa, Eva @ro td orrold &ival Kal To AoyoTurio
¢ «[oArtiatikng [Npwtetouaag tng Evpwnng — [Mdtpa 2006.

ia tn ypaen

[pacor) eival eva eletnua cUUBOAWY TOU ameIkoVICel Kal
QIOTUNTVEI TO AOYO, UIETAPEROVIAG MANPOPOPIEG LETAEY

TV avBp WV, MoU TOUG XWPICE! N armooTacn Kal © XpOvVoq.

H Ypo(pr’] OEeV EMEUREBNKE @O KATOIO GUYKEKPINEVO avBpwIo,
aM\a &nuIeuURYRBNKE Ao KOIVWVIKEG OUAOEG Kal eEeAXONnKE
GTadiakd Ge S1dMePA LEPN KAl XPOVIKEG TIERIOdOUG, |IE GKOTIO
@pPXIKA T eUVIA&n Aoyaplacp®y, apYOTERA TnV Kataypapn

YEYOVOTWY, TN OIaTtNENGn apXeiwy. f th 61dd0en ISEWV.

2Td VEQTERA XPOVIa emvVenBnKayv Kal dAAa IEea Kal TEOTIO!
yia va KaAUWeuV SIdQOPEG AVAYKES EMKOIVWVIAG TOU
avBpwmou.

lia g ypawikeg TEXveG

[PA@IKEG TEXVIKEG Eival Ol INXAVIKO! TEOTIO! I O TIPAKTIKEG
EBOOI TTOU EMVONGE Kal EKPETAMEUBNKE 0 avBpwog yia
va eumoepeudei To Aoyo.

H ypaon kataypd@el to AOYo, EVW Ol YRAPIKEG TEXVIKEG

JUE TAIIEGA TIAPAYWYNG TIOU XPNCIHOTOIOUY, TOV. IETATRETTOUY
OE EUMOPEUGIHO TIROIOV.

Ol YRAPIKEG TEXVIKEG TOU OVOLAGTNKAV. YRAPIKEG TEXVEG,
SIAMEPOUV @Io TN YA yId SUC AOYOUG TPWTOV, YIAT!

dev emvoenOnKay amo KAmela KoIVOVIKHOUAda YIa TG aVAYKEG
NG, GAAd UOVO amo Evav. avBpwiio Kal GeUTeEPoV, yiati KAOEe
TEXVIKI EKTUNTWONG TIOU EQEUPEBNKE KAtd TEPIOSOUG,
TPOOAPHOCTNKE AUECWG OTIG KATAVAAWTIKEG AMAITNOEIG

TNG EMOXNG.

EXHIBITION Antonis C. Papantonopoulos: “A historical journey of

writing and graphic arts”

November 20 — December 27, 2006 saint Andrews Anglican Church

Antonis C. Papantonopoulos

Born and bred in Patras in 1955, Antonis Papantonopoulos has
been a graphic artist since 1970. He started his career as

a lithographer then became a printer and since 1977 he has
shown a particular interest in plastic arts.

He worked as a carnival floats designer in the past and,
simultaneously, as a director of scenery and as a creator of
masks. He has participated. in more than fifteen group art
exhibitions so far and has four individual enes to his credit too.
He is also the playwright of carival and shadow theatre plays.
As a graphic artist he has edited a great number of titles

and covers; has designed many periodicals, posters and logos,
one of which constitutes the logo of “European Capital of
Culture — Patras 2006".

About writing

Writing is the symbolic system that can depict and represent
human speech so as to facilitate communication through
exchanging information between humans who live and work
apart, separated by distance and time.

Weriting is not one man's invention but the overall product
of different social groups in different regions in different
periods of time. At first it was used to keep financial records,

but later it was used to keep a record of events, maintain
archives or spread ideas. In recent years, obviously, other
ways have been developed for meeting mankind's many.
needs for communication.

About graphic arts

Graphic technigues are the practical means man has invented
to transfer speech. Writing is speech in script, whereas
graphic technigues use means of production to transform
speech into transferable products.

Graphic technigues, which have come to be known as
graphic arts, differ from writing in two ways. First, they were
not invented by a social group for its common needs but
by single individuals. Second, each printing method invented
in a given period, was adapted immediately to the demands
of consumption.
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EKOEXH ®QTOIPAPIAYX NEAN Tpayouotr: «lMaidikeg Ztypeg

2—27 AEKngPIIOU 2006 marais ApPOdKeIo

To 1997, otnv €xBeon (wyPAPIKNG TTOU EiXa KAVEl oTnV
yKahepi «Actpa, £iXa EMEEEQYACTEN UIa OEIPd EPYWVY,
mpoonabwvag va BuunBw Kal va avacuvlEcw EVIUTIWOEIG
amé ta maidika Pou xpovia. Eviunwoelg mou, cUpewva e
Tov Artaud, Sianpayuateiovtal EKEIVEG TIG «adlavonteg
uEeyeBUVOEIG, TAPASOPEVEG OTO OACOG TWV MAIBIKWY
aleBnoswv».

‘Onwe yia Ty MAEIOVOTNTA TV avBpwwy, ETCI Kal Yia eJeva,
n maiSikr) nAikia ivar Tmyr éunveucng, kabot eixa

TO MPOVOUIO va amoAalow TNV avepeAId Tou Taixvidioy,

o€ pIa eMapxiakr moAn. Me tn yéwnon tng Kopng Hou
151aitepa, avaBiwoe pia oeipd oKNVWV amo eKEIVEG TIG TIAIOIKEG
“otlypéc. Oewpw Oul ta maidid ornuepa otepolvral autn T
yewwalodwpia TG KEUpUXWPIAG», ooV apopd ato EedimMwua
NG MaIdIKAG Pavtaciag Kal OVEIPOTOANONG.

H 18¢a va ta gwtoypapiow nrav pia mpokAncn ce d1apopa
emimeda. Eva ta&idl, oto omoio EMPENe va avabewpnow

ta BepéNa g SIKNG Hou MPaypatikotNTag. OEAw, HEoW
aUTRV TOV. QWTOYPAVI®Y, VA AMOKAAUW TOV KOGHO TOUG
£10al, OTIWG YW Blwuatika Tov éviwod. TpdBn&a auteg Tig
EIKOVEG, EIKOVEG-AMOTUTIOPATA TG TIAISIKAG HOU NAIKIGG,

OXI HOVO WE pia popavTikn didbeon wg Beatnig, aAAd evepyd
Eavalwvravelovrag auto Teu N Uvnun eixe diatnenoel

Eea@ pou. TIg OAOKANPWAa O, UE TNV UTOKEIUEVIKY PATIa
£VOG evinAIKa, ) oTieia eival avaykaia yia V. ROCEYYIon

£VOG TO00 OUCKOAGOU BElatog, onwg eival to maldi Kal ol
SIEKPIVA AUTO TTEU AEJE TTAISIKATNTA.
NEAAn Tpayouoetn

NE€AAn Tpayouatr)

[evwvnbBnke to 1959 atnv Auahidéa Haeiag. Xmoubaace [aMikn
Dio)oyia atn Pirecopikn >ZxoAi ABnvav Kal ZnueioAoyia ato
[Flapial (oxéan eikovag Kai Aoyou ot (wypaIkn, T pwtoypapia
Kal Tov Kivuatoypdgo), oty Ecole Pratique des Hautes Etudes
w6 2opPovng. o 1985, mapaxkeAoubnoe pabnuata (wypdpikns

e tnv. Katepiva Meptlavn, ato eAelibepo epyaotrpio tou Anuou
ABnvaiwy, atnv ykaiepi «Qpay. Epydatnke atny Abrjva

o€ OldPOPEG TNAEOTTTIKEG Kal KIVNATOYPAPIKEG MAPAYWYEG,

WG UETAPPAaTPIA, GEVAPIOYPdpog Kal pwtoypdpod. [[lapakoAoubel
Labnuata Xapaktikng ato TUNUa Tou Jens Jensen, ot XXoAr)
KaAwv Texvwy tou BepoAiveu (UdK). Amd to 1987, Cei kal pydletal
ato BepoAive. Exel Kdvel apKeTEG atopIkes eKBEaeIG pwToypapiag
Kal Cwypapiknc otn lepuavia Kal v EMdéa.

PHOTOGRAPHY EXHIBITION Nelly Tragusti: “Children’s Moments”

December 2 — 27, 2006 o1d Arsakeio College

In'1997, in my art exhibition held in ‘Astra’ gallery in Athens,
|'had elaborated a series of works in'an effort to remember
and recollect impressions of my ewn childhood.

According to Artaud, these impressions ‘are the inconceivable
enlargements in the forest of my childhood sensations'.

To me, as to the majority. of people, childheoed is a source
offinspiration, since | was privileged to enjoy growing up

and playing carefree in'a small' country town. Especially after
my daughter’s birth, | relived many scenes of those moments
of childhood:

|"believe that children nowadays lack the generosity.

of ‘'spaciousness', as far as the unfolding of their dreams

and imagination is concerned.

Through these photos, I'have tried to reveal their world
in'the way | had experienced it.

The idea to photograph them was a challenge to me

In many aspects.A journey. through which; I'had to
reconsider the foundation of my own reality.

| 'completed this series with the subjective eye of an adult,
which'is necessary. for appreaching such a difficult subject

such'as a child. In this way | discerned what childhood
really is.

Nelly Tragusti |

Nelly Tragusti

Kanella Tragusti was born in Amalias, Greece, in [959. She studied
French Philology at Athens University and Semiology in Paris

at fEcole Pratique des Hautes Etudes’ of the Sorbonne University
(diploma about the relation between text and image in
photegraphy, cinema and painting). She attended the painting
workshop of Katerina Mertzani at the ‘Ora’ gallery in Athens.
She worked in Athens for several IV and movie productions

and films as translator; script writer and free-lance photographer.
Since 1987, she lives and works as a free artist in Berlin,

where she attended the engraving course of Jens Jensen at

the Academy of Art, from 1990 to [992. Since then, she had
several group and single exhibitions in Germany and Greece.







OEATPO ME MAXKEX Familie Floz: Teatro Delusio

3-5 AEKE}JBP(OU 2006 [twxoKopeio

‘Eva epyoe twv: Paco Gonzalez, Bjorn Leese, Hajo Schiiler,
Michael Vogel

Eppunveuteg: Paco Gonzalez, Bjorn Leese, Sebastian Kautz
>Knvebecia: Michael Vogel

Maoekee: Hajo Schuler

Keotoupia: Eliseu R. Weide

HxoAnmtng: Dirk Schroder:

Qwriouoel: Reinhard Hubert

>knvika: Tom Weinhold, Stefan Grebe, Eline Ostergaard
Puwroypapies: Dirk Plambock, Eckard Jonalik, Roberta
Argenzio

>upmapaywyn: Arena Berlin, Theaterhaus Stuttgart,
Familie Floz

Teatro Delusio

To Teatro Delusio eival B€atpo péoa oto Bgatpo.

Meta&U oknvng kal Tapaoknviwy, HeTatl Weudaiobnong

KAl MPAyUATIKOTNTAG, MEOKUTTTEl £Vag PAYIKOG XWEOG YEUATOG
avBpwmd. 3TN oKNVI Eva @avtaoTtikd GUVOAO KAANTEXV®V
SIQMPETEI GE TIOAEIKEG GKNVEG TTOU KOBouV TNV avdaa,

oE eovotﬁcpépsq IVIPIYKEG KAl OE OTIAPAKTIKEG APIEG

ano TMayKooWitg YVWwoTd £pyay». 2ta Tiapacknvia o Bob,

o Bernd kal o Ivan, ol Texvikol, maAedouv yia tnv Unap&n
TouG. XWPIGPEVO! and Ta Aaumepd aotépla POvo e éva
anm\o OKNVIKO, amartoly o SIKO TouG PEPIBIO aTtnv. UTuXia.

O euaiobnrog Bernd avakaAimtel To Kata@lyio mou Waxvel
otnv kabuotepnuevn umaAapiva. H mpoomdBeia tou Bob

yla avayvaplon tov odnyei oto BpiauBo kai tny kataoTpo®r.
O lvan mou mpoiotatal ota mapacknvia, eival Joviiwe
AYXWUEVOG YIa Va pny xdoel tov éAeyxo. Me éva payiké
TPOTIO Ol (WeG TOoug avaulyviovtal Pe To Aaumepd KOGHO Tou
Bedarpou. To Teatro Delusio eival yia dAA pia @opd o TPEToC
Va TIEIG Ta TTIAVIa XWPIG va meig AEEn.

Familie Floz

O1 Familie Floz &empoBaiav ato pwe e nuépac to 1996, ato
Boshum tn¢ lepuaviag. Eivai pia opudéa ané nformoiol, pitiouc,
KAGOUV, IOUGIKOUG, OKNVOBETEG, KATAOKEUATTEG [IATK®Y, XOPEUTEG,
OKNVOypd(pouG Kal OXEOIAoTEG PWTIaNoU, TTou atny MAelownia
ToUG exouy amogoitrioel amo to Folkwang-Hochschule tou Essen.
H oudéa éxel avarrti&el pia omdvia orjuepa Lop@r TExvg:

to Ocatpo e Mdokeg. Or Familie Floz éxouyv amoomdoel
OTTOUGAIEG KITIKEG Kal moikiAa Bpafeia e biebvri peatiBdA.

«.. ol Familie Floz kavotopoly, avalwoyovdvtag to eupwiraiko
Beatpo paokdv. O mpwtaywviatéc tou Teatro Delusio eival arhol
dvBpwriol, Twv omoiwv ta mdbn poidlouy acriuavta umpoatd

agto peyaleio twv mpayudtwy: Me autév tov ormoio pac
nmapaaUpouv o€ yeAia, aA\d Kal pag Kkdvouy va 6akpUoouus,
avakatelovrag to QUOIKG XIoUuop e To mdBocy.

The British Theatre Guide

MASK THEATRE Familie Floz: Teatro Delusio

December 3= 5, 2006 Ptochokomeio

A play by: Paco Gonzalez, Bjérn Leese, Hajo Schiiler,
Michael Vogel

Performers: Paco Gonzalez, Bjorn Leese, Sebastian Kautz
Director: Michael Vogel

Masks: Hajo Schiiler

Costumes: Eliseu R. Weide

Sound Design: Dirk Schroder

Light Design: Reinhard Hubert

Set Design: Tom Weinhold, Stefan Grebe, Eline Ostergaard
Photos: Dirk Plambock, Eckard Jonalik, Roberta Argenzio
Coproduction: Arena Berlin, Theaterhaus Stuttgart,
Familie Floz

Teatro Delusio

Teatro Delusio is a theatre in the theatre, Between stage and
backstage, between illusion and delusion arises a magical space
rich in stirring humanity. On stage illustrious opera, breathtaking
fights, cold-blooded cabal and ardent love scenes earn
storming applauses from the audience.

Backstage Bob, Bernd and Ivan the stage technicians look after
the shows or rather they try to.Separated from the radiant
stars by nothing more than a sparse scenery, these untiring
helpers claim their share of happiness.

The sensitive Bernd strives to find refuge in literature,
unexpectedly discovering it in the delayed ballerina.

Bob's longing for recognition drives him to triumph and
destruction. lvan, the boss backstage, is anxious not to loose
controlin the theatre, thereby loosing everything else.

In a magical way their lives in the shadow are blend with

the glamorous world of pretence again and again.

Teatro Delusio becomes once again the way to say everything
without speaking a word.

Familie Floz

Familie Floz appears in [996 at Boshum, Germany:.

Familie Floz is a pool of professional theatre makers for highly
qualified actors, mimes, clowns, musicians, directors,
mask-builders, dancers, stage designers and light designers.
Most of the artists have graduated at the Folkwang-Hochschule
Essen, Germany.

“... Familie Floz has pioneered a regeneration in European

mask theatre... The protagonists of Teatro Delusio... are provincial
nonentities, whose passions seem inconsequential in the greater
scheme of things. And this is exactly how Familie Fl6z draws us
in to make us roar with laughter and shed a tear with their
delightful blend of physical humour and pathos..."

The British Theatre Guide
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EIKAXTIKH ETKATAXTAYH Aipidia Mmoupitn: «[dtpa, n kpuotdAAivn

MOAn — AnmoAAwvag & Aiévucog»

3-17 AEKE'JBPIIOU 2006 Ktipio Mapaykomoulou

TTo KGAAITEXVIKO £pYO amoteAeital amno eIKaoTikn Kal Bivieo
E£YKATAOTAON KAl TAPOUCIACEl Tr) OXEon PETA&U TOU XWPOU
Kal ToU Xpovou ot Blounxavikols Xwpoug tng MNdtpac.

To £pyo amnoteAeital ano QUAIKA UAIKG, STIWG O TTAYog Kal
TO VEPO, EVW cuVOdEUETal @no BIVIEO GUYXEOVOoU Kal
apxelakou UAIKoU tng Biopnxavikng mepiodou tng Mdtpag
KaBwg Kal TWV EPYATIKWV KIVITOTOINCEDV TNG.

H agetnpia tou kaAitexvikou €pyou eival n amoAwvia Kai
SIOVUCIAKr) apXr), Ol OToieG Suvapika petaBalouv to xWpo
Kal To Xpovo. H emAoyr) twv UNIKOV TG EYKaTtdotaonq
GUVOEETAI LUE TN OUCH TWV APXOV AUTOV.

O AnoMwvag eival To OVEIPO, O ISEANIGUOG TWV KATOIKWV

G I'latpag yia to dikaiwpa Tng epyasiag o pia moAn Bidoipn.

O Aiovuoog eival n) opyn, o1 Kivitomolrjoeig. Kupiapxo otoixeio
otV epmAavnaong g Blopnxavikig kai olyxpovng lNdtpac,
gival ) id1a n uaud g KaAitexvidac, n omoia uhoroleftal

OE i@ KOKKIV, GEQIVN Kal UETAQUAIKN Hopor] KaBdg yivetal
UAPTUPAG YEYOVOTWY KAl KATAOTATEWV.

H 1apoudia twv UAIK®V Tou Ayou Kal Tou VEPOU ElnvEouV
NV I5£ TG KKOUGTANIVIC» dlalyeiag, omou To Gpapa Kai

TO OVEIPO AVIEXOUV OTOV anoAA®VIO Kal SIovUGIakd KUKAO

TOU XPOVOU.

AipiAia Mmoupitn

H AipiAia Mioupitn eival xopeUtpia, xopoyodpoc Kal EIKaoTIKGC
KaMitexvnc. Xmoudaoe xopo Kai visual art e UETamTuxIakee
oToubeG otnv kaMitexvikn aUvBean, ato averiotrpio Brighton.
Eival exmpoowriog tou Eupwraikey Xuvbéopou Ivatitattwy TExvng
ouv EMdéa (European League Institutes of the Arts - ELIA).
Exel mapouaidael to kaMitexviko Kal peuvntiké e £oyo

otV EMdéa kai to eéwtepixo (ELIA Biéwn kaiTilburg, Brighton
Festival, Warsaw Festival, Aicbvég Xivaiké Suunéoio, Peatifdl
Arjuou ABnvaiwy, PeatifdA Alaxuleiwy).

Eivar 18putiko péhog ¢ xopobeatpikric opdéag «uv-+epyaaian.

INSTALLATION Aimilia Bouriti: “Patras, the crystal city — Apollo

& Dionysus”

December 3 — |7, 2006 Maragkopoulos Venue

This artistic work is an installation which includes video
projections and it shows the relationship between space
and time in the industrial places of the city of Patras.

The work contains natural material, as ice and water, a video
which includes record material from the industrial period

10 present days and parts of the worker's strikes.

‘The main point of this installation is the Apollonian and
Bionysian principle, which from the artist point of view
influences space and time. The choice of the material

Is connected with the origin of Apollonian and Dionysian
principle. Apollo can be the vision of the workers for living
and working in a viable city. Dionysus can be the angen,

the strikes. An important element of this depiction from

the industrial to present days is the artists view, which

Is changed into a woman'’s spirit with red, who witnesses
the social changes of the city. The choice of the material

of ice and water is used in order to inspire the audience with
the idea of building the lucidity of a ‘crystal’ in itself and in its
city; in order that visions and dreams endure in front of the
Apoallonian and Dionysian circle of time.

Aimilia Bouriti

Aimilia Bouriti is a dancer, choreographer and visual artist.
She has studied dance with visual art (Master of Arts in Design
at the University of Brighton). She is a representative of

the European League Institutes of the Arts (ELIA), in Greece.
She has shown her artistic work and research in Greece

and abroad (ELIA Vienna and Tilburg, Brighton Festival,
Warsaw Festival, International Sifnean Symposium, Festival of
the Municipdlity of Athens, Aishilia Festival).

She is one of the founders of the dance and theatre group
Syn+ergasia’.







' OMAAIKH EKOEXH Ouada 2YN: «To Bdpog twv mpayudtwv»

4 -7 AEKE[JBpllOU 2006 Moo Aviou [ewpyiou

«To Bdpog twv mpayudtwv» eival To Tedio EIKACTIKNG
euvaveneng s Ouadag 2YN, eta mAaicla tng
«MoAmiotikng [Fpwteloueas tg Eupwmng — [Flatpa 2006.
‘Epya Cwypa®ikng, YAUTTTIKNG, GWTOYRAPIAs, KATAGKEU®Y.

KAl eykatdotacng ouvBeTouv tnv €kBeon autr), MPOTEVOVTAG
€va OldAoyo avapeaa o€ IGEEG @A Kal UAIKG, TEXVOTPOTTIEG
Kal EIKAoTIKOUG OPOOUE.

H Ouada XYIN, mou yewnBnke amo Tty avaykn Twv HEADY
NG VA ONUIOUPYNOOUV £VA XWPO KATOMIKAG» GUANOYIKSTNTAG,
dpactnplornoleital otnyv [dtea, anmd to PeBpoudpio tou
2002.

O Nikog Avayvwaotonoulog, n Awa Kdtooy, o fidvwne
Kowivng, n Audia Mouaetdkn kai n Eiprivn Mmpdrttn
aVIXVEUOUV OXECEIG aVTIOETIKEG, OXEQEIC AVAPEDA OTO UAIKG
Kal TO AUAG, TO XWEO Kdl TO Un-XWEo, To &ival Kal to
yiyveaBal.

HH texvn avolyel dpopo TPoG To eival Twv mpayudtwy,
aroKaAUTTTEl TIG aBEATEG TAEUPEG TOU TPAayuUaTiKoy,
(AVEPWVEI VEEG TITUXEG EVOG (PAIVOHEVIKA (810U YeYOVATOC
KAl EMOUEVWG N 6PAcTNEIOTNTA TNG SeV UMOPE( e kavéva
Tpéno va eivai QvVanapaywyixn.

O kaMitexvng mpoomab®vtag va ekppdoel To [n opatd,
SNUICUPYET EVa MPOOWITIKG UQOG MOU ASITOUPVE! WG
OUUMUKV®EN TG avTiAnyig tou via tov Kéopo. To Upoc
OHWG, GV TTPETEI Va YIVETAl QUTOTKOTIOG, YIaTi KATaAryel

oe BAIBEPES EMaVaAEIG OTEPESTUTIWY KAl TEXVACUATWY
Tiou Baumwvouy th (wypawikn aArBeia.

= cuveidnromoinen TG ETeEEATNTAG Kal TG GUVEXOUG
avasdnuioupyiag tou Kéolou Péow tng txvng, uepBaivel
TO HAVIXAIoTIKO SIANUHA KOPOE®O 1 AOXNHOY», KABWGS
Bpioketal otnv avadinen g akibeiag (un-Aréng)

NG MPWTAPXIKAG EVOTNTAG.

H teéxvn eivail eppnveia tng @long, opiCel Sikd tng onueia,
Ta onoia aMACel cuvexwg Kal Sev ival oe KapId mepftwon
avtiypa®o tou mpayuatikoy, kabwg n auetdBAnTn @lon
OEV. UTIAPXEL..,

GROUP EXHIBITION' Group SYN:“The weight of things”

December 4 — 27, 2006 Aghiou Georgiou Mills

“The weight of things" is the field of the artistic meeting
of the Group SYN, in the framework of the “‘European
Capital of Culture — Patras 2006'".

This exhibition is combined by paintings, sculptures,
photographs, constructions and installations suggesting

a dialogue, not only between ideas, but also between
working materials and different ways of doing art.

The Group SYN, created by its members' need to develop
a space of individual” unity, has been active in Patras, since
February 2006.

Nikos Anagnostopoulos, Anna Kotsou, Yiannis Kopsinis,
Lydia Moustaki and Irini Bratti finger opposing relationships;
relationships between the material and the non-material,
the space and the non-space, the concepts of be and do.
Art paves the way towards the substance of things, reveals
the unseen sides of reality, brings to light new aspects

of a seemingly similar event and therefore its activity can
In no way be reproductive. The artists trying to express
the non visible, create a personal style, which functions as
condensation of their perception of the Cosmos.

The style, however, should not become an end in itself
because it results in depressing repetitions of stereotypes
and tricks, which blur the truth of art.

The understanding of the diversity and the continual
recreation of the Cosmos through art, transcends

the manihaistic dilemma ‘beautiful or ugly’, as it lies in

the pursuit of the truth (non-oblivion) of the primary unity.
Art is an interpretation of nature, defines its own points,
which it continually changes and in no case it is a replica

of reality, as the unchangeable nature does not exist...

(s |






- KOYKAOOEATPO Teatro Dei Piedi —

4 &5 AEKS[JBPIIOU 2006 marais Apodkeio
‘Oca naipvouv ta moédia

H mapdotacn xapaktneiCetal ano pia eiSIKr) TEXVIKN
EUPUXwonG: ta odIa, Ta yovata, Td XEPIA, Ol TIAatoUoES Kal
TO OTOMAXI TNG KAANTEXVISAG PETAPop@WVoVTal o (WVTaveS
KOUKAEG pe odpka kal ootd! Kabe uépog tou owpatdg e
OUUUETEXE, UETAUOPPWVETAl Kal €10l dnpioupyolvTal
Ol Tapa&evol, aAAG Kal EEAIPETIKA EVOIAQEPOVIEG MPWES TNG.
H id1a eival umelBuvn yia tnv Kataokeur] GAwV TWV CTOIXEIWY
TWV TaPACTACGEWV TNG, aMo T HOUGIKr) aUvBean PEXEI
Kl TNV KGTAoKEUT) KOGTOUUIWY, HACK®V. KA.
Ol I0TopiEG TWV MAPACTACEWY EIVAl MPWTGTUITEG, KWUIKEG
Kal TIOINTIKEG Kal cuvodelovTal anod atpoo@aipIkeS Kal
OUYKIVNOIAGKEG HOUOCIKEG emevOUaelG. H un xprion Aé€swv

- Sivel oty kalTExvISa T duvarotnta va mapousialel
TIG TaPACTACEIG TG maykeoping H Laura Kiebel éxel
epyactel oe QeoTBAA Bedtpou, Kaumaps Kal MOATIGTIKA
OWUATEIQ UE PEYAAN EMTUXI@, 0€ GAO TOV KOGO.

Laura Kiebel

i Laura Kiebel yewribnke ot Bepova, drou kai arotbace Bio.
2ta 18 g mavipeletal Kai petaxopiCel otn Pdun, omou Cei uéxpl
arjuepa.To 1989, &exiva eviunwoiakd tyv emayyeAuatikn e
mopela wg KaMtexvng Bedtpou 6pdpou kepbidovas o mpto
Bpapeio oto PeotiBdA Pelago, emi Uo ouvexdevec xpoviéc.
Exeivn wv mepiodo rrav mapdMnAa tpayoudioToia drigpac.

Laura Kiebel: Ooa maipvouy ta méia

Epydotnke wg oxedidatpia KooTouplky Kal oknvIKdY ae Béatpo
Kal Kivnuatoypdpo (‘Panagoulis Zei', RAI Production, 1980),

aMd Kal wg nBomoicg, [oUaIKGG Kal Tpayoubiotpia Bedtpo.

A0 10 1993 6pwG Kal UeTd Ty KEPSIOE N EIBIKA aUTr TEXVIKT]
Bedtpou,  oroia xpnaiuomoleito ané malid oe Gidpopec xdpec,
onwg otnv Kopéa, v lomavia, ty [loAwvia, to Mepol K.a.

H i61a Bewpel’ wg «axoAeion to Béatpo Spduou, bidTl exel, mpéTel
va KepoIoel§ To Kolve and tnv mpdtn otiyury. O kéapog otauatdei
eneldr) Tou apéael auto mou PAEMel Kal Oxi emeldr mAfipwae
elortrjpio. Exel éuabe tn olvBeon pikpdv ypryopwV 10TopId,

ME bpdon Kal MoK, e puBué Kai xpduata. Mia omtikoakouoTik]
aUvBean IKavr) va KIVIoel To evoIapépoV Twy TEPATTIKGV.

210 6pOK0 «aUVAVTNOEN NAIKIWUEVOUG, Tralbid, audbec Kai
PMapnades Kar KatéAnée o pia texvikr, n omoia 6a yorjteue

0 Mo Cwvtave Kolve, ta maidid.

H Laura Kiebel ouvepydCetar otabepd pe tn ooundikA-rtalikn
tAedpaon Kai ouppEeTEXel ota «BOeartpikd Apdueva Néwvy

oty ltaAia (Ogarpo Verde g Pounc kar Oéatpo DellaTosse

ot [évoPa).

PUPPET THEATRE Teatro Dei Piedi — Laura Kiebel: Gone with the feet

December 4 & 5, 2006 old Arsakeio College
Gone with the feet

This unique show is characterized by a particular technique
of animation, where the feet, the knees, the hands, the legs
and the stomach of the artist are transformed in live
puppets with flesh and blood! Each part of her body
transforms creating fascinating characters.

The stories of these shows are original, comical and poetic,
often with the use of atmospheric and emotive soundtracks.
Her choice not to use words, allows her to work at

an international level. Laura Kiebel has worked with great
success at theatre festivals, in cabaret and in corporate
entertaining all over the world.

Laura Kiebel

Laura Kiebel was born in Verona, where she studied the violin.
At the age of eighteen she wedded and moved in Rome, where
she lives up to today. In 1989, she began her carrier as a street
performer impressively, gaining the first prize in Pelago’ Festival,
on two possessed years. At the same time she was an opera
singer:

She worked as costumer and set designer for theatre and
cinema (‘Panagoulis Zei' a film by RAI Production, 1980),

but also as an actor, musician and singer of the theatre.

Since 1993, Laura Kiebel has been working on that special
technique of puppet theatre, which was already used in various

countries as Korea, Perou, Spain and Poland. But Laura Kibel
believes that the street theatre, which she begun her carrier
with, was a unique experience for her, because there one should
gain the audience. They stop because they like what they see
and not because they paid. In the street she learned to
compose smadll stories with action, with rhythm and colors.

An audjovisual composition capable to get passerby’s attention.
Thus she led to a technique, which would charm the most vivid
audience: the children.

Laura Kiebel works and collaborates permanently with Swedish-
Italian Television and within the “Young People Theatre Projects’
around ltaly (at Rome’s Teatro Verde and Teatro DellaTosse in
Genoa).







©EATPO MAPIONETAX E6viké @<atpo Mapiovétag thg Mpdyag:
O Mayikog AuAdg, 7 AekepBpiou 2006 mrwxoropeio
Nrov T¢oBdvvi, 8 Aekepfpiou 2006 rruxoxopeio

EBviké O<atpo Mapiovetag tng
[payag

To EBviko Gsatpo Mapiovetag ¢ [Npdyag kabigpwOnke

o 1991, ue o €pyo Ntov Tofdvvi Kai €xel on SlakolBei

O€ Mévee 01apopeTikd PeatiBdA koukAoBEatoou ae GAo Tov kdayo.
To perneptopio tou EBvikol Oedtpou Mapiovetac ¢ [Mpdyac
niepiAauBavel axopn v oniepa OppEag kar Eupudikn, akoiBec
avtiypa@o umapok Bedtpou ae pouaikn tou Ch.W. Gluck,

70 0110I0 1TaPOUaIGTKE UM tov ttho Mayiké Ofatpo

¢ Mmapok Emoxtig, 1o 1993 kaBu¢ kai ) véa mapaywyr
¢ orepag tou WA. Mozart O Mayikég AuAds. Olec autéc

0l ITAPAyWYEG aroTeAOUV UEDOG TOU PEMEPTOPIOU ToU PECTIBAA
mmou Glopyavivel o EBviko Oéatpo Mapiovétag atnv lNpdya

e ttho ‘Mozart Open’.

O Mayikég Auldg
Mouaixr): W.A. Mozart
Algnipeto: Emanuel Schikaneder

2uvoyn

Flpa&n Mpwrn

Boiokopaate amy Aiyurito. © veapdc rpiykinag Tapivo atletal
ano 1g Tpeig Kupieg v Tipdv g Baciiooag g Nixtac,
kaBag Tov anelei Eva tepdatio @ISl O KuvnySG mouNiGy

[lamaykevo eu@aviCetal Kal KauxIgtal 6Tl autdS oKATWoE

1o tepag. O Tpeig Kupieg Bdlouv oto otépa tou [MNamaykévo
€va AOUKETO YIa THwpIa kal divouv otov Tauivo éva mopteéto
G [Mapivag, képng tng BasiNaoag, n omoia éxel anaxOe.

O Tapivo epwretetal v lMNapiva kal opkiletal va tv otokl.
H Bacihiooa avakovaver 6t av o Tapivo tnv owoel, 8a umopsf
va v mavipeutei. O lNanaykevo oup@wVel va Tov ouvodEUel
kal ol Tpeig Kupieg divouv éva payiké @Adouto ctov Tapivo
Kal UayIka aonuévia kaumavakia otov [lamaykévo, mou Ba
TOUG Tpootatelouy, VW) TOUG OUVOSEUOUV Toia maidid via

va toug Seifouv To SPOHO LEX! T TaAdTl Tou ZapdoTpo,
mou Bpioketal puAakiopévn n Mapiva. © Movéotatog, akAdBog
Tou Zapdotpo, mpoonabei va Bidoel tyv [Mapiva tv @pa mou
pmaivel o [Namaykevo. Autog kai n [Mapiva tpéxouy yia va
Beouv tov Tapivo, o oroiog ev tw PETall éxel umel oe éva vad
Kal eKel O IEpEAG ToV MANPoopel 6t N Baciliooa eiva
SiaBoAikn kai Oxi o Zapdotpo. H [Mapiva kai o Maraykévo
TOEXOUY, KUVNYNUEVOI ario To MovGoTato Kal ToUG UMNEETEG
Tou, GMNA Tov aKiviToriololV. e Ta uayikd Kaumavdakia tou
[Marnaykevo. O Tapivo kai n Mapiva cuvavtiolvral kal auéows
gpwtedovtal.

Fpa&n Aettepn
O Tapivo kai o MNamaykevo minpowopolvtal 6t Tpémel va
TIEPACOUV and SoKIUAoieS yia va punfolv otnv adehpdtnta

MARIONETTE THEATRE National Marionette Theatre of Prague:
The Magic Flute, December 7, 2006 pochokomeio
Don Giovanni, December 8, 2006 piochokomeio

National Marionette Theatre of

Prague

National Marionette Theatre of Prague was established in 199
with the puppet work Don Giovanni and it has already got
praise jrom five different worldwide puppet festivals.

The National Marionette Theatre of Prague offers in its
repertoire a replica of baroque theatre with the music of
Ch.W. Gluck Orfeo ed Eurydice presented under the title
Magic Theatre of the Baroque World, in 1993 and also the
new opera production of Mozart The Magic Flute. All of these
productions are part of the repertoire of the Prague Theatre
Festival ‘Mozart Open’.

The Magic Flute
Music: W.A. Mozart
Libretto: Emanuel Schikaneder

Synopsis

Act |

Ancient Egypt; a young prince, Tamino (ten), is rescued from a
serpent by the Three Ladies (sop, sop, mez) of the Queen of
the Night. The bird catcher Papageno (bar) boasts that is was

he who killed the serpent. The Three Ladies place a padlock on
Papageno's mouth as punishment and give Tamino a portrait of

the Queens daughter Pamina (sop), who has been abducted:
falling in love with her picture, he vows to rescue her

The Queen (sop) announces that if Tamino can rescue Pamina,
he may marry her: Papageno agrees to accompany him and

the Three Ladies give those magic bells and a magic flute to
protect them. They will be led to Sarastro’s place, where Pamina
is being held, by the Three Boys (irebs or often sop, sop, mez).

“Monostatos (ten), a Moor in the service of Sarastro (bs),

is about to rape Pamina when Papageno blunders in. He and
Pamina go in search of Tamino, who has meanwhile entered

a temple, where a priest has informed him that it is fact the
Queen and not Sarastro who is evil. Papageno and Pamina are
surprised by Monostatos and his slaves, but bewitch them by
playing the magic bells. Tamino and Pamina meet and
immediately fall in love.

Act ll

‘Tamino and Papageno are told they must undergo trials in
preparation for initiation into the brotherhood; the first of:
these is to maintain a vow of silence. Pamina lies asleep and
Monostatos approaches her once again. He is thwarted by the
arrival of the Queen. She gives her daughter a dagger and
explains that her only hope of regaining power is for Pamina
to kill Sarastro. Monostatos is forcing himself on Pamina again,
when Sarastro enters. He says he is aware of the Queen’s




Twv igpéwv. O Tapivo divel dpko olwmG.

O Movaootatog Bpiokel v [Napiva va koipdtal
kai mpoomabefl va tnv nAnoidgel, aMa kata@Oavel
n Baoihooa tng Nixtag &ivovtag otnv kopn g
géva paxaipl. Tng e&nyei éu n povn tng eAnida

va amoktrjoel duvapn €ival va oKoTtwWoel To
Zapdotpo.

O Movoéotatog emMoTPEPel HONIG PEVYEl

n BaoiNooag, aA\d tnv i1a oTiypr) €oxetal Kal

o Zapdotpo. Tng Aéel 6Tl yvwpiCel ta oxedia

¢ BaoiNiooag yia ekdiknon Kkal ot n adeApotnta
TNV NPooTatevel yia to kaAd tng. O [Nanaykevo
ouvavtdel To BAEupa TG 18avikrig yuvaikag yia
[Maraykéva, aAMd auTr| ToV amOoPPITTTEL HEXO

o [MNamaykévo va kpIBei and Toug IEPEIC.

H Mapiva vopiCel 6t o Tapivo tV. EXel EYKATaAeipel
Kal TPOOTIaBEl Va aUTOKTOVAGEl, GAA TV
gunodiCouv Ta tpia maidid. Tnv mnyaivouy ctov
Tapivo kar aro@aaiCel va mepdoel Jadi tou TG
SOKINAOIEG TNG PWTIAS Kal Tou VEPOU.

To katopBwvouv pe acedAeia maffovtag To uayiko
aulé. O lManaykévo evwvetal e tnv. [lamaykéva.
H Baoihiooq, o1 Tpeig Kupieg kar o Movootatog
enmi@evral oto vad, a\\d Toug VIKOUV oI KEpAUVol
npv TpoAdBouv va avatpéyouv o ZapdoTpo

kal Toug akohouBoug tou. Or dMor yioptdlouy tn
vikn Tou QTG KAaTd Tou okSTOUG Kal N Orepd
TEAEIOVEI [E EVa XOPIKO YEPATO EUXAPIOTIEG OTOUG
Beouc tng Aydrtoy, laig kar Oaipic.

Y UVTEAEOTEG

EOviké ©fatpo Mapiovétag tng Mpdyag
[Napaywyof: Jan Dvorak kai Viktor Méska
>knvoBeoia: Karel Brozek

2knviké & Mapliovétec: Alois Tomanek
Xopoypaoia: Jiri Ourada

dwriopoi & Hxog: Karel Vacek — Stage Servis
[Napaywyn): Petr Vodicka

Aiavopn

Tapivo: Ondrej Laznovsky

[Nlanaykévo: Michal Dzula

Zapdotpo & Movoortarog: Josef Pikner
[Flamaykéva & 3n Kupia: Hana Vaverova

[Mapiva & 2n Kupia: Tatana Zlesakova

In Kupia: Tatana Zemanova

Baoiiooa tg Nuxtac: Vlasta Zaludova

H mpwtn mapdotaon tou Mayikod AuAoU 668nke
otg 26 lavouapiou tou 2006, oto Teatro Principal
Orense tng lomaviag, Ye apoppr| V. EMETEIO TWV.
250 etwv amo tn yéwnon tou Mozart.

Ntov ToBavvi

Moucikr}: W.A. Mozart

Aiumpéto: Lorenzo Da Ponte

2uvoyn

Mpd&n Mpwtn

‘O AemopéMo mepipével avundpova tov Ntov
TCoBdvvi,Tiou €xel urel oto omit tou Koppevtatope
yia va Eehoyidoel TV képn tou, Ntéva Awa.

plans for revenge but that the brotherhood acts
only by love. Papageno is raunted by a fleeting
glimpse of his ideal young Papagena, but is deprived
of her until the priests judge him worthy.
Convinced that she has been deserted by Tamino,
Pamina is about to stab herself but is prevented
by the Three Boys.

They take her to Tamino and she joins him in the
trials of fire and water: They are brought through
safely by Tamino playing his magic flute. Papageno
is reunited with Papagena.The Queen, the Three
Ladies and Monostatos are engulfed in a clap of
thunder before they can overthrow Sarastro and
his followers. The others celebrate the victory of
light over darkness and the opera ends with a
chorus of thanksgiving to the gods Isis and Osiris.
Participants

National Marionette Theatre of Prague
Producers: Jan Dvorak and Viktor Meska
Director: Karel Brozek

Stage Design & Marionettes: Alois Tomanek
Choreography: Jiti Ourada

Lighting and Sound: Karel Vacek — Stage Servis
Production: Petr Vodicka

Actors

Tamino: Ondrej Laznovsky

Papageno: Michal Dzula

Sarastro & Monostatos: Josef Pikner

Papagena & 3rd Lady: Hana Vaverova

Pamina & 2nd Lady: Tatana Zlesakova

Ist Lady: Tatana Zemanova

Queen of the Night: Vlasta Zaludova

The premiere of Magic Flute was given by the -
National Marionette Theatre of Prague, on January
the 26th, 2006 at Teatro Principal Orense’ in Spain,
on the occasion of the 250th anniversary of the
birth of W.A. Mozart.

The recorded music is interpreted by the State
Orchestra Dresden and Radio Chorus Leipzig,
conducted by Sir Colin Davis.

Don Giovanni
Music: W.A. Mozart
Libretto: Lorenzo Da Ponte

Synopsis

Act |

Leporello waits outside the Commendatore’s home
as Don Giovanni, his masteris inside ravishing the
Commendatore’s daughter; DonnaAnna.The masked
Don Giovanni suddenly runs from the house with
DonnaAnna following him. Awakened by the clamor,
the Commendatore challenges Don Giovanni to

a duel which ends in the Commendatore’s death.
Giovanni approaches Donna Elvira, planning to
seduce her until he recognizes her;she is a woman

he recently seduced and abandoned. Giovanni orders



- O Nrov TdoBavvi Byaiver and to omit kauyadidovtag pe
Ntova Avwa,eva tnv idia otiyur) © Koppeviatope Kavel thv
EHQAVION TOU oIV MPooTABEld Tou va Sel ard mou TpogpXETal
o BopuPog. 2Tov Kauya Teu akoAoubei okotwvetal o
Koppevtatope. © Nrov TdoBdavvi minoidel tyv Ntova EABipa,
yia va v Eeoyidael, GTav OTo MPOOWO TG avayvwpiCel ia
yuvaika mou exel TIPOapata EeAoyidoel Kal eykataleiel. Alatdlel
T0/\EMOPENO Va TG AMOCTIATE! TNV TTPOTOXT HEXQ! va EEQUYEL.
Exeivog apnyeftal To 10TopIkG AWV TWV KATAKTOEwY ToU
apevkoU tou. O Nrov TdoBdwvi ot cuvéxeia ouvavtd v
ToepAiva, uia xwpIatonoUAg, N omeia TPOKEITAl Va TAvTEEUTE! To
Madetro. Aoonwvtag v mpoaoxr) tou Malétto, o Nitov
TCoBawi pAeptdpel Pe T ToepAiva, tnv oroia uwG
anouakpuvel ano kovrd tou n Ntova EABipa. H Nitéva Avva kal
o Ottdpio ouvavrouv tov Nrov T¢oBawi. H @iNikr oudritnon
Toug diakortetal, otav n EABipa emotpspel kal mpoonabef

va Eegpnpactidoel tov Ntov T¢oBadvvi. lla va kaBnouxdoel T
urioieg, 0 Ntov T¢oBawwi ioxupiCetal 6t n Ntéva EABipa eival
TEEN Kal TNV aropakeUvel IPoaTiololpevog &t Béel va tv
npootateyel H Ntova Avva Eagpvika avayvwpiCel oto mpdawo
Tou Nrtov T¢oBaw to dohopove tou ratépa e O Nrov
T¢oBawi TipooKkalei 6Ao Tov kdaIo ot £va ndptu. TNV ekSrAwan
EPXOVIAI KAl TOEIG IAoKOPOPENEVOl Kaleapgvar:n Ntéva Awa,
n Ntova EABipa kai o OtrdBio. © Nrov T¢oBdwi ipoomabef
~va Eeloyidoel Ty TogpAiva, al\d o1 KOaUYEG TG TTPOoEAKUoUY
Tov kéoo. OI TEEIC |IQOKOQOPENEVO! anoKaAUTTTOVTaAl Kdl
katnyopouv énuadaia tov Ntov TCoBdaw.

Mpa&n Asutepn

O Nrov TcoBavwi kai o Aemopgo cuvavtiolvral Kovid

oto dyaAua tou exAimévia Koppevtatépe. Zagvikd akolyetal

n @wvn tou vexpou! O Nrtov TloBdawvi ot pia emiSeiEn
YEUTOTTAAIKGPIAG TIPOGKAAE( To dyaya oe Sefmvo. O AemiopéMo
TPOLOKPATEITAl, GTAV TO GyaAIa AModEXETal T MPOGKAN N,

O Nrov T¢oBawvi etoludCetal yia o Sefmvo, Stav tdvel n
Ntova EABipa kai tov exhimapei va petavorioer. O ekkAriceic e
eV EXOUV aVTamoKpIan kal £tol gedyel. Tn aTiyur TTou ATTOXWPES
BAénel to ayaAua tou Koppeviatépe va épxetal yia to Sefmvo.
To dyaAua emiong, mpooTiabel kal anotuyxdvel va meioel tov.
Ntov T¢oBavi va petavorjcel. Etal, 0 Ntov T¢oBdwi
KatamovtiCetal otig PASYEG TnG aIwVIag THwPIAC,

Y UVTEAEOTEG

|6ea->UMnUN;:Jan Dvorak — Daniel Dvorak

[Napaywyn: Viktor Méska

>evapio: Daniel Dvorak — Jiri Nekvasil

>knvoBeaia: Karel Brozek

Mapioveteg:Anna Ciganova

2Kknviko: Zdenek Bauer — Daniel Dvorak

Dwriopol & Hxog: Vit Pavlu

AielBuvan: PetrVodicka

Aiavopn

Nrtov T¢oBdvvi: Ondrej Laznovsky

/\emopeNo:Josef Pikner

Nrtova Awa & Ntova EABipa:Vlastimila Zaludova
Koupevratope & Matetto: Michal Dzula

ToepAiva: Tatana Zemanova

Mozart:HanaVaverova

Nrtov OttaBio: Tatana Zlesakova

Hmpwtn mapdotaon tou Ntov T¢oBdvvi 566nke tnv I louviou
Tou 1991, oto ©&atpo tou @idoou oty Mpdya.

Leporello to distract her while he escapes. Leporello tells Donna
Elvira that she is merely one of Don Giovannis thousands of
CONQUESTS.

Villagers celebrate the impending wedding of Zerlina and Masetto,

Distracting Masetto, Giovanni flirts with Zerlina,when Donna
Elvira interrupts.

DonnaAnna and Don Ottavio arrive and meet with Don
Giovanni,when Donna Elvira returns and tries to reveal him.
After Giovanni departs, DonnaAnna tells Ottavio that she
recognized Giovannis voice as that of her father's murderer:
Giovanni invites everyone to a party,along with three mysterious
masquers, at his residence. The masked trio are Donna Anna,
Don Ottavio and Donna Elvira.

At Giovannis celebration, Zerlina screams annoyed by hisflirting.
DonnaAnna, Don Ottavio and Donna Elvira reveal their identities
and confront Don Giovanni.

Act Il

Meeting up in a cemetery, Don Giovanni and Leporello
encounter a statue of the slain Commendatore. Giovanni
orders Leporello to invite the statue to dinner, and,

to Leporellos horror; the statue nods its acceptance.

Don Giovanni feasts, waited upon by Leporello and
entertained by a band. Donna Elvira bursts in, urging

Don Giovanni to mend his ways, but he scorns her entreaties,
Elvira and Leporello encounter the statue of the
Commendatore as it arrives for dinner The Commendatore
demands that Giovanni atone for his sins, but he defiantly
refuses. Finally, he meets his doom.

Participants

Project: Jan Dvorak — Daniel Dvorak
Production: Viktor Mé&ska

Scenario: Daniel Dvorak — Jiri Nekvasil
Director: Karel Brozek

Marionettes: Anna Ciganova

Stage Design: Zden&k Bauer — Daniel Dvorak
Lighting & Sound: Vit Pavlu

Manager: Petr Vodicka

Actors

Don Giovanni: Ondrej Laznovsky
Leporello: Josef: Pikner

‘Donna Anna & Donna Elvira: Vlastimila Zaludova

Il Commendatore & Masetto: Michal Dzula

Zerlina: Tatana Zemanova

Mozart: Hana Vaverova

Don Ottavio: Tatana Zlesakova

The premiere of Don Giovanni was given by the National
Marionette Theatre of Prague on June the [st, [99] at its own
theatre in Prague and on April Ist, the 2.000 performances of
the play were celebrated at Estates Theatre of Prague, when
the city was the Cuttural Capital of Europe.

The recorded music is interpreted by the Drottningholm
Court Theatre Orchestra and Chorus conducted by Arnold
Ostman.







- ©EAMA APOMOY Chipolatas

8 —14 AEKEHBPIIOU 2006 Aveias Xwpor g MoAng

Chipolatas

O1 Chipolatas eival Tpeig moAutdAavtol pouaikoi-<Adouv amno

v AyyAia, mou 6nuioupyriBnkav to 1992. Mapouaidouv Cwvtavéc
MJPACTAoEIC, YEUATEG EVEPYEIA Kal XIOUUOp, TTou auvsudlouv
T0I0KO, ouaiKr, Beatpo kai Xopo, PIATodpovTac MayKGauIEG

Kal TOTTIKEG TTapadoaEl§ DA ario Eva Uayiko auvoo.

O tporrog eppnveiag toug ouvoudlel To aKopvTedv Kal LIoUGIKOUG
pubuolc e o alyxpovo xim-xor Kai to Béatpo bpdLau,

pE emikevtpo Bepata ByaAuéva pgoa amé v naykéopia Agikn
1apddoon. Exouv kaBiepwael pia povadikr tautétnta

ITOU aVUITOOOWITEVE! TOV TEOTO OOUAEIAC TOUC, OGrou avakatelovial
Mapadoaiakes piCe kal alyxpoveg emppoéc. Eumoutifoviac

Kal payedoveag ouyxXeovus To KoIVO ToU, duTo T SUVAUIKG «T0io)
ornuioupyei éva maropevo, MOAUXpwUO Kal Suvaiké auivoo

€ KdBe KAMITEXVIKO YeYoVOG. TG MApaaTdaEls Toug Tov KUpIo
Adyo maiCer 0 auBopuntiolos Kar o autooxediaoudc, avdAoya

UE TV avtdrioKpion Tou KovoU, ou Mdvia OUULIETEXE] EVEQYA.
Méga ota 14 xpovia emayyehuauixric kar kKaATexvikric
ouvunapéng, ol Chipolatas éxouv eupavioBsi oe 39 xapec,

-8€ OAs¢ TG Nelpouc.

Exouv epaviobei ota o anuavukd eeotiPdA ae 0Ao tov Kapo,
otov optaoyo tou Millennium, ato Dome tou Aovdivou kai katd
) 6idpkeia twv Olupmaxayv Ayavovy AGHNA 2004,

O1 xdpeg omou eupaviotnkay, peta&i GMwv, sival ol e&ne:

Augtpalia, Piravéia, Xovyk Kovyk, Ziumdumoue, TaiAdvén, Teupkia,

lomavia, EMdéa, Evwpéva ApaBikd Euipdta, Moptoyaria, OMavéia,

Mdhkea, Makaiofa, IpAavéia, Appevia, faMia, leppavia, Aavia, ltaMia,
BpadiAia, Béyio, Ziykamoupn kar Oukpavia.

[61aitepa ouyKIVTIKES fav ol mapaotdoeic mou £5waav atnV
Oukpavia yia ta dppwota e kapkivo maidid tou Chernobyl.

Oi Chipolatas eival o Tristan Glover e amoudéc we LouaIKAG,
KAGowy, NBoNOIGE-KWUIKOG Kal YOOEIS TEXVIKAY. ToU ToipKou,

0 Sam Thomas, kaAAitexvik6s S1euBuvtric Tou axripatoc,
KAGOWY, KWUIKOG, e OTTOUSEG e oX0Ar TaioKou Kai YVWOEIG
TEXVIKWV ToU TaipKoU Kal o Jasper King kKAGouy, Kwpikdc,

e armoudeG tou Bedtpou 6poLoU Kal YWIOEIC TEXVIKWY Tou
TOIpKOU.

OPEN AIR EVENT Chipolatas

December 8 — l4, 2006 outdoor Spaces of the City

Chipolatas

Established in 1992, the Chipolatas produce and present live
performance projects incorporating circus skills, music, theatre
and dance bringing the global and the local experience into
one magical package.

Their entertainment style blends accordion and acoustic rhythms
with the modern dayjequivalent of hip-hop and street style,
tapping into themes embedded in folk culture worldwide.

They have established a unique identity, which is implicit in

their style of work, mixing traditional roots with contemporary
influences. With their high quality arts activity, they are
committed to equal opportunities and educational outreach
Projects, prioritising the passing on of skills and performance
techniques.

Multi-talented musical clowns, their energetic entertainment
style is ever evolving. Enriching and engaging their audiences,
this dynamic ‘trio’ bring a vibrant, colourful and creative
complicity to any arts event. Since their formation in 1992,

the Chipolatas have 14 years professional worKing experience
together, having taken their performances to 39 countries across
Six continents.

They have performed in the most important festivals and events
of the world, including the Millennium celebrations at Dome in
London and the ATHENS 2004 Olympic Games.

They have toured in several countries around the world such as:
Australia, Hong Kong, Finland, Zimbabwe, Thailand, Turkey,
Singapore, Spain, United Arab Emirates, Portugal, Greece,
Netherlands, Malta, Malaysia, Ireland, France, Germany;
Denmark, ltaly, Brazil, Belgium, Armenia and Ukraine.

The Chipolatas are Tristan Glover (musical background,
clowning, circus skills and comedy), Sam Thomas (circus
background, clowing, dance, circus skills, comedy and artistic

direction) and Jasper King (street & clowing background.

aircus skills, comedy).
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MOYZIKH FAPAXTAXH Opxnotpa twv Xpwudtov

Aleuuving-Aenyntric: MiAtog Aoyiadng
9 AEKE}JBPIIOU 2006 Epyootdoio Téxvng

Benjamin Britten (1913 — [976)
Odnyds eveg NEou otnv Opxrictpa (op. 34)

Felix Mendelssohn (1809 — 1847)
Xuugwvia ap. 4 op. 90 (ItaAikr)

H dnpioupyia epywv yia maidid eival pia emkivouvn anmootor
YI@ TOUG PEYAAOUG. AV Ta (POPTWVEIG UE TTOANT YVADGN, XAVEIG
NV NPoooxr toug. Oco amouotelelg ta mpdypata, T0co
XAVEIG TNV EPMOTOOUVN TOUG Kal Yiveoal «SackaAiGTIKOC.
[Mapatnpsital 6t ta maidika BiBAia mou avréxouy oto Xpdvo
 &ival autd Tiou KQTa@EPVOUV va ouvapnalouy eECou Kdi Toug
HeydAoug. [Molo eival dpaye To PUaTIKS TG Snuioupyiag evog
TIETUXNEVOU EPYOU TEXVNG YIa TTaIdId;
MoucIkd epya ypaupEva yia maidid UNdpXouy OXeTIKA Afya.
lowg, yiati n cuotnuatikr evacxoAnaon pe tov KGGHO TwV.
Taidioy, n eEepelvnon TNG OKEWNG KAl TOU E0WTEPIKOU TOUG
Koopou, avamtixBnke poAig mepi ta téAn tou I8ou aidva,
pe TNV apXn TG emoxng tou Popavtiopol. Ané to (90 aidva
HTopEl Kavei§ va avagEpel tov KapuoBpatot tou Tchaikovsky
N g [laibikeg XknvéG tou Schumann, wg €pya kateEoxrv
Yia peyaAoug mou ameuBivovral kai oe maidid. Tov 206 aidva
EUPAVICTNKAV OPICUEVA APICTOUPYHUATA TAISIKAG TEXVNG,
onwg o [1etpog kai o Aukog tou Prokovief kai o O6nydc

€vog Neou atnv Opxnotpa tou Benjamin Britten.

Kai ta 8o cuvouddouv T ouaikn clvBean pe tnv: aprynon.
O [etpog kal o Alkog apnyeital €va pouacikoBeatpikd
mapauubl. Mapoucidlel ta dpyava tng opxrioTeag, Tov. rixo,
TO XPWHA Kal TIG SUVATOTNTEG TOUG, LECA amd TOUG
XAPAKTNPEG WIag mavéuopeng lotopiac. O 0ényéc evéc Néou
SeV XPNOIKOTIOIEN TOV KOGHO TNG (paviaciac Kdmolag
IoTopiag. E&nyel atov Titho Tou |e dxapo, akadnudiké Tedmo
T mpoomabel va kdvel. Kai emxelpel pia «Eevaynon

TWV AKPOATWV TNV 0pXMotea pe kabapd Houcikols Bpouc:
Beua kai mapaMayés. Qg clMnYn Sev gaivetal 1Siaftepa
epeupetikn. Tl eival dpaye auto mou Ekave avékabev.

) olvBean auth 1600 dnuo@IAr dxI Pévo ota maidid,

AAAA Kal TOUG PEYAAUTEPOUG;

O Benjamin Britten &ekivnoe tn olvBeon tou Odnyou evéc
INEou wg HousIKr EMEVOUGH UIAG KIVNHLATOYPAPIKAG
napaywyrg tou BBC via ) poucikr exmaideucn twv maididv.
To €pyo mpwromapousidotnke tov OktdBplo Tou 1946 amd
0 CDI)\oppowKrﬁ Opxrnotpa tou AiBepmoud. © cuvBétng
TPABA TNV MPOCOXT TwV MaIdI®V OXI Tapousidloviag Lia
OUVAPTIATIKT| I0ToPIa, aAAG TTailovTag éva UeyaAOTRETEC
Beua ané tn pouaiki Tou Henry Purcell (kopupaiou AyyAou
ouvbetn umapok tou [7ou aidva) yia to Beatpikd épyo
Abdelazar. A6 tn peyAn opxriotpa mou emoTeatelel

MUSICAL PERFORMANCE Orchestra of Colors

Conductor-Narrator: Miltos Logiadis
December 9, 2006 Art Factory

Benjamin Britten (1913 — [976)
The Young Person’s Guide to the Orchestra
(op. 34)

Felix Mendelssohn (1809 — 1847)
Symphony No 4 op. 90 (Italian)

Writing anything for children can be a perilous task

for adults. Loading them with too much knowledge may
result in losing their attention. Attempting to simplify things
may seem patronising and result in losing their trust.

The books for children that endure are the ones that can
continue to engage adults as well. What is, in fact, the secret
for creating a successful work of art for children?

There are comparatively few great musical works written
for children. Maybe because systematic venturing into

the world of the children evolved no earlier than the end
of the I8th century, with the beginning of the era

of Romanticism. From the I9th  century one may. cite

the Nutcracker of Tchaikovsky or the Children Scenes of:
Schumann; these are works primarily for adults, which may.
also engage children. During the 20th century a number

of masterpieces of children’s art appeared, such as Peter and

the Wolf of Prokovief and The Young Person’s Guide to the
Orchestra of Benjamin Britten.

Both combine musical composition with narration. Peter and
the Wolf'tells a musical theatre story, thereby presenting

the instruments of the orchestra, their sound, their color
their capacities, through the characters of that beautiful story.
The Young Person’s Guide does not make any use of the
fantastic world of some tale. In its title, it explains,

In an unappealing, academic manner, what it is trying to do.
And it attempts to show the listeners around the orchestra
by mere musical means: theme and variations.

Not so inventive as a conception apparently. What is really
that has made this work so popular from the beginning,

not only with the young but with the older ones as well?
Benjamin Britten started composing the Young Person’s Guide
In order to use it as a soundtrack of a BBC film production
for children’s musical education: The work was first
performed in concert by the Liverpool Philharmonic
Orchestra, in 1946. The composer draws the attention

of his listeners not by presenting a fascinating story,

but by playing a majestic theme from Henry Purcell’s
(leading English baroque composer of the I7th century)
music for the play Abdelazar. The theme sounds so superb



o Britten, to O€ua akolyetal TG00 UMEPOXO, WOTE
QPKE( YIa VA EVIUMWOIACE! TOUG VEOUG AKPOATEG
KAl va TouG KEVIPIOE! TO EyOIaPEPOV va akoUoouy
neploodtepo. Exel apxiCel n apriynon tou Britten.
KaBw¢ oprivel to O€ua, o apnyntrig CUCTHVEl TV
Opxrjotpa oto KoIvo. Tnv ouoTrivel Katd OPAdEG:
gyxopda, EUAIVa TVeUoTd, XdAKIVa TIVEUCTA Kal
Kpouotd. H kdBe opdda mailel To KopudT TTou
NG avaloyel otnv OAn EVOPXNoTPWan ToU
wpaiou Bépatog tou Purcell, evdy oto TéAog

n Opxriotpa emavaAapBdvel to Bepa.

Me autd ToV TPOTIO Ol aKPOATEG apXxiCouV,

va praivouyv otn diadikacia tng énpioupyiag
evOC €pyou Exvng. Kai téte o Britten ouvexiCel
XTICovTag To SIKS TOU EPYO TEXVNG. ZEKIVA

Va OUOTrOEl Eva-€va Ta Opyava xXwpIotd,
ouvOétovTag eEQIPETIKEG HOUCIKEG TAPAAAAYEG
Tou B€uartog yia to kabe dpyavo. ApxiCel anod
TNV KOPU®Pr) TOU TIEVIAYPAUPOU Kal MPOXwPd Katd
oelpd: EUAIVa TIVEUOTA: TiKoAO — PAdOUTO —
Suroe — KAGPIVETO — (paykoTo, éyxopda: BioAid —
BidAeg — BioAovioéAa — KovTpapndoa — apra,
XAAKIVa TIVEUOTA: KOPVA — TPOUMETEG —
Tpopmévia — ToUpTa, KPOoUoTa: TUUTava —
ykpavkdoa — KUpBaia — VIEQ! — Tpiywvo —
TaPMoUPAO — KIVECIKO PITAOK — EUAOQWVO —
KAQOTAVIETEG — YKOVYK — JaaTiyio.

Kai thpa mou «dighucey v Opxrotpa, moiog

efval o kaAitepog TPAMOG va Ty
ouvappoAoyrioel; H peyahoguia tou Britten
anavtd Pe pia TPopEPT) QoUYKa, EI0AYOVIasg
€va-€va ta épyava e tnv idia oeipd Kal
0dnywWVTag TNV OpPXroTPad KE ATiOTEUTN EVEQVEID
Kal @pevApPn PUBUS otnv emdvodo Tou apxikou
Bépatog tou Purcell, e To omoio to €pyo KAeivel
BplapPeutikd, amoyeIkvovTag Toug aKPOdTEG.

Mendelssohn:

Juppwvia ap. 4

Tnv téo0 eumMveucpEvn apouaciacn Ing oG
Kal Twv duvatotitwy tnG OpXrioteag, akoAouBef
€va amo ta Mo SnUOYIAr £pYa TOU CUNPWVIKOU
pemepTopiou: n 4n Zupgwvia tou Felix
Mendelssohn. Evog ouvBEtn-paivopevo, mou

and moAoUg Bewpeital mepiMmwon avdioyn

pe autrlv tou Mozart. 2 veaprj nAikia mépace
pikpd didotnua tng Cwrig Tou otnv ItaAia, n omoia
Tou dpece oAU, O1 EUXAPIOTEG EVIUMWOEIG TOU
amné T XWpa evénveuoav tn olvBeon tng 4ng
Jupgwviag Tou, Tou NG Ewoe to dvopa «ltakikr»
kal og nAIKia HOAIG 24 XPovWyv TNV Tapouciace
oto Aovdivo pe TepdoTtia emtuxia. To mpwTo

Kal TO TEAEUTAIO PEPOG PETAdI®oUV VEQVIKN
{wvtdvia kal evBouciaopd. To SelTepo PEPOG
aneikoviel T didotacn g ltahiag wg xwpag
TPOOKUVAHIATOG, £V TO EVOUETO TOU TPITOU

from the big orchestra Britten uses, that it is
sufficient enough to stimulate the audience’s
interest to listen further: At this point Britten's
narration begins. As the theme fades away,
the orchestra is introduced to the public.

It is introduced separately in each instrumental
group: strings, woodwinds, brass and percussion.
Each group plays its part in the whole
orchestration of Purcell’s beautiful theme and
finally the whole orchestra again repeats the
theme.

That's how listeners begin to realize the creation
process of a work of art. And Britten goes on
by building his own work of art. He introduces
the instruments separately, by composing
exquisite musical variations of the theme for each
one of them.

He starts at the top of the staff and proceeds
in sequence: woodwinds: piccolo — fiute —
oboe — clarinet — bassoon, strings: violins —
violas — cellos — double bases — harp, brass:
horns — trumpets — trombones — tuba,
percussion: timpani — bass drum — cymbals —
tambourine — triangle — side drum —

Chinese block — xylophone — castaniettes —
gong — whip.

And now that he has taken the orchestra to
pieces, what is the best way to put it together

again? Well, Britten's genius moves to center stage
and answers with a formidable fugue putting

the instruments in one by one and in the same
order as they had before. The fugue gathers
momentum and volume and eventually, with
incredible energy and rhythm leads to the
reappearance of the magnificent theme of Purcell,
which brings the work to a triumphant conclusion
and the audience to its feet.

Mendelssohn:

Symphony No 4

This inspired presentation of the structure and
the potential of the orchestra are followed by
one of the most popular pieces of the symphonic
repertoire: Symphony No 4 of Felix Mendelssohn.
He is regarded by many as a composer-prodigy,
whose case is similar to Mozarts. In a young age
he lived for a short period in Italy, which he
became really fond of. The happy memories
from that country inspired composition of

his 4th Symphony, which he nicknamed ‘Italian’.
At the age of 24, he gave the premiere of the
work in London with great success. The outer
movements reflect youthful verve and energy,
while the second depicts another aspect of Italy
as land of pilgrimage and the third minuet with
its horn calls at the centre brings German



[UEPOUG |IE T KAAEGATA TWY. KOPVWY. OTN UEGN, UETAPEPE!
TO YEPNAVIKO PONAVIIOUO OTO NAIOACUGTO [IEGOVEIAKO
mePIBAAoV.

Eival épyo eEalpetikd alolod0&o, MoU XWPRIG VA avateErel
TNV KaBlepwUEVn QOPNA TG GUGWVIAs teu |9eu aivva,
eEavrAel TG SUVATOTNTEG TG Kal YeRICel Tov akpoatrn) e
EVEPVEIQ KAl AIGIo00E(a.

Opxnotpa twv Xpwudtwy

lowg to Mo dpaatripio LOUGIKG aUVoAG TG XWPeag Udg,

n Opxrjotpd twv XpwudtwV GUUTARRWVEL QETOG |7 Xpovia

ano V. idpuar) g, ano to Mdvo Xatnddxi. Me mArpeg
OUPPWVIKO oXnua 85 LeAwy, OiVel TIG TAKTIKEG GUVAUAIEG TG

ato Meyapo Mouaikric ABnvay, evd eupavicetal kabe xpovo

ato Hpwbelo. EppaviCetal emiong, Kal e UIKpOTepd EUEAIKTA
oxrjuata. Xuppetexel oe 61ebvr) peatifdA, onws e Boudaméatnc
(PeaufdA g Avoiéng), te AieaBovas (Expo '98), tou Aovéivou
(Proms), tn¢ Aeukwoiag, T XudpvngG K.a. Xtny MoATKr tne
Opxriotpag evtdooetal kai n avddeién apiotoupynudtwy tou 200U
aidva kabwg Kal Alyotepo yWwatwy auvBecewy Tou KAaaikou
peneptoplou. Aivel 16laitepn EUQacn otny Mapouaiaon Epywv
EMnvwv ouvBetdy, Kataptitovtag eIdIkd mpoypduuata Kai
napayyeoviag epya oe auVBETEG TG VEAG Yevidc.

Xs auvepydaia e o Meyapo Mouaikrig ABnvav Slopyavivel

ToV 101 Kablepwyévo maykoopiwg Aiebvr Alaywvious «AnuRteng
Mnrtpdmourog yia b1eubuviéc opxriotpac Kar auvOsTec.
KaMizexvikog AievBuvtric te Opxriotpag eival o auvBétnc
[idpyog Koupourdg ka [ovipog pagotpog g o Midtog Aoyidéng.

MiAtog Aoyidong

[evvriBnke atnv ABrva to 1965. Zmoubace Bewpnrikd Kai midvo
ato EBviko Qbeio. Zuvéxioe Tig omoubEe tou atn Mouaikr]
Akaédnuia tou Movdxou, maipvovtag éimAdpata 61edBuvanc
xopwbiag Kal opxnotpas kabwg kar dimwua Meisterklasse,
EMITUyXdvovtag tov uPnAotepo Babuc mou éxel 60Bel moté amd
tnv Akabnpia. O1 omoudég Tou mpayuatomnolrifnkay. jie
umotpogia tou KoivwpeoUs I6pUuuartog «AAeEavbpoc Qvdoncy.
To 1992 emotpéper oty EMdba, Uotepa amé mpdokAnan

tou Mdvou Xatiodxi, yia va 6ieufivel ty Opxriotpa twy Xowudtwy,
TNV orola epyaceTal wG HOVILOG LAgaTpOg LEXI GrUERa.

Exel mpayuatomoinoel onuavtkes mpwteg maveAnviec
EKTEAETEIG EpywV EMnvwy Kal vy auvBetdy kal éxel
61eubUvel, ektog amo v Opxriotpa twy Xpwudtwy, 0pXAOTPE,
onwg tnyv Opxrotpa e Bauapikiic Padiopwviac, tn BaoiAiki
Pikappovikn Opxriotea tou Aovéivou, tnv Opxriotpa tne
Onepag tou ApBoupyou K.d.

Eival kabnyntrig oto Turua Mouaikdyv Smoubdy tou loviou
[lavemotnuiou oto udbnua Aiedbuvan Opxrioteac.

romanticism under the Mediterranean sunshine.

It'is a life-enhancing work, which, without transgressing the
established [9th century symphonic form, works out its
possibilities to the full and emits vigour and optimism.

Orchestra of Colors

Perhaps the most active classical music ensemble of this country,
Orchestra of Colors, celebrates |7 years since its establishment
by Manos Hatzidakis. With a complete rostrum of 85 musicians,
it gives its regular concerts at Athens Megaron Concert Hall,
while every summer it appears in Herodion Roman Theatre.

It performs also in smaller and more flexible ensembles.

It participates in international festivals, such as Budapest
(Spring Festival), Lisbon (Expo '98), London (Proms), Nikosia,
Ismir et al.The Orchestra is committed to promoting 20th
century works, avant-garde and a number of neglected works
of the classical repertoire or works too ambitious to be
performed i.e. Turangalila-symponie by Olivier Messiaen.

Itis also strongly devoted to the presentation of living Greek
talented composers, organising concert-profiles and
commissioning Works.

In collaboration with Athens Megaron Concert Hal,

the Orchestra organises the worldwide established. International
Conductors' and Composers' Competition ‘Dimitris Mitropoulos'.
The Artistic Director of the Orchestra is the composer Giorgos
Kouroupos and its principal conductor is Miltos Logiadis.

Miltos Logiades

Born in Athens in 1965, he studied theory and. piano at the State
Music. He continued his studies at the Munich Music Academy,
being given diplomas for choir and orchestral conducting.

e was also given a diploma for Master Class, in which

he scored the highest mark ever awarded by the Academy,.

IHe returned to Greece in 1992, at the invitation of Manos
Hatjidakis, to conduct the Orchestra of Colors.

e has remained their permanent conductor ever since,

giving a'large number of concerts and performances both

in Greece and abroad. He has conducted a number of Greek
premieres of works by Greek and other composers.

Apart from the Orchestra of Colors he has conducted the
Bavarian Radio Orchestra, the RPO, Munich and Danish Opera,
the Munich Symphony Orchestra, Sofia and Prague Opera.

Fle is professor of orchestral conducting at the lonian University.







KOYKAO®OEATPO Obraztsov Puppet Theatre: Ami@avn Xuvaulia

0 & I AEKSIJBpI,OU 2006 [Mtwxokopeio
Obraztsov Puppet Theatre

[8pUBnKe atn Mdoxa to 1931, amo to Sergei Vladimirovich
Obraztsov. Xrjugpa tnv KaMitexvikr) AiguBuvan éxel n K6pn tou.
Xta 75 xpovia Umapéie tou éxel bwael mmavw amd 50.000
TapactdoelG g OAO ToV KOOUO.

H téxvn tou Obraztsov dnuioupyei évav Kéauo yeudto wvidvia
Kal auBopunTioyo, OroU TO PAvIAoTIKO EUMAEKETA LE TO
Mpayuatike. Io pemeptoplo tou mepiAaufdvel to mapaudb), to
Aupioo, Ty moinan, v mapwdia, Ty MoATtiKr adtipd...

Amibavn 2uvaulia

H AmiBavn XuvavAia eival €va eidog peBU e tpayoudioTég,
XOPEUTEG, HOUGIKOUG, Bnplodauactes Kal taxudaktuhoupyoUc.
Aev gival amo ToUG XAPaKTrPEG Tou KopoideUoupe, aANG
TIPOKEITAl Y1 KAAITEXVEG TIOU HIE T KQAAToa» eppnveia Toug,
Ta kavouv Bdlacoal Tétolor KaANTExveS uMGpxouy TavTou.
APECOUV OE KAMOIoUG avBp®IToUG Kal QUOIKA Kopoideloue
QutoUG TTOU TOUG APETOUV.

‘Evag BioAoviaeAiotag mold... peyalompenic epgpavidetal
pRpocota oag. Miotedel Ot eival ERMVEUCHEVOG GUVOETNG
KAQOIKrG HouaIKAG. To amoté\eapa sival a&loddkpuTo!

‘Evag tpayoudiotig kauapdvel yia Ty téleia yvoaon

NG ITAAIKIG 0X0ANG TPayoudioy, Sev avuhapBdvetal Suwe
O TO EKPNKTIKG TAUTEPAPEVTO TOU UMOSICEl TOUC aKPOATEC

va kataAdBouyv molo teayold| eppnveUel...

XOPEUTEG eKTENOUY Eva mabnuko taykd, oto omofo
OUHETEXOUV XOPWSIEG TOIYYAVIKEG, TIOU fiTav TG uddag
OTd PWOIKA EGTIATOPIA KAl OTA APEPIKAVIKA KApMapé.
Mia kaMITExVNG Tou Teipkou mapoucidlel ta Baupaotd
emtelyuatd Tnge.

‘Eva aotepl TG onepgtag kal o kaBaNiépog TG exteAoly
EVA EPWTIKO VIOUETO TTONU TIKAVTIKO...

Mia enuiopevn yaida tpayoudiotpia and to [Mlapiol,

n Marie Zip, to pwvnuksé Aduv tpio ‘Los Samuzas' kai
£Va MPWTOTOPIAKO KOUIVIETO, To ‘Blam 72’ Tou to SieuBivel
o Voldemar

O olvoeopog petaty SAwv twv atpa&idv vivetal and
VAV KOVQEPAOIE, TOU omofou N Kevodo&ia, n ENeIln
(PIVETOAG Kal N KWUTNTr Umepolia, cuvBETouv T Hop®r
EVOG arod TOUG MO KYKPOTEGK» Beatpikols xapaKtreed!

PUPPET THEATRE Obraztsov Puppet Theatre: Amazing Concert

December 10 & ”, 2006 Ptochokomeio

Obraztsov Puppet Theatre

It was established in Moscow, in 1931 by Sergei Viadimirovich
Obraztsov, whose daughter is now its Artistic Director:

In the 75 years of their existence, they have given more than
50.000 performances all over the world.

The art of Obraztsov is to transform the puppets into human
beings by creating a world of liveness and self-expression, where
the fantastic meets with the real and both are interwoven.

Amazing Concert

The repertoire of the Obraztsov Puppet Theatre includes
the fairy-tale, the lyrism, the poetry, the parody and political
joke.The Amazing Concert is an articulated show, in which
singers, dancers, musicians, circus artists, animal tamers

and magicians take part. Artists like them are present in any.
country. For example a cello musician believes that he is a
talented composer of classical music. The result with his
performance is really unacceptable. A singer is very proud of
being the representative of the [talian school of singing but
the audience doesn't even understand a word of what

he is singing. A couple of dancers perform a tango, while
Gipsy choirs are also on stage.A circus artist presents her
art.An operetta star and her partner perform a nice duet.
A famous French singer from Paris, named ‘Marie Zip),

the vocal Latin American trio ‘'Los Samuzas' and a Very

avant-garde quintet ‘Blam 72" are also performing, while the
whole show is presented by a presenter-commentator, who
is really by far very untalented and grotesque.







YYNAYAIA Aiovuong Toakvng: Ti yupeUeig otov Umvo ou matepa;

Il AEKE}.JBPIIOU 2006 Epyootdoio Texvng

Keijeva->tixel-Mouaikn: Aloviong Toakvig
>knvobeoia: Kwotag KipoUAng

Quriepor MepikAng MabigAng

Opyavwen [lapaywyng ‘ARCTOS’

Aiavopn

[Nartepac: Nwpyos KipouAng

Mntepa: Tapida KouligBa

llog: Nikog Koupng
Acaltne-lupvacidpxng-2terexog MME: MavteAng
Flamadomoulog

Tpayoudolv: Aleviong Toakvig oto POAG Tou Yiou
Mapia lamaAeovieiou oTo POAG TG EYYOVNS
AmnootoAng Wuxpdung 6to POAC Tou eyyovou

To €pyo

OAal yivovial og €va BRrddu, omou o VIoG, KOEXETAI

GTO OVEIPO TOU TNV. EMOKEPN TwV. TIEBQUEVWY. YOVEWY. TOU.

O VIog, TO MRPOCWTIO TIOU OThV. TIARJAOTAcn KIVEITAl GE Evav.
KOO0 UETAEU OVEIPOU KAl TIRAYHATIKOTATAG, CUVOIAEI

lUE Tov aTEPA Tov, 0 omoiog dev cupBiBdletal e Thy I6€a
TIWG EXEI UMPOGTA TOU Evav. GVIpd Kal oXI eval [4xpovo Tmaldi.
Efiool Tpayoudia (evveéa maAiotepa kai |l kaivoupia, yoappeva
€I8IKA yIa TNV TTapdotaor)) Sivouy «TTAgee» ot 10dpIfua
MIKOG! KENUEVA KAl AVTIOTROQWE, OMOU IERA amo [id alvroun
TIERIYPAMN MAISIKWV. Kall pnBIKOYV: XROVWY: TOU VIO,

Kataypd@ouV. Kal tnv. aevdwg emavarapBavoevn oxéan
maldioU-yovidv. © yIoG CUVOUIAE! [IE TOUG YOVEIT, HECW

NG 006vNG. 2e KATOIEG OKNVEG, ELpaviCeTal kal atnv. 08dvn,
EVW IAPAKOACUBE( TauToXPOVWS amo tn Oan tou

TIG OIKOYEVEIGKEG OTIYES, KABWG TaipIdlel o dvelpa:

Aiovuong Toakvrjg

[ewnBnKe kal peydhwoe atny: Kapditaa. Xmoldace oIkovouUIKEC
EMOTIIEG Kal [1oualkn. fla 6Uo xpovia bibage Bewpnuikd

TG OUTIKIG 0T0 ONUOTIKG WoED TG MMOANG Tou. Ao to 1982 éwc
onuEPa, Exel KukAopoprioel mdvw amo 20 biokous. Eypae pouaikn
yia BeatpIKEG MapaoTdogls, TAEOMTKEG TEIPEG Kal KIVAHATOYOAPIKEG
taivieg. To 1996, ékave v mpwtn) ToU. AmoTeipa 6T XWoo: ToU
BiBAiou, e to biRynua «Yimo mpobeapiay Kal Ektote auvepydletal

WG apBpoypdpog atnv epnuepida EAeubepoturia. To 2006,
KukAopdpnoe to BiAl tou e Titho «Amévavl ato Xpovoy.
[Flodkeital yia ) pouaikn dladpour tou ywatol teayouborolod
Briua-riua éwg onuepa. 2TEKETAl aTOUG 0NUAvVTIKATEPOUS atabuouc
NG TopEiag tou, aXoAidlel, Koivel, amokaAUmTel, extifetal.

‘Exer amoomndoei toia Bpafeia yia ) pouaikn tou (Béatpo Kai
TayoUd!) Kal EXEl GUVEPYATTES LUE GTTOUOAIOUG GUVOETEG, GTIXOURYOUC,
Tpayoudlotes Kkal nbomolols. O Mikng Geodwpdkng tou avébeos

va peromolrjogl T épyo tou O rAloG Kal o Xpoveey, mou moMd xpovia
mplv. EIXe [eromolnoel o 610G Kabwg Kal v mapeuaiaan twv 0o
exboxwv Tou. Epyou; ato Méyapo Moualikrig v Avorén tou 2000.

=

CONCERT Dionysis Tsaknis: Father, what do you seek in my sleep?

December I, 2006 Art Factory

Texts-Lynics-Music: Dionysis Tsaknis

Direction: Kostas Kimoulis

Lighting: Periklis Mathielis

Production Organisation: ‘ARCTOS’
Distribution

Father: Giorgos Kimoulis

Mother: Tamila Koulieva

Son: Nikos Kouris

Policeman-Head Master-Media Manager: Pandelis
Papadopoulos

Singers: Dionysis Tsaknis in the role of the son
Maria Papaleodiou in the role of the granddaughter
Apostolis Psichramis in the role of the grandson

The story

Everything takes place on a night, when the son was paid

a visit from his dead parents in his dreams. The son is

the character in the performance travelling between the world
of dreams and the world of reality. He converses with his father
who can not accept the idea that he is speaking to a man and
not a |4-year old boy. Twenty songs (nine old songs and || new
songs, written especially for the performance) alternate with

an equal number of small texts, briefly describing the son's
childhood and years of adolescence and also recording

the perpetual relationship between children and their parents.

The son converses with his parents through the screen. In some
scenes, he too appears on screen, while simultaneously observes
the family. meoments from his position, as is appropriate for a
dream.

Dionysis Tsaknis

DBionysis Tsaknis was borm and.raised. in Karditsa. He studied
Economics and Music. For two years he taught Music Theory at
the public conservatory: in his town. From 1982 until today, he has
released. over 20 records. He wrote music for theatre performances,
television series and' cinema films. In (996, he made his first attempt
in literature with the short story Deadline’ and. ever since writes
articles for the newspaper Eleftherotypia. In 2006, he published

his book Against Time’, which is about the famous songwriter’s
course in music, step-by-step until today. (He puts emphasis on

the most important milestones of his career; makes comments,
Judgements and revelations and exposes himself: Dionysis Tsaknis
has won three awards for his music (theatre and song) and. has
collaborated with great composers, songwriters, singers and. actors.
Mikis Theodorakis assigned him the music setting of his work

Sun' and Time’, which he had set to music many years before,

as well-as the presentation of the two versions of his work at

the Athens Megaron Concert Hall, in the spring of 2000.






MEIKTO ©EAMA Conan the Bubbleman: E@rjuepa

13 & 14 AE:KE}JBpIIOU 2006 Mtwxokopeio

Autooxedlalopevn «CwvTavn» UOUGIKN amo TouG:

Toby Gifford, kAapiveto

Richard Spellman, fioAovtagio

Jeff Turpin, didpopa opyava

Performer & KaMitexvikog AieuBuvne: Conan O’Brien
Performer & Aigubuvrng [Napaywyngc: Laurie Vigor

O Conan MPWTOEEKIVNOE Va MEIPANATICETal LE TIG POUCKEG OE
NAIKia £&| ETWV OTO UMAVIO TOU. 2UVEXIGE TIG EEEPEUVITEIG TOU,
EVW) OAOKANPWVE TIG OTIOUSEG TOU OTIG (PUOIKEG EMIOTIIEG.

21T OUVEXEIQ, VW TA&ieVE, avakaAule ot To mabog tou

Ba pnopolce va amoteAéoel B€pa via pia mapdotaorn) Kai
Bpebnke to 1999 va &ivel mapaotdoeig ota eupwndika QectBAA
Spopou. H mpwtn Tou oknVIKr Mapousiacn meaypatonolnBnke
otnv Grenoble, oto nmAaicio tou eupwaikoy cuvedpiou

yia (OYKAEP Kal, TOGO TO KOIVO OG0 Kal OI AoITIOf KAATEXVEC,
Tov unodexBnkav e peydho evBouaiaoud. [Upvoviag otnv
Auctpahia, o Conan elgaviotnke oe Batpa kal @ectfdai

o€ OAn V. AvatoAikn) AugtpaAia mapouscialoviag ta
TPOYEAUUATA Tou G MOAUANBN akpoatripia, oto Woodford
Folk Festival, oo EBviké ®eotiBaA Toipkou tng Tacuaviag, oto
@eotBaA ‘Out Of The Box', oto @ectifd\ Fringe tng
MeABoupvng, oto Australian Circus Festival, oto m\éov Sidono
@eotBAaA tng MeABolpvng Moomba', oto ‘Fun 4 Kids', oto
Australian Science Festival, oto 61eBveg maiSiké @ecTBAA tou
2Ubvel, oto Melbourne International Arts Festival kal ot
ouvexela otnv Eupwm, oto ‘Festival International de Théatre

de Rue' ot [aMia, oto @eatifd tng Avignon, oto Montreaux
Jazz Festival k.d., ev) €xel oupETdoxel oe avapiBunta tnAeoTtikd
shows.

Epnpepa

H iggjlc;jtocfr: Eprjugpa mowtonapoucidotnke otnv Canberra,
10 200l ka1 o Conan dev €xel GTANATI|OE! EKTOTE va TV
BeAtwvel. E&artiag thg ampdBAemming @long mou éxouv.

Ol OAMOUVOPOUGCKEG WG KAATEXVIKO HEGO, BUO OUVEXBEVEC
TIdPAoTdaElg TIoTe Gev eival (e, H Mouaikr| twv Zeaipdv
SnpioupyrPnke to 1992 yia va «vtdoen» pe autooxedialdievn
«Cwvtavn» LOoUGIKr) TV Iapdatacn. Me SIAQOoPEG OUTIKEG
EMPPOEG aMo TNV MEIRAUATIKY JOUGIKT], TOUG IX0UG TV
TOlYYAvwy, TNV T¢al Kal To KAAGIKO PEMERTOPIO, Ol TAAAVTOUXOl
HOUGIKOI TNG Mapaotacng Exouv cuvnBioel va petappdalouy
QuTr TNV uPnAoy EMMESOU OMTIKN TAPACTAGT, OE MAVELOPPOUG
NXOUG XPNGCILOTOINVIAG TO TOEAS, TO KAGPIVETO, TOUG
NAEKTEOVIKOUG rXoug, aAAd Kal Toug rxoug tou vepol,

E)dte o€ €va pouaiko takiéi va yvwpioete

TOV MAPdEEVO Kal TTavELOPPO KGO0 TwV QUOaAidwy!

Eivar €vag k601106 MOAUXpWHOG, HAyIKAG,

£vag Koopog Baupdtwy Kai ekmAfi&ewy!

EAdte oto epyaotrpio Tou aAxnuiotr va rnapakoAoubrioste
TIG HETAUOPPWOEIG QUTWV: TWV AMPOCOOKNTWY. KAl EPHUEQPWY.
mAaopatwy. Onwg kai ol dvBpwriol, kdBe uoalida yevviétal,
(el Kal PeTd mavel va urndpxel...

MIXED MEDIA EVENT Conan the Bubbleman: Ephemera

December |3 & |4, 2006 Ptochokomeio

Live improvised music with:

TToby: Gifford, clarinet

Richard Spellman, cello

Jeff Turpin, various instruments

Performer & Artistic Director: Conan O’Brien

Performer & Production Manager: Laurie Vigor

Conan first started experimenting with bubbles as a six year
old in the bath. He continued his explorations while
completing his physics degree.Then, while traveling

he discovered he could turn his passion into performance.
By 1999, he was performing on the streets and at festivals

In Europe. His first ever stage performance at the European
Juggling Convention in Grenoble, was received enthusiastically
by the audience of jugglers and other performers. Back in
Australia, Conan performed in theatres and at festivals all
over Eastern Australia, performing before capacity crowds

at the Woodford Folk Festival, at the National Circus Festival
in Tasmania, at ‘Out Of The Box' Festival, at the Melbourne
Fringe Festival and also at Australian Circus Festival,
Melbourne’s most popular Festival ‘Moomba’, ‘Fun 4 Kids',
Australian Science Festival, Sydney International Children’s
Festival, Melbourne International Arts Festival and in Europe
at the ‘Festival International de Théatre de Rue' in France,
Avignon Theatre Festival, Montreaux Jazz Festival etc., while
he has also participated in numerous TV shows.

Ephemera

Ephemera were first performed in Canberra, in 200! and
continue to develop. Because of the unpredictable nature
of soap bubbles as an artistic medium, no two shows are
ever the same. The Music of the Spheres was formed

in 2002 to provide live improvised music for Ephemera.
With diverse musical influences including experimental, gypsy:
Jazz and classical, the talented musicians are adept at

-translating this highly visual performance into beautiful sounds

using cello, clarinet, electronics and the sounds of water
Come on a musical journey

into the strange and beautiful world of bubbles.

It is a world of color and magic,

a world of wonder and surprise.

Come into the alchemists laboratory to watch the
transformations of these unpredictable and ephemeral
creatures. Like us, each bubble is born, lives and then is
no more. :

Along with bubbles inside bubbles, bouncing and dancing
bubbles, smoke bubbles and square bubbles, you'll see
glowing bubbles swirling with every color of light and

a shimmering, undulating bubble mirror as high as the ceiling.
You might even find yourself inside a bubblell







XOPOOEATPO Ballet Schindowski: Otay ta 6pyava xopsliouy

15 & |6 ASKE}JBPIIOU 2006 Epyootdoio Téxvng

D€ OUGIKN amo to £pyo tou Benjamin Britten
0ényaoc Evoc Néou atnv Opxnotpa

I6ea & Xopoypawia: Bernd Schindowski
BonBog Xopoypdpou: Rubens Reis

2knvika: Erwin W. Zimmer

Kootouuia: Leonie Grimm

AleuBuvine Opxnotpac: Salvador Jr Caro
AigeuBuvtng 2knvng Hendrina Kuipers
Evoupatoloyoec: Regina Jannoff
Kataokeuaotng 2KnVIK®V AVTIKeEVwV/Opyavov:
Gerd Ignaszack

HxoAnmtng: Dirk Lansing

~ Mnxavikog Sknviic: Hans-Josef Liitz
>xedlaotng Qwuepwv: Jurgen Rudolph

Epunveutec: Melania Belfiore, Marika Carena, Chiou-o
Haarbauer, Priscilla Fiuza Lima, Alina K6ppen, Mayumi
Miyake, Valter Azevedo, Kostyantyn Grynyuk, Min-Hung
Hsieh, Bogdan Khvoyinitskiy, Chih-Kuo Liu, Simeon Long,
Jakub Spocinski

To katamAnKtiké uraA€to yia
maidid tou Bernd Schindowski

Mia napdotaon mou pabaivel ota maidid T Sopr piag
OPXNOTEAG HEGA AMO TO... UMTAAETO.

2TO MPWTO PEPOG TTapouacidletal Kabe dpyavo piag
0PXMOTEAG KAl O NXOG Tou Petapedletal oe Kivnon.

2 ¢ KaBe xopeutr/opyavo amedidetal £vag HovadIKog
XA@PAKTNEAG E XIOUUOPIGTIKO TEOTIO.

270 SeUTEPO PEPOG TO KOIVO TTAPAKOAOUBE £va XOPEUTIKG
KOVToEPTO. Ol XOPEUTEG KUETAPPACOUV» TO HOUGIKO £pYO
0bnyég Evog Néou otnv Opxriotpa tou Benjamin Britten,

o€ x0po.Aev eival elkoAn douleid yia To pagotpo va
dieuBlivel autn Tnv opxratea. Me moAAr aydnn kar xioluop,
TO TIAIXVIOI TWV HOUCIKWV 0PYAVWY LETATOENETAl OE EIKOVEC.
‘Eva epyo yia maidia Kai yia eviAikeg. Avdpeoa ot pouaikn
Kal TNV Kivnon, katapepvel va Bpel pia Siadpour avdpsoa
OTNV TEXVN Kal T (Qaviasia.

Bernd Schindowski

[ewnBnke otn Xdyn kai ouAewe we tpanedikoc moiv Eexivioel
oToudEG xopou tnv mepiodo 1968-71, ato Music University

of Cologne. AoUAeye wG XOPeUTr§ e ToUG xopoyodpoug Helmut
Baumann, Yochen Ulrich, Kurt Jooss kai Glen Tetley.

Xriolbaoce maidaywyikn tou xopoU. Ao to 1978, eivar o Aieubuvtric
MriaAétou tou Music Theatre im Revier: A6 to 1989, to Ballet
Schindowski exel AdBel €ibIKr) olKovoIKr) Xopnyia ané tnv endpxia
Northrhine-Westphalia. Exel xopoypaerioel touAdxiatov 80 éoya
Kal eival pia ano tug AlyeG XopeUTIKEG oudoeg mou dnuioupyolv ae
poviun Bdon mapaywyeg UMaAEtou yia maidld Kai VEoug.

DANCE THEATRE Ballet Schindowski: When the instruments dance

December [5 & 6, 2006 Art Factory

Music by Benjamin Britten's The Young Person’s Guide to
the Orchestra

Concept & Choreography: Bernd Schindowski
Assistant of the Ballet Director: Rubens Reis
Stage Setting: Erwin W. Zimmer

Costumes: Leonie Grimm
Moderator-Conductor: Salvador Jr Caro

Stage Manager: Hendrina Kuipers

Dresser: Regina Jannoff

Propman: Gerd Ignaszack

Sound Engineer: Dirk Lansing

Stage Engineer: Hans-Josef Liitz

Lighting Engineer: Jirgen Rudolph

Dancers: Melania Belfiore, Marika Carena, Chiou-o
Haarbauer, Priscilla Fiuza Lima, Alina Koppen, Mayumi
Miyake, Valter Azevedo, Kostyantyn Grynyuk, Min-Hung
Hsieh, Bogdan Khvoyinitskiy, Chih-Kuo Liu, Simeon Long,
Jakub Spocinski

The Bernd Schindowski’s amazing
ballet for children

This is a spectacle that introduces to children the structure
of an orchestra through dance. In the first part each
instrument is presented individually and its sound is

translated to movement. A unique character is assigned to
each dancer/instrument extremely humorously: the clarinet
always wants to be the first. The cello is a diva. The trombone
Is exceedingly perverse.The bassoon is so short-sighted

that it nearly falls off the stage etc. In the second part the
audience experiences a dancing concert: the dancers
‘translate’ Benjamin Britten's The Young Person’s Guide to

the Orchestra into dancing. The conductor makes a hard
effort to conduct all these individuals and in the end,
everything gets mixed up!

Bernd Schindowski

e was born in Hagen and was a bank businessman before
he received the ballet study Music University of Cologne.

He worked as a dancer with the choreographers Helmut
Baumann, Yochen Ulrich, Kurt Jooss and Glen Tetley.

He studied the pedagogic for classic and modern dance.
Since 1978, Bernd Schindowski has been ballet director at
the Music Theatre im Revier: Since 1989, the ballet Schindowski
has received a special financial production from Land NRW.
e has choreographed more than 80 ballets. The ballet
Schindowski is one of the few dance-companies that create
regularly for children public and youth, ballet presentations.







KOYKAOOEATPO Ciroka Puppet Theatre: H iotopia Tou kopitoiou e

TO MITAE (POpPEUA »
17 & 8 AEKE}JBpllOU 2006 MtwXxoKoEio

JTG @PXEG TNG dekastiag tou '60 15pUBNKE To oUYYPIKO
kouxhoBeatpo Ciroka Puppet Theatre, ano to Laszlo Baron.
Meta amo dekastieg evepyous dpdong, To 1986 eyive
EMONUWE EMAYYEAUATIKOG Biagog KoukAoBEatpou.

2TV @pxn Aetoupyolos wG kopudt tou Katona Jozsef
Theatre, apyotepa wg idpupa kal teAikd to 1991 gyive

éva avetdptnto dpupa. 2nuepa, o Biacog apIBuei 27 ueAn,
EK TWV OTTOIwV Ta emtd gival néomolof.

To KOUKAOBEATPO EXEl DIAPOPETIKEG TTAPACTAGEIG AVAAoya
e TV NAIKIa Twv maidivV Kal divel KabnuepIva TTapaotdasig
~ oto Kecskemeét. To Bgatpo €xel ouvdpopnte 6.000 maidia
Kal SiVel TTaPAoTACElG TOgo o€ didpopa Beatpa tng
Ouyyapiag, 600 Kal oTo EEWTEPIKO.

To Ciroka Puppet Theatre kabe dUo xpovia dlepyavivel T
2uvavenen ‘Hungarian Puppet Theatres', ) omoia ameubivetal
O€ EMAYYEAUATIEG TOU XWPEOU. 2€ QUT Tn cuvavinan
TIapeUPIoKovTal OAa ta aveEdptnta Kouk\oBeatpa Ka

ol emayyeAuatikol Biacol amé tnv Ouyyapia kai AAeG XWPEG
TOU KOOUOU.

To koukhoBéatpo Cirdka, otnv MEWTN TOU auTr EMCKeyN
otnv EN\ada, mpookekAnueve amo tnv «IoAmotikn
[pwtelouoa g Eupwnng — lNdrpa 2006», Ba mapoucidoel
uia vea tou mapaywyn UE TitAe H igtopia tou Kopitaiol

E TO UMTAE QopEUa.

Agv UTIGPXEI UMOTE TMO CUVAPTAGTIKO a@mo To Va mpoonadef
KQVEIG VA (pavVIaoTel TV I0TopIa TWV. Xapaktripwy,

evw) Baupdcel évav mivaka. Kabwe kabe Cwypapid, kabe
(QwToypa®ia uag Agel tnv. SIKN TG IoTepIa, EUEIC TO UOVo
TIOU EXOULE VA KAVOULE €ival va Tnyv. eEeTagoupe oAU
MPOOEKTIKA. KaBe Aemtopépela uag amokaAUmTel KAt VEO

Kl Qv eiluaote 101aitEpa MPOTEKTIKOI, VIVOLAOTE AUECWE £Va
KOUUATI iag UTTEPOXNG I0TOPIAG.

O oKomog autng TG MaPdoTtacnq eival SIMASG:

va yvwpioouye tov Picasso ota maidid Kai va ta elodyoupe
OE EVA OUVAPTIAOTIKO TIAIXVIG! KAl CUYKEKPIUEVA OE auTO
NG pavraoiag. Eite eijiaote ot pia aibousa texvng, eite

OTO OTIITI UAG KoItalovTag pia eIkova UmopoUlE Tiavta

VA OUUETEXOUNE OTO ONUIOUPYIKO TNG HEPOG, EKEl Va To
BeAoupe.

H 1otopia exel ypaetel amo tn Horimarikisrta, ta oxnvika
exel oxedldoel n Mari Horvath, T poucikn éxel ouvBsoel

o Erzsi Kiss, tig owtoypagieg o Peter Sisak kai n oknvoBeoia
eival g Rita Bartal Kiss. Xuppetéxouv ol nBomolof Eszter
Aracs, Judit Bor kai Balazs Szabo.

PUPPET THEATRE Ciréka Puppet Theatre: The story of the girl in

the blue dress
December 17 & |8, 2006 Ptochokomeio

The Hungarian Ciroka Puppet Theatre was founded at

the beginning of '60s by Laszlo Baron. After decades

of activity, it became a professional puppet theatre in 1986.
In the beginning it worked as a section of Katona |6zsef
Theatre, later as a foundation and finally in 199! it became an
independent institution. Today, the theatre numbers 27
members, of whom seven are actors.

The puppet theatre gives various performances daily during
the week, which applies to children of different ages in
Kecskemeét. The Ciroka Puppet Theatre has as subscribers
6.000 children and it often tours in other Hungarian cities
and in abroad.

Every two years, the theatre organises the ‘Hungarian Puppet
Theatres' Meeting' and invites professionals of the puppet’s
world. In this meeting, all independent puppet specialists from
Hungary and guests from abroad are present.

In this very first appearance in Greece, the Cirdka Puppet
Theatre, invited by the ‘European Capital of Culture — Patras
2006, will present a new play under the title The story of
the girl in the blue dress.

There is nothing more exciting than imagining the story.

of the characters, while admiring a picture. Since every

painting, every picture tells its own story, we just have
to examine it carefully.

All details reveal something and if we are attentive enough,
we shall immediately become a part of a wonderful story.
The performances have a double intention: to make Picasso
acquainted with children and also to introduce them into
an exciting game. More specifically, introduce them to

the world of fantasy, where we can continue thinking about
what we have seen.Whether we are in an art gallery

or looking at a picture book at home, we can take part

in it creatively, if we want to.

The script has been written by Horimarikisrta, the designs
are of Mari Horvath, the music has been composed by
Erzsi Kiss, the motion pictures are of Peter Sisak and

the stage direction is of Rita Bartal Kiss. The actors Eszter
Aracs, Judit Bor and Balazs Szabo participate in the
performance.







MOYZIKH lNMAPAXTAXH José Saramago & Kpatiki Opxrjotpa
Osocalovikng: To MeyaAutepo Nouroudl tou Kéouou
18 ASKSpol’OU 2006 >uvedpiako & lMohmiotikéd Kévipo [lavemaotnpiou Matpohv

Ta mapauubia umopEi va eival Eva MPoVOUIo TV Maldlwy, Tavta
OUWE OUYKIVOUV Kal Ta... JeydAd maidid.

Kamwg 1ol EENe! va okePTnke o ouvBetng Emilio Aragon kai
aoxoAnBnKe L T LouaIKn emevduaen duo mapauubiny:

To MoAuBgvio 2tpatiwtdki tou Hans Christian Andersen kai €va
avekdoto Keiuevo, To MeyaAutepo AouAoudl Tou Koauou tou
NoumeAiota [NoptoydAou cuyypa®Ea Jose Saramago.

2TV MAREA TwV dUO QUTWV KEIUEVWY TIPooTednKav akoun duo:
TO Maclyvwaoto mapauudi tou Jean de Brunof H lotopia tou
Mmapmdp pe Tnv moAuayannuevn pgouaikn tou Francis Poulenc,
al\a karl O Yrgpoxog AuAntrg tou Jose Merino.

H mpwtoTunn autr) JoUcIKn TapAcTaan L YEVIKO TITAO

To MeyaAutepo AouAoUdl! tou Koauou, Ekave TTaykoouid MPEUIERA
otn Popn, to kahokaipl tou 2004. Autr nTav Kai n povadikn
TIaPOUGIAaT) TNG HEXQ! ONUEEA.

Hxoypaenbnke &e ae pia mapaywyn g Deutsche
Grammophon e ekAeKToUG KAAEGUEVOUG GTNV avayvwaon
v mapauuBiwv kai th 2upewvikn Opxnotea g Tevepiong.
H miapouciaon tou diokou yive otn Madpitn, to NoéuBpio
Tou 2004.

>tnv EANdda mapouaidletal yia mpwtn @opd otnv [Mdtpa, ota
nAaicla tng MoAmotikng MNpwtedouoag g Eupwring 2006,
LIE EEQINETIKOUG OUVTEAEOTEG: Ta mapaplBia To MoAuBévio

Jrpatwtdkl, H lotopia tou Mmaundp kai O Yirépoxoc AuAntric
d1aBacel n nBomoiog ABnva Magiuou.Ta pousikd uépn Kai
TV TE00APWVY MAPAuUBIwyV exteAel (wvtava n Koatikn)
Opxnotpa Osooalovikng.

2NV MaveAARVIa TPWTn TTapousiacn thG JOUGIKNG
TIapActaong, mapoveg Ba eival o José Saramago (mpwtn
enionpn emokewn otnv EN\ada petd to BpaBeio Nopmel) kai
n 6UCuyog tou Pilar del Rio Saramago, n omnoia 6a diaBdael
T0 mapapuli To Meyalutepo AouloUdl tou Kéauou.

José Saramago

O Jose Saramago yevviibnke atnv [loptoyaAia kal riéeps amo moAd
LIKpOG o1l nBeAe va yivel auyypapeac. Xwpic aupiBoAia Empere

va mepIuEVel oxedov 70 xpovia yia va UmopEael va anoalwder
mANPWG O€ autrv. tnv aaxoAia. [lponyouugvac umrpée dladoxikd
UNXavikog, 6ruoalog umaAnAag, k60TnG Kal Snuoaioypdpoc
(moAitikg oxoAiaatris Kai BiBAIOKPITIKAG). Xuxvd Eypd®e Toifuata
Kal apyotepa napauubia. Metd aro moMd ta&idia o 6An v
natpiva tou Eypaye to Ta&idi atnv [Moptoyalia kai amé exeivn
Tr) 0TIy 1) GUYYRA®n AOYOTEXVIKWY. EpYWV EYIVE 1 KUPIA KA
arfoKAEIoTIKN Tou anraoxoAnan). Etal, Aeimov, yewribnkav ueta&l
daMuyv kal ta lepi tupAdtntog, H orinAid, To katd Inoouy
EuayygAio, O dvBpwriog avtiypago, lotopia tng lMoAiopkiag
tn¢ AioaBovag, H iotopia tng dyvwatng vijoou, H nétpivn

MUSICAL PERFORMANCE José Saramago & Thessaloniki State
Symphony Orchestra: The Greatest Flower of the World
December l8, 2006 Patras University Conference & Cultural Centre

Although fairy-tales may be a privilege of children, they always
affect.. grown-up children.

Something like that must have thought the composer Emilio
Aragon, when he started creating the soundtrack of two fairy-
tales: The Leaden Soldjer of Hans Christian Andersen and one
unpublished piece, The Greatest Flower of the World of the
Portuguese Nobel Prize winner, José Saramago. Later on,

two more tales were added: the famous fairy-tale by Jean de
Brunof The Story of Babar with music composed by Francis
Poulenc and The Magnificent by José Merino.

‘This original musical show, generally titled The Greatest Flower
of the World, was presented on world premiere in Rome,

at summer 2004. That was the one and only presentation

of that show up to now. It was also recorded in Deutsche
Grammophon production with important guests at fairy-tale
narration and the Symphony Orchestra of Tenerife. The record
was presented in Madrid, in November 2004. At Greece, it is
presented for the first time in Patras, in the context of Cultural
Capital of Europe 2006, with the participants outstanding: the
fairy-tales The Leaden Soldier and The Story of Babar are narrated
by the actress Athena Maximou and the musical parts are
performed live by the Thessaloniki State Symphony Orchestra.
Present, in the first national presentation of the musical show
will be José Saramago (first official visit in Greece, after the

Nobel Prize nomination) and his wife Pilar del Rio Saramago,
who will also read the fairy-tale The Greatest Flower of the World.

José Saramago

José Saramago was bomn in Portugal and he knew from an early
age that he wanted to become a writer: Without a doubt he had
to wait almost 70 years in order to be able to devote full time

_to writing. Before then, he was an engineer, a public servant,

a publisher and a journdlist, specializing in political analysis and
book reviews. He often used to write poems and, later on, fairy-tales.
After many journeys throughout his country, he wrote the Journey
to Portugal and from that moment on, the writing of literary works
became his sole occupation.

Hence, there were born, amongst others, the Blindness, The cave,
The Gospel according to Jesus Christ, The double, The history
of the siege of Lisbon, The tale of the unknown island, The
stone raft and All the names. Saramago says that he doesn't
know to write children’s books, but one day he made a proposition
to the children and they had accepted the challenge: thousands of
fairy-tales and drawings were gathered at his home, demonstrating
to him that small children know how to create and read their own
stories with the words that they themselves understand. Perhaps
someday, these small children will ‘challenge’ Emilio Aragon as well
and send to him, at his house, music scores that narrate the story
of the Greatest Flower in the World, according to the talent and



oxedia, OAa ta ovouata. O Saramago Aéel 6t

bev E€pel va auyypdel épya yia naidid, ald pia pépa
TOUG EKAVE JIa POTaon Kai autd amodéxbnkay tnv
MPOKANON: XIAIAOEG napapde'/a Kal oxédla
OUYKEVIPWONKav oto ariiti Tou amobekvUovTds Tou

Ot Ta pikpd maidid yvwpilouv mu¢ va énuioupyoly Ka
va 61aBdlouy TG SIKEG TOUG I0TOPIEG LUE TIG AEEEIG mmou
autd ta idia yvwpilouy.

lowg kdroia pépa ta pikpd autd maidid «mPOKAAETouY»)
Kal tov Emilio Aragén kai oteilouy Kal autoy, oto oriit
T0U, [JOUTIKEC TapTIToUpEG mou SinyolvTal tnyv 1oTopia
tou MeyaAutepou AouAoudiou otov Kéapo,
o0u@wva e to TaAévio Kai v evaiobnoia tou KaBevog
ané autd. Eivai moAd mBavov. H (wi twv Aé€cwy Kal tng
HOUGIKNAG ElVal aTéEpOVN...

To 1998, BpaBeutnke e to Pfpafeio Nopmel, to
ONUAavTIKGTEPO AOYOTEXVIKO Bpaeio tou KAoLoU.

éoatu(g Opxrjotpa

alovikng (K.O.0.)

H Kpartikr Opxrjotpa Ocooalovikng eivai éva and
ta 600 0NUAvVTIKOTERA GUHPWVIKA 0XAUata tng
EMdbac.To pereptopio mou mepiAapfdvetar ato
MoGypauud tnG EEKIVA amo Tr) HOUOIKT] |IMapoK

Kal pBdvel EXPI TIC TIPWTOTTOPIAKES OUVOETEIG ToU
2lou aidva. 16p0bnke to 1959, amé tov EAnva
pougoupyd XoAwva MixanAién kai kpatikoroirifnke
10 1969. [oMoi kai onpavtikol EMnvec kaMitéxveg

avéraPav tn 61eubuvTiKr «oKUTAANY TN,

2rilEPa, 0 apiBuos Twv LEADY TG OpxroTpac avépxetal
0TOUG EKATO MEPITIOU HoUaIKOUG, e bieuBuvTr) Tov
apxipouaiké Mipwva MixanAién. [lépa and tic
TAKTIKEG OURPWVIKES TNG OUVAUNEG, KaAUrTtel Eva eupd
(pdopa Kavotopwy KaMITEXVIKOV 6paatnploTrtwy,
MPAyHATonoIdVTaG TAKTIKA mapactdoeig Grepdc,
pnaAgtou, e ouvodeia BwPou Kivnpatoypdpou, K.d.
‘Evag and toug Bacikols atoxouc TG opxriotpag eival
n mpoPoAr tnG eEMnviKriG pouaikng mapakatabrikng
LE TV mapouaiacn moAWV MpWTwy EKTEAEGEWY
nmaveMnviwg Kai maykoapiwg. 2to (610 mAaioio
evidooetal Kal n mpowbnon véwy Karitexvay,

oMol and Toug omoloug orjlepa eival Kata&lwuévol
atnv EMnVIKI Kai 616vi) LoUaIKr aKnvr].
[pwromopwvrag atov EMNVIKG OUGIKS X@po,
nxoypaei e 61€0volc KUpouG OITKOYPAPIKES ETAIPIEG,
onwe n BIS kai n NAXOS. >tov katdoyo twv EMAvawv
Kal EEvwv apxIouaIK@Y Kal aoAoT mou Exouy
ouumnpdéer pe v KO.0, aupnepiAappdvetal évag
eydAog apiBuog didonuwy MpOoWIIKOTATWY:

Placido Domingo, Luciano Pavarotti k.d. H Kpatixr
Opxniotpa Oegoalovikng mpaypdtomnolel TG oUvauAieg
¢ oto Méyapo Mouaikric Osaoalovikng Kal
eupaviCetal etnoiwg ato Méyapo Mouaikrig ABnvav.
Xopnyég e KO.G. eivai n etaipia The Classical
Hotels'.

the sensibility of each one of them.That is quite
possible. The life of words and music is endless...

In 1998, José Saramago was awarded with the Nobel
Prize, the most important award in the world of
Literature.

Thessaloniki State Symphony
Orchestra (1.5.5.0.)

The Thessaloniki State Symphony Orchestra is one

of the leading symphonic orchestras in Greece.

The orchestra’s extensive repertoire includes works
from the baroque to the avant-garde periods of music.
TS.5.0. was founded in 1959 by the Greek composer
Solon Michaelidis and became a state orchestra

in 1969. Many important Greek musicians became
directors of TS.5.0.Today, TS.S.0. numbers approximately
one hundred musicians. Myron Michaelidis is currently
the orchestra’s Artistic Director: Besides the scheduled
symphonic concerts, TS.S.0. covers a wide range of
artistic activities performing opera, ballet, music for
silent films etc. The basic aims of 15.5.0. are promoting
the Greek music heritage -giving many Greek and
world premieres- as well as promoting young artists,
many of which today are renowned in the Greek and
international music scene.A pioneer artistic institution
of Greece, TS.S.0. records for international labels, such as
BIS and NAXOS. The list of Greek and foreign
conductors and soloists who have collaborated with
T5.5.0. includes a large number of famous artists:
Placido Domingo, Luciano Pavarotti etc. TS.5.0. appears

at the Thessaloniki Megaron Concert Hall and every
year at the Athens Megaron Concert Hall. The TS.5.0.
is sponsored by the ‘Classical Hotels"

Pilar del Rio Saramago

Pilar del Rio Saramago was born in Andalusia.

She first worked as a journdlist, a profession for which
she had prepared herself and which she wanted to
become since a little child, when she was listening to
the radio and understood that the maps were full

of different people and conflicts. Up to now she hasn't
managed to fulfil her biggest dream, which is to be able
to narrate one day to people that there are no wars

in the world and that human beings respect each
other’s basic rights. Still, she doesn’t compromise

her commitment to denounce, whenever she tumns

on the microphone or writes a document, those

who harm humanity. Today, besides journalism, she also
translates into Spanish the books of José Saramago,
who is her husband.

Athena Maximou

Athena Maximou has worked in theatre with directors,
such as Vassilis Papavassiliou, Matias Lanhof, Ellie
Papakonstantinou, Roula Pateraki and etc.

In cinema, she has worked with the directors Nikos
Panayiotopoulos and Takis Papayiannidis.

In 2000, she received the national award for the Best
Female Actor in a Leading Role at Thessaloniki’s Film
Festival for the movie Edge of Night



Pilar del Rio Saramago
H Pilar del Rio Saramago yewvnBnke otnvAvoaiou

ouaia
H mpwtn t¢ douAeid nrav autn) ¢ 6npocioypdeou, Eva enayyeAua
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MOYZ2IKOOEATPIKO ANAAOTIO Ta taéidia tou [kioUAifep —

‘Eva ta&idi otn AiAAimoutn
20 & 2| AEKEpollOU 2006 [MtwxoKopeo

Flpwtotunn Mouaikn 2GvEeon;: Netpog Mepdkng
Algokeun Kelpgvou->tixol Teayoudiwv: loulita HAiormoUuAou
Tpayoldl-Aenynon: ZmUpoG XakKkdg

Tpayoudi: Katepiva Xakka

®Aaouto: MapiAéva Awpn

Kevrpaumnaoe: Xapng MalapouAag

EmeEepyaoia Eikovac-lpoBoAec: BeEAiooapiog Boutadg
Qutigpol: Knotag AyygAou

‘Hxog: llavvng ZuyA€tog

KaAAreexvikn EmpgAeia: louAita HAlommouAou
[lapaywyn: Opxnotpa Twv XpwUdtwy

«Orav &lnvnoa eixe Enpepwoel. [Ndw va onkwdw. Timota.
Kdarou 8a mdotnka, oképtnka. [Ndw va Tevidow to mod| Jou.
Bapiol. E, dev elpacte kaAd. Ti émabal Kavw va avacnkwdw
Kal va korta&w. Ma... Aev Ba to moteWete! Ta paANid pou
ntav OguEva oto £6aPog Kal Ntav adlvato va CnKWwow To
KEQAAI pou. To (810 Kal Ta xepia Kal ta modia pou. [Mpiv kaAd
KaAd KataAdBw T yiveral, akolw: Xpartg... Xpate... KOOUTT.
Ki'aioBdavopal kdu va xapxalelel Mévw oTo apIoTEPS

TO TOdI pou. Av dev poBopouva Ba éokaya ota yéNiq, yiati
UE yapyaAouce! Metd Eviwea oav KAt va mepnatdel

oto otn6og pov, pa Eapvikd cTapdinee KAtw ano to
ninyouvi. KatéBaca ki ey® Ta@ pdua pou kal T va dw!

Ourte Kouvoum, oute YUAOG, oUte KdBoupag, olte Timota
Tetolo. [dvw oto otrBog Hou oTekdTav £vag Too0S0UANG
avbpwrog, 8a tav 6e Ba tav Séka exatootd YnAdG.
Kpatoloe paliota eva to&o HIKeO ki €va BEAog ota xepdkia
TOU Kal Pe onuasdeve. Quwwwwxb.

Anoomacpa and la wédia tou [kieuABep tou Jonathan Swift,
‘Eva ta&iéi atn AiNimoutn.

Ti yivetal otav o [kioUAIBep avti va etdcel otg Ivoieg,
Bpioketal vauayog otnv mapaAia piag dyvwotng Kal
HUOTNPIWOOUG XWEAG, OTIOU CUVAVTA £va MKOAO (PAdOUTO
KAl €va KOVIPAUMAaoo, Jadi pe tn wvr) Kai ta BAéuuata
TwV AINToUTEIwV. Katolkwv; ApXICel va tpayoudd!

"To mpoypappa auto epmveuapévo amd to mepipnuo BiBAio
Tou Jonathan Swift Ta taéidia tou [kioUAiBep, amoteAs
HOUGIKOBEATPIKG aVaAdyIo, OTIOU O APnyNTHG-TEAYoUSITT|G
Tautidetal pe Tov Npwa tou mapapubiol [kioUAiBep

Kal SInyeiTtal TG MEPIMETEIEG TOU OTNV. AyVwaTn X®pa

G AINITToUTNG.

Meg T xwpa tng AINmeUTng, Aoimoy, EeTuliyovral
TIGPEENYNOEIG, MEPITAQVITEIG, TOAEHIO!, EPWTEG Kal TTOAAT]
pouaikn, eV o [KIoUAIBep emoTREWE! oThV TIAaTRIda Tou.

o

MUSICAL-THEATRICAL PERFORMANCE Gulliver’s Travels — A trip

to Lilliput
December 20 & 2', 2006 Ptochokomeio

Original Music Composition: Petros Perakis
Script Adaptation-Song Lyrics: loulita lliopoulou
Vocals-Narration: Spiros Sakkas

Vocals: Katerina Sakka

Flute: Marilena Dori

Double Bass: Charis Pazaroulas

Image Processing-Projections: Velissarios Voutsas
Lighting: Kostas Angelou

Sound: Yiannis Sigletos

Artistic Supervision: loulita lliopoulou
Production: Orchestra of Colors

"I lay down on the grass, which was very short and soft;
where | slept sounder than ever | remember to have done
in my life, and as | reckoned, above nine hours; for when

| awaked, it was just day-light. | attempted to rise, but was
not able to stir: for; as | happened to lie on my back, | found
my arms and legs were strongly fastened on each side to
the ground; and my hair; which was long and thick, tied down
in the same manner.

I heard a confused noise about me, but in the posture | lay,
could see nothing except the sky. In a little time | felt
something alive moving on my left leg, which advancing gently
forward over my breast, came almost up to my chin;

when bending my eyes downwards as much as | could,

| perceived it to be a human creature not six inches high,
with a bow and arrew in his hands...”

Abstract from Gullivers Travels by Jonathan Swift, A trip to
Lilliput.

What happens when instead of reaching the Indies, Gulliver

finds himself shipwrecked on the seashore of a strange and

mysterious land in the company of a piccolo flute, a double
bass and the voices and stares of the natives of Lilliput?

He begins to sing!

This programme is inspired by the famous book Gulliver’s
Travels by Jonathan Swift and constitutes a musical-theatrical
performance, in which the narrator-singer identifies with
Gulliver, the hero of the fairy-tale, and narrates his adventures
in the unknown land of Lilliput.

And so in the land of Lilliput, a story with misunderstandings,
wanderings, wars, romance and plenty of musie unfolds
before Gulliver returns to his homeland.
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KOYKAOOEATPO Mikropodium — Family Puppet Theatre — Andras

Lénart: Stop, Con Anima
20 & 2| AEKE}JBQIIOU 2006 marais APOdKEIO

Stop

‘Exel mapouciactel o€ KAEIGTO XWPO e JOVABIKEG HIKPoU
ueyeBoug koukAee, H mapdotaon bev: exel Adyia.

Eival Baciopevn oe KAQGIKT JOUGIKA KAl amoTeAEtal ano
lI@ aAUGI®A YEYOVOTWY OIGEKEIAS Ao TRIA UEXPI TEVIE AETTta
yia kaBe iotopia.

To KaNITEXVIKO GXNa anoteAeTtal amo dUo atoua:

ToV. Keuk\emaiken Kal eva onfo.

H epwixwen mou ivel o Andras Lénart otiG KOUKAEG Tou
elval MPayNaTiKa evadikn. H texvikn Kal ol EEQIRETIKEG
K@MAITEXVIKEG IKAVOTNTEG TOU KOUKAGTIAIKTN TTAREXOUV.

ji@ povadikn eumelpia otous Beated

Con Anima

H mapdetacn Con Anima ival pia anAemolnueVn UIKQOGKOTIKN
exkdoon) g Anuioupyiac.

O Andras |énart amokaAdrtel to g6 Tou, pia elBupn @iyoupa,
OE EVa Aopioko amo ¢iva aupo, ano tov omoio Eemndd n dwr).
Méoa amé v dupo EempoBdaAouv dUo LIKQOGKOMIKEG
@IYOUREG, £VaG AVIPAG KAl [Id Yuvaika, ToUG OTeiouG QEPVEI
KATW amo €va SEVIPO, OMoU AIWPEITAl Eva UNAe, OmwG AAMWGTE
AE€l Kal N loTopia.

Efval uia avuiotpopn TwV. EUTUXIGUEVWY. NUERWY. GTOV TAPASEITO.

Mia atpsopaipa mou BupiCel Beckett mepiBaiel auto

To Kopudu. H iotopia cupminpwvetal peoa o 20 Aemtd,
OF EVa LIKPO XWEO QWTIGHEVO e Kepld. O Bedg dev Exel
peyeBog eYaAlTEPO amo Tto OAXTUAG eVOG XepIoU.

O XeIpIopog NG Ylyolpds Yivetal anmd clpudra oto mow
HEPOG TNG. H Texvikr autr EeSMAWVEI Tny. embegidTnTa Tou
Andras Lénart, dnuIoupywvIag oto KoIVO UIa LayeuTikn
aieBnon. ;

Mikropodium — Family Puppet
Theatre — Andras Lénart

O Andras Lénart, 16putiic tou Bedtpou Mikropodium — Family
Puppet Theatre exei elodyel Eva mMPWTOMOPIAKO TUTO GTNYV. TEXVI
)G KoUKAAG 6nuloupywvIac meipaudati(ouevos Eva [1ovadiko Toro
Kataokeune. lapdAo to pikpoakomiko ugyeBoc toug, n (wvtdvia
Kal ) QUAIKOTNTA MU EKTTELTTOUY. Ol KOUKAEG ToU Eival uovadIKEG.
H texvikrj tnG Kivnang tou Andras Lénart eivai povadikn Kai

T0 AMOTENEONA Eival Eva UIKPOTKOTTIKG' [ayIKO' Show.
[Flpayuatomnolel TG Mapactdoeic Tou ae EWTEPIKO I] EGWTEPIKO
XWpo Kabwg to pEyeBOG mou EXouy ol KOUKAES Oev. Eival
TTEQIOPITTIKO.

To Batpo exel 6WoEl TapaoTdoelG o MOMEG XWPEG TE OAoV
ToV KOO0 Kal Exel Kepdioel moMd Ppafeia kal emaivouc.

Cele

PUPPET THEATRE Mikropodium — Family Puppet Theatre — Andras

Lénart: Stop, Con Anima
December 20 & 2', 2006 old Arsakeio College

Stop

This performance was made to be performed in the open
alr or any other venue, where the audience is constantly
changing.

The performance is without words, based on classical

or evergreen music, @ chain of three — five minute pieces.
The play is performed on a small stage with unique small
sized puppets. The delicate animation of the puppets is really
special. The puppet technique and the great artistic abilities
of the actor provide a unique experience for the spectators.

Con Anima

Con Anima is a simplified, miniaturised version of Creation.
Andras Lenart uncovers his god, a troll-like figure, in a mound
of fine sand whence life springs. He unearths two tiny figures,
one male and one female, draws them together under a tree,
under which, as the sequence draws to a close, dangles,

an apple.

It is an inversion of Happy Days. There is an atmosphere

of Beckett surrounding this piece. The performance

is accomplished in twenty minutes, on a space the size of

a card table, lit by candles. God is no more than a little finger
The technique or manipulation -the figure is controlled

by wires from the back- is exposed Lénart's dexterity serving
simply. to' enhance the sense of wonder

Mikropodium — Family Puppet
Theatre — Andras Lénart

The Mikropodium theatre deals with a special' form of art
of puppetry.The founder and owner of the theatre, Andras

Lénart, made experiments with creating a new: tybe of puppet

with a unique construction, that can be found in no other kind
of buppets. Although the size of these puppets is very small,

in there movements they are rather lively and natural.

The shows are played on a tiny stage.The audience therefore
has tosit close to it in order to get a perfect view: of the
performance. The movement technique of the performer can

be compared to the ‘micro magic'in a magic show.

The theatre has performed in many countries in Europe and has
won many awards and. praise of different audiences.






XPIZTOYFENNIATIKEZ ZYNAYAIEX Kpatikri Opxrotpa Kompou &

Opxnotpa lNatpwv
AleiBuvon: Zmupog lNMicuvog
22 & A3 AEKE}JBPI,OU 2006 Epyootdoio Texvng

Modest Mussorgsky (1839 — [88])
Eikoveg amo pia ‘EkBeon

Evopxnotpwon: Maurice Ravel

22 AexepBpiou 2006, Epyootdaio Texvng

L.V. Beethoven (1770 — 1827)
ZYuuowvia ap. 5

lidvvng Wabag

©&£a ano tov OAupurmo

23 AexeuBpiou 2006, Epyootdoio Texvng

Eikdveg amo pia ‘ExBecon

O Victor Hartmann (1834 — [873) dev kataxwprBnke mote
oto Tavleo twv peydAwv Poowv (wypdowv. O mivakes tou
OUWE, £ylvav didenuol oXI yid T TapaoTdaelG TToU
ameikoviCay, ah\d yIaTi EVEMVEUGAV TO GUVEETN Kal OTEVO Tou
@©iho Modest Mussorgsky va amotunwoel JOUCIKA TIG EIKOVEG
Tiou xopb’xmmv QTN PVARN ToU, 6TaV EMGKEQONKE

uia exkBean pe €pya tou wypdpou. © Mussorgsky, OTwe Kal
o Hartmann, Atav @avatikoi omadoi evog KIVIUAatog mou
vooTtaAyouoe To peyaAeio tng maAaids Pwaiag kal aywvidotav
va Katade(Eel TNV UMEPOXT TNG OUYXPOVNG PWAIKNG TEXVNG.

‘Etal, o1 mivakeg tou Hartmann amotéAeoay, otnv ouaiq,
OXnua yia va ekppdoel o Mussorgsky ta 1davikd tou
KaAAtexvikoU autoy kivruatog. O ouvbetng amedwae
LOUGIKA OXI JOVOV TIG EVIUMWGEIC TOU aro kabe mivaka, aA\a
Kal TNV TIEPINYNGN TOU EMGCKETTTN Ao TOV. £va MivVaka otoV
Ao, AEITOUPYWVTAG Kal WG KEMUEANTAG» TG EKBeaNG.
‘Eypawe g Eikoves amé pia ExBeon we couita yia coAe midve.
To €pyo ATav MPWTIOMOEO Ao HOUGIKNG MAEUPAG Kal

gixe aouvnBioto ypduiuo yia mdve, Mpdyld Tou EKAVE TOUG
GOAIGTEG TG EMOXNG Va to Oewpolv akatdAAnAo via
napdotaon). Etol, eueive otnv agaveia. Kabiepwbnke oA

To [958, otav o Sviatoslav Richter to €mai&e otn 20@iq,
eKTEAEDN TTOU BewprOnke amokaAuln. H pousikn twv EKovwy
nrav nén didenun amod to 1922, étav o peyalopung GUVBETNG
Kal evopxnotpwtng Maurice Ravel, katd mapayyehia tng
2UPQWVIKAG TG Bootovng, Leteypale thv maptitolpa tou
mdavou yia opxnotea. H mpwtn ektéAean otn Bootovn umo
Tov Serge Koussevitzky mpokaAeoe mataye. H pousikr tou
Mussorgsky, u€aa amo TnV. evopxnotpwan tou Ravel, ékave
TIG EIKOVEG TOU Hartmann S1doneG.

To €pyo Eekivd e To BEua NG MEPINYNONG TOU ETTIGKETTTN
(Tepimatog), mou diakdTteTal Umpoatd amo Kabe mivaka,

:

U1

CHRISTMAS CONCERTS Cyprus State Orchestra & Patras Orchestra

Conductor: Spyros Pisinos
December 22 & 23, 2006 Art Factory

Modest Mussorgsky (1839 — 188l)
Pictures at an Exhibition

Orchestration: Maurice Ravel

December 22, 2006 Art Factory

L.V. Beethoven (1770 — 1827)
Symphony No 5

John Psathas

View from Olympus

December 23,2006 Art Factory

Pictures at an Exhibition

Victor Hartmann (1834 — 1873) has never been included

in the pantheon of great Russian painters. His pictures,
though, became famous, not for what they depicted,

but because they inspired the composer and close friend
Modest Mussorgsky to put to music the images engraved
in his mind after visiting an exhibition of Hartmann's works.
Mussorgsky and Hartmann were passionate members

of a movement, which longed for the glory of old Russia

and sought to demonstrate the superbness of contemporary.
Russian art.

[n essence Hartmann's pictures became a vehicle for
Mussorgsky to express the ideals of that movement.

The composer not only rendered a vivid representation
of each picture, but he also linked the separate pieces
with a ‘Promenade’ to suggest the viewer walking from
picture to picture, conveying somehow the musical setting
of the gallery.

. He wrote the Pictures at an Exhibition as a suite for solo

piano.The piece was a pioneer in its kind with quite
unconventional writing for piano, which discouraged soloists
of the time to include it in their programmes. It remained
neglected for many years, until Sviatoslav Richter played it live
in Sofia, in 1958, a performance that was regarded as

a revelation. The Pictures” music, however; had already
become popular when the great composer and orchestrator
Maurice Ravel, by commission from Boston Symphony,
transcribed the piano score for orchestra.

The premiere of the orchestration was given in Boston
under the baton of Serge Koussevitzky in [922 and it was

a triumph. The work starts with the promenade theme,
which is repeated between each separate picture.

The |st picture, Gnomus, represents a nutcracker carved like
Jaws of a grotesque wizened face; the 2nd, Il vecchio castello,



Vi@ V@ OUVEXIOEI HEXPI TOV. EMOHEVO Kal OUTW
kabegng. O log mivakag KaAikdvilapog avamapiotd
€vav aouvnbioto kapuoBpquotn, Tou oToiou

ol daykdveg eival oaydvia VoG aAOKoTou
npoowmou. O 2og, [MaAids [1dpyog, eival va maAid
ITaAiké Kdotpo pe évav tpofadolpo va tpayoudd
oto mpooknvio. O 3og, Kepaueikdg, amneikoviCel avtf
yia T yaArjvn twv didonpwy Krinwv tou [lapicioy,
TG PWVES Twv maidivv ou Ba prmopolcayv va
@INovIkouv maifovtag oe autolg TouG KNMoug.

O 4og mapiotd pia Bapid moAwve(kn Boidduata
mou aywviCetal va S1aoxioel €va AaoTIWHEVO
dpopo. O 50¢, Xopds twv kKAwadmouAwv ato
kéAupog, Seixvel Ta ox€dIa yia ta kooTouyia Tou
umahétou ‘Trilbi'. Ané €8¢ Kal mépa otapard to
evOIdpeco BEpa tng mePIRyNoNG Kai n JOUsIKA
nepvd ameubeiag amé Tov €va mivaka otov AMo.
O 60oc¢, Samuel Goldenberg kai Schmuyle,
avurnapabétel tov Tivaka evog mhouoiou EBpaiou
va Koprdder anévavi otov mivaka evog grwxou
EBpaiou, ou pepipolpel yia tn duotuxia Tou.
>tov 7o mivaka, H ayopd g Limoges,

o ouvBétng avanxel tnv oxAoBor) Twv
oulntrioewy, amo tnv orola mepvd aneubeiag
otov 80, drou o Hartmann eikoviCel Tov eautd
Tou oTI¢ KatakouPeg tou [Mapioiou.

ES& o Mussorgsky avadiel tnv atpéopaipa

Kal EPVA OTO EMOPEVO KOPUATI TTOU Sev

avTioTolxel o€ mivaka tou Hartmann,

1o Con mortuis in lingua mortua, émou o cuvBétng
EKPPACel TNV aioBnon mou TMPOoKaAEl N eikdva
TWV Kpaviwv Twv vekpwv. H @ofepr) pdyicoa tng
Pwoliag Baba-Yaga eival to B€pa tou 8ou mivaka.
O ouvbETtng mEpIYPAPEl ToV TPOHO TIOU TIPOKAAET,
amnd tov omnofo Mepvd kateuBeiav otov TeAeutaio
niivaka, H MeydAn [UAn tou KigBou. E6® o ouvBétng
TIPOPAVWG Xpnolpomolel To B€ua Tou mivaka wg
a@oppr| yia Tnv. avamoAnon Tou PeyaAeiou tng
maAidg Pwoiag.

2upgwvia ap. 5

H kdowon tou Beethoven ritav mpoxwpnuevn,
dtav ouveBETE TNV 5n Zup@wvia, e CUVETIEIQ
TNV au&avopevn amopdvwon Tou GuvOETH.
‘Onwg avagépetal to eloaywylkd Bua eixe
xapaktnpeicBel amod Tov 610 wg To xTUnnua tou
TIEMPWUEVOU. ATTOQAaIoE ST N poipa rtav €vag
exBPOG TTOU EMPETIE VA TOV. MPOKAAETE! Kal

va tov vikrjoel. O1 Kpauyeg avamoéAnong tng (wng
Tou XAvetal, Ol OTToIEG ekPPAlovTal KUPIng

and ta coAo ota EUAiva Tveuotd, Sev

ToV MapacUpouy. AKOHN Kal © AUPIoHOG Tou
20U pépoug diatnpei peydAn vtaon. ESw opwg,

, 0 Beethoven apxiCel va cUUPINIOVETAl [E TOV.

MAVO Kal TOV XPNOILOTIoIEl WG KivnTrpia duvapn
otn pdxn g wrg. Etol, oto 30 pepog,

is an old Italian castle with a troubadour singing in
the foreground; the 3rd, Tuileries, presents the
squeal of children at play, rather than the
tranquility of Paris' famous gardens; the 4th, Byldo,
is a heavy Polish ox-cart struggling to move along
a muddy road; the 5th, Ballet of the Unhatched
Chickens, shows the designs for the costumes of
ballet Trilbi'. At this point the composer abandons
the promenade and runs directly from one
picture to the next. The 6th, Samuel Goldenberg
and Schmuyle, juxtaposes the pictures of two Jews,
one rich boasting about his riches and one poor
whining for his misery; in the 7th Mussorgsky
evokes the chatter of the busy people of the
pictured Limoges Market Place and proceeds
immediately to the 8th, showing the painter

in the Catacombs of Paris; in this picture the
composer reflects the mystic atmosphere and
adds another piece in sequence, which does not
correspond to any Hartmann's picture, Con mortuis
in lingua mortua; here Mussorgsky imagines the
impression of skulls from within the catacombs;
the 9th picture represents the horrific Russian
witch Baba-Yaga and horror gives way to the
splendour of the final picture, The Great Gate

of Kiev. Apparently the composer uses the subject
of the painting in order to symbolize the glory

of old Russia.

Symphony No 5

During the composition of his 5th Symphony,
Beethoven had become increasingly deaf and more
than ever isolated from his environment.Through
this symphony, it is believed that the great i
composer decided to confront his tragic destiny.
The theme introducing the first movement

is reported to have been characterized by
Beethoven himself as ‘Fate knocking at the door.
Fate is an enemy, which he has to challenge and
eventually defeat. He does not allow himselfto

be carried along by the cries, mainly on solo
woodwinds, for a vanishing life. Even the lyricism

of the second movement retains great tautness.
However; Beethoven now begins a process of
reconciliation with pain and suffering in order

to use them both as driving forces in the battle of
life.In the scherzo of the 3rd movement
‘reconciliation’ enables him to challenge the power
of his destiny and to fight against it.

The transition from scherzo to finale is one of

the tautest and truest of all musical transformations.
It is a hard — won victory,a real joy,so deep and
true, that the composer had to pass through the
bowels of pain and devastation in order to be able
to experience it. Beethoven's Symphony No 5

was premiered inVienna, in 1808.Ever since no
other work of the symphonic repertoire has



' KGUUEINWEN» TOU EMTRETEI Va dugioBntnasl tn dlvaun
TOU TIEMPWEVOU TOU Kal va thyv oAepnoel. H petdBaocn

OTO QIVAAE, eival a@no TG Mo aAnBIVEG Kal OUYKAOVIGTIKEG
LOUGIKEG petapop@waels. Eival n vikn, n aAnBivi xapa.
Tooo peyaAn kal Babig, mou xpeldabnke va @Odael Kavelg
Otd EyKATA TOU MOVOU KAl TG dmoyVwaeng Yia va tnV. BIvael.
To €pyo Tpwtenapoeusidatnke atn Biewn to £tog 1808.

H' pouaikn Kal dlavontikn GUYKEVIPWAT) ToU ival JovadIK).
2 UyKATaAEyETal ota kopupaia emtelypata tou avBpwriivou
TIVEUATOG.

©<a amd tov OAupmo

O tithog tou epyou tou fiavwn Waba, ENMnveoveolnAavoou
ouvBetn, ©a amo tov OAupmo, sival akpifric. To gypale katd
TN SIdPKEIA TG MAPAeVAG ToU oto Lubiko Bouve. [MNapdt
gival éva alyxpovo €pYO, EMXEIRE( va SielobUael atnV:
kAaaikn EANAada, mepiAapBaveviag Bepata apXxaloe VKNG
LoUGIKAG Tapddoone. Exel T pop®n KovigepTtou yia mavo
Kal KPOUGTA. 2UVOUACEl TO HEGOYEIAKO aloBnalacpo e
KOPUPWGEIG TEOUEPNG PUBUIKNG EVIAONG.

liavvne Wabag

O [idwng Wabdg eival NeolnAavdog eMnviknc Kataywyrc.
Amogoitnae aro to Victoria University of Wellington pe SimAwua
G0 MIdvo Kal ) oUvBean Kal OuvEXIOE TG GTTOUGEC TOU OTO
BEAyio. Xripepa, Exel Bdon tou T Néa ZnAavdia. AauBdvel
moAudpiBueg TapayyeAieG yia Véa pya amo UEYAAEG OPXTIOTOEC
Kal 0pyaviopouG. XTG LEYaAUTEREG EMTUXIEG Tou MepiAauBdvoval

ta épya Matre's Dance, Drum Dances, Spike, Happy
Tachyons, Saxophone Concerto, View from Olympus,
Percussion Concerto, Piano Quintet k.d. Yirip&e, emiong
0 ouvBETNG NG pouaiknG twv TeAetv Evapéng kai Ariéne
twv OAupmaxwyv Aysvovy AGHNA 2004.

Kpatikrj Opxrjotpa Kunpou —
2mipog licuvog

H Koartikrj Opxnotpea Kimpou 16pUbnke to [987.

Me to mhoUalio peneptopId TG amo TV EMoXr UMAPOK UEXp! Kal
Tov 2lo aidva, emteAel KevIpIko poAo ata ouaikd mpdyuata tne
Kdmpou, aMd kal eupUtepa. YmootnpiCel auaTnuUatikd VEOUC
Kimploug kal &€vous ouvBetes. Exel ouvepyaatei e pueydia
ovouara, onwg ol Placido Domingo, Vladimir Ashkenazy,

David Cohen, >unpiév Katoaprig, Maptivog Tipiuog k.d. Opyavdvel
EMIonNG, EKMAIOEUTIKA MPOYPdULATA Yid Uabntec Kal VEouc.

Ao tov OktiBpio tou 2005, KaMitexvikég Aigubuveric e
Opxnotpag eival o xaplopdtikos pagatpog 2mipog Fliouvoc.

O Xmdpog [liouvog yewnbnke, ueydAwaoe kai AaBe Baaikri
poualKn maibeia atnv Kumpo. 2Zuvexioe amoudEC 0To Mmdvo aTo
KovaepBatopio tnG Mdoxag Kai ot ouvéxela poitnae Kovid atov
Enrique Barenboim, matépa kai 6daxkalé tou Daniel Barenboim:
OlokAripwoe v exmaidevan) tou ot dielBuvan opxriotpac

ato Kovaepfatopio tng Biéwng. Exer dieubiver anuavtikéc
OPXTOTOEG Kal OITEPEG TOU KO, omwe tn) Philharmonia

tou Aovoivou, tv Deutsche Oper am Rhein ato Dusseldorf k.d.

reached the height of the musical and mental concentration of
this symphony. It is ranked among the top achievements of
human spirit.

View from Olympus

True to its name, View from Olympus, this work was composed
while John Psathas was staying close by the fabled Mt
Olympus. In fact, thematically, and perhaps ironically given its
modernity, the narrative themes of this piece mine a much
deeper vein of Greek classicism, containing influences of
ancient Greek musieal tradition. It has the form of a concerto
for piano and percussion and provides listeners with a full
palette of Mediterranean tonal color, which is combined with
formidable rhythmic tautness. View from Olympus has three
orchestral movements, followed by an optional chamber duet.

John Psathas

John Psathas is a New Zealander of Greek origin. He graduated
from the Victoria University of Wellington and received his
diploma in piano and composition. He continued his studies

in Belgium. At the present, he lives and works in New Zealand.
Hle receives numerous commissions for new works from
important orchestras and organisations. Among his biggest
successes are: Matre’s Dance, Drum Dances, Spike, Happy
Tachyons, Saxophone Concerto, View from Olympus,
Percussion Concerto, Piano Quinet et al. He has also been
the composer of the music for the Opening and Closing
Ceremony of ATHENS 2004 Olympic Games.

State Orchestra of Cyprus — Spyros
Pisinos

The Cyprus State Orchestra was established in [987 and ever since
it has had a consistent and stimulating presence in the musical life
of Cyprus and abroad. It boasts a rich repertoire with baroque,
classical, romantic and contemporary works as well as Greek and
foreign light music, that enables it to give more than 20 concerts
annually. It regularly supports foreign and especially Cypriot
contemporary composers. It has collaborated with distinguished
foreign and Cypriot soloists and ensembles, such as Placido
Domingo,VladimirAshkenazy, David Cohen, Cyprien Katsaris,

. Martinos Tirimos and others. Educational Programmes constitute

another significant priority of the Cyprus State Orchestra. Since
October 2005, the Conductor and Artistic Director of the orchestra
is Spiros Pisinos. Born and raised in Cyprus, Spiros Pisinos began
piano studies in [970, at the National Odeon of Cyprus.

He continued his piano studies at the Moscow Conservatory; and
undertook private instruction by Enrique Barenboim, father and
teacher of Daniel Barenboim. He completed studies in orchestral
conducting at the Vienna Conservatory. Spiros Pisinos in addition to
his musical studies, has also studied Biophysics at the University of
Pennsylvania and has carried out radiological research at M..T.and
Massachusetts General Hospital. He has recently made his debut
with the Philharmonia Orchestra of London. He has conducted St.
Petersburg’s Mariinsky Young Philharmonic Orchestra, Genoa's
Carlo Felice Opera Orchestra and other important orchestras and
ensembles.
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AIOIKHTIKO EYMBOYAIO

Avbpéac KapdpoAag, Afjuapxog MNatpwy,
Mpdedpog Aloikntikol >upBouliou

Mavhog Mapivakng, Alknyépog, AVTITOOESPOG
Aloikntikou 2upBouiiou

Mavayidtng Kappaddag, levikég lpappatéag
Mepipépeiag Autikng EANGS0G

Eudyyehog Prwpdtog, Exmpdowmnog MeiCovog
Meioyngiag Arfjpou lNatpéwv

Xprjotog XatlnBeodwpou, [Nputavng
Mavemotnuiou [Matpwy

Mavayidtng Ziagapikag, Mpdedpog EAnvikou
Avoiktou [Navemotnuiou

lonydpng AheEdmiourog, Mpdedpog TEAK N. Axdiag
fidwng Bapdkng, Kabnyntrig Mavemotnpiou Matpwv

Euyevia latomolou, AieuBlvpia Yrnpeoiag
Neotépwv Mvnueiwv kar Texvikov Epywv Autikrg
EAAdog

Smipog Kapaxahiog, Mpdedpog AEMAT
Stépavog lNaimémng, Kabnyntig Mavemotnpiou
[Natpwv

Ayyerog Mohudwpdriourog, KabBnyntrg ATEI
Matpwyv

Anurteng PoupeNidtng, MoAmikdg Mnxavikog
Kdotac Xpiotodouloy, Mpdedpog Opyaviopoy
Aipévog lNatpwv (OAINA)

Xpriotog PoiAdg, 2uvtoviotng tng ExteAeoTikng
Emtporig kai Exmpdowrniog Ymoupyeiou [NoAtiopou

EKTEAEXTIKH EFITPOIH

Xprotog PoiAdg, 2uvtoviotrig tng ExteAeoTikrg
Emtponnc kai Ekmpdowrog Yroupyeiou [MNoAriopou
Avopéac Kapdfohiag, Arjpapxog [Natpéwy,
[Npdedpog Aloikntikol 2upfouAiou

Anpnteng Poupehidtng, MoAitikég Mnxavikog
Ayyerog MoAudwpdmourog, Kabnyntrig ATE
[Natpwv

Kdotag XpiotodouAoy, [Npdedpog Opyaviopou
Aipévog [MNatpiv (OAIMA)

FPA®EIO XYNTONIXTH E.E.

Xpriotog PoiNdg, 2uvtoviotrig tng ExteAeoTikng
Ertponnig kai Exmpdownog Youpyefou [MoArtiopou
Xpriotog 2oerg, Nopikdg ZUuBouiog

EuayyeAia Aetopdkn, lpappatéag ExteAeotikng
Emitponnig kar AloikntikoU 2upBouAiou

EAévn ABavacomouAou, [pappatéag tou
Suvtoviotr] Tng ExteAeotikrig Emtponng
BeAloodpiog MnAidvng, 20pBouAog Zuvtoviotn
e [EIE

KAAAITEXNIKH AIEYOYNZH

e ANENG ANdtong, KaMitexvikég AiguBuvtrg

HAéktpa Mauhomotou, BonBdg Kalitexvikou
Aleubuvti
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AIEYOYNZXH FAPATQIHX

Pevoc BapAag, Texvikog 2UpBoulog

Avtwvia Kokoefika, 26pBouAog Flapaywyng

KaMitexvikou [[Npoypduuatog

Avbpeag Tpuowvag, Texvikog AiguBuving Oedtpou
«Epyootdaio Texvne»

SteN\a Ayyeletou, 2TeAexog 2 xedlaapou Kal [lapaywyng
[Npoypapuatog

Xpiouava [pnyopiou, 2teAexog 2xedlacpol Kal [Flapaywyns
[Mpoypapuatog

Eun Kapitdn, 2tehexog 2xediaopol kal [Napaywyng
[Mpoyedupatog

Mapia [Nanabavacomoulou, 2TEAEXOG >XedIaapoU Kal
Mapaywyrg Meoypdupatog

Mavto) 2mupomoUAoy, 2tEAexos >xediacuou Kal [Napaywyng
[Npoypdppatog

Mapia T¢Byivion, 2teAexog 2xedlacpoy Kal [Napaywyng
[Npoypapuatog

Mapia ZapeipomouAay, [paupateag KaMitexvikng AieiBuveng

AIEYOYNX2H ERIKOINONIAY, MAPKETINIK &
XOPHIIQN

MixaAng Baaihaxkng, AieuBuver|g Emkoivwviag, Mapketivyk
kal Xopnylwv

Nia Pdykou, YietBuvn Alapriuionc

Bikn MamactapatonolAou, YieiBuvn Aiaxeipiong Xopnyiov
Kal EUmopIK®V 2nuatwy

Avépeag Bpng, Anpoocioypd@og, 2téAexog [pageiou Tumou
Teta lavwdpou, Anpoocioypdog, >teAexog [pageiou Tumou

Mativa Maykou, 2TEAeXog ANUOCinY. ZXECEWY

®avia [Mamadnunteioy, 2teAexog lpageiou Tumou

®avia [MaAnkapdkn, 2teAexog [papeiou Tumou

[ewpyia Anuntpakomoulou, Bon8og kai Yrelibuvn lpapuateiac
AiguBuvrn Emkoivwviag, Mdpketivyk Kal Xopnyiwy

AIOIKHTIKH & OIKONOMIKH AIEYOYNXH

Ap lwawng lMapackeuouAdkog, AloiknTtikog Aieubuveng
Mapia Poupehiwtn, [pappatéag AioikntikoUd Aigubuvtr)
Mapia ApteAdpn), 2teAexog Aloikneng

Anunteiog Mamaddkng, 2teAexog Aloiknang

llavwng Acnuaxkomoulog, YmelBuvog Alaxeipiong Xwpwy
ExdnA\woewv

Agomoiva [MlavayomouAeu, YieuBuvn Aiaxeipionc Xwewy.
ExkdnA\weewv

>teNiog lwawidng, EmpeAntns-AlaBiBaatrg

E&wrtepikol Xuvepydtec Aloiknuiic AiedBuvanc

Anunteng Mmdkoeg, Texvikog 2UuBoulog

Kaootag 2mupomouAog — lwavwng koBag, AoyioTikee kal
DOPOTEXVIKES YTTNPETIEG

AYYeAIKN lawoUAn, 2Zuvepydtng AoyiaTtwy

[edpyiog EAeuBepiadng, Oikovopikog 2UpBoulog

TOMEAY EOEAONTIEMOY

Ayyerog MoAudwpomoulog, Méhog Tou A2, kai tng EE,
YmelBuvog Topga EBeoviiouol

lopnvn Ztepavomouloy, [pappatéag Topga EBelovtiopoy
>opia Mmouka, [pauuatéag Topéa EGehovtiopoy
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