A STRING FIGURE SERIES FROM GREECE
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QENERAL INTRODUCTION

String figures — cat’s cradles, as they are sometimes called —have been
known to ethnologists and folklorists only since about the middle of the
1oth century. In 1843 Dieffenbach called attention to their presence in
New Zealand!), and some half a dozen years later Petrie found them being
made by Australian natives?). The making of string figures was noted
among the Eskimos in 1864%) and among various Polynesian peoples
in 1876'). However, these carlier writers contented themselves with merely
reporting what they had observed and made no attempt to describe the
techniques emploved in the construction of the figures or to draw the pat-
terns which they saw made.

It was not until 1879 that scientific interest in string figures was
aroused by Tylor's article stressing the ethnological significance of games
in general®). To Boas, who was working among Eskimo groups in 1888,
goes the credit for having made the first attempt to describe in detail
the intricate string manipulation emploved®). A method devised for the
recording of figures and published in 190z by its originaters, Rivers and
Haddon, stabilized descriptive procedure by furnishing investigators with
a terminology which is still standard").

'} Travels in New Zealand. 11, 32.

1) See Roth's report in American Anthropologist, V (igo3)

"y Hall, T.ife with the Esqimaus, p. 366.

Y @ilt, Life in the Southern Isles, p. 65.

* «Remarks on the (eographical Distribution of Gamess», Journal of the Royal
Anthropological Institute, 1X (187g), 26.

*) «The Game of Cat's Cradles. Internationales Archiv fiir Ethnographie, T,
(1888}, 22q.

") «A Method of Recording String Figures and Tricks», Man, CIX {1goz).



102 P. G. BREWSTER-G. TARSOULI

The first decades of the 20th century saw a great increase in the
-number of collections —from New Guinea, India, many parts of Africa, the
Fiji Islands, Hawaii, Korea, North and South America, and the British
Isles'). It is during this period, too, that we find some attention being
given for the first time to the comparative study of string figures, parti-
cularly by Kathleen Haddon?®) and Carolyn F. Jayne?.

A glance at the subjects of string figures reveals a very wide variety.
We note, for example, a great number of animal patterns (caribou, bear,
wolf, dog, coyote, kangaroo, whale, fish, turtle, crododile, lizard, owl, sea-
gull) and less numerous figures of houses (hogan, tipi), tools and weapons
(fish net, fish spear, bellows, axe, boomerang), topographical features
(mountains, rivers, trees), and boats (canoe, kayak). In addition, there are
figures representing clouds, stars, lightning, parts of the body, etc.

As for complexity, string figures range all the way from the very
simplest to the most highly intricate. In the making of one particularly
complicated Eskimo figure, twenty -eight distinct movements are necess-
ary®). Although the simplest forms require only the two hands of the ope-
rator, the making of others may necessitate the use of toes, knees, teeth,

) One of the most puzzling questions with regard to string figures is that of
their strikingly uneven distribution. Although they are widespread in North America,
South America, Australia, Africa, and Oceania, their appearaﬁce in Europe and Asia
is limited almost entirely to four peripheral areas: Western Europe, India, the Phi-
lippines, and northeastern Siberia. It must be borne in mind, however, that the mere
fact that they have only rarely been recorded in other parts need not necessarily
imply their non-existence there. It may well be that string figures ere present in
these latter areas and that, because of a fear of being ridiculed, the people who know
how to make them have been particularly reluctant to divulge their knowledge.
Eskimos are beyond doubt the most skillful exponents of the art of string figure con-
struction, owing in some measure perhaps to the fact that they have at their disposal
a great amount of leisure time in which to practice. Polynesian natives are also par-
ticularly adept. Just as string figures as a whole are distributed very unequally
over the world, so, too, are individual figures. A few, like «Crow’'s Foot», have
a rather wide distribution, but in general they are much less widespread than are,
for example, riddles or folk tales.

*) Cat’s Cradles from Many Lands (1911) and Artists in String (r930).

") String Figures (1906).

%) Gordon, «Notes on the Western Eskimo», Transactions of the Free Museum
of Science and Art, 11, g4.
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neck, or elbow as well. And in the construction of the more elaborate
figures, two, or even three, manipulators are needed and sometimes two
strings must be used.

Despite the fact that the making of string figures is commonly regard-
ed by the layman as merely a particularly intriguing pastime, it is actually
much more than that. It is frequently a real aid to the ethnologist, who
learns from the figures something of the mores of a people, its relations
with natives of contiguous areas, the role (magical, religious, social) of the
figures in their muzlien, etc. Whether string figures had in earlier times
a magical or a religious significance is still problematical. However, if one
may judge from some widely scattered bits of evidence, it appears quite
possible that they may have had. In Oceania, figures occasionally represent
persons or objects connected with religion or mythology. For example,
a Papuan figure from Kiwai Island depicts Méuri, the mythical being who
brought death into the world!). Prohibitions and taboos regarding the
making of string figures also suggest that the latter had at one time
something of a sacred nature. Among the Eskimos, for instance, they were
not to be made during the summer season®). Eskimos of Hudson Bay res-
tricted the making of string figures to adults, fearing that the engaging
in it by boys would result in their hands being entangled in the harpoon
line when they grew up to be hunters?). Among the Papuans, string
figures are not to be made during the turtle-fishing season®). In both
Torres Straits and Hawaii, the construction of string figures was done to
the accompaniment of a (? magical) chant®). We know, too, of at least
one instance in which the cat's cradle pattern'was used as a means of divin-
ation, the performer foretelling the sex of the unborn child from the

appearance of the string figure®). In Hawaii it seems to have been used

') Figures and description are given in Haddon, Artists in String, pp. 8g-go.
For the story, see landtwmann, «Folk - Tales of the Kiwai Papuanss, Acta Societatis
Scientiarum Fennicae, XLVII, 1o1 -113.

') See Huddon, Artists in String, pp. 75- 76 Jfesness, «Eskimo String Figuress,
Report of the Canadian Arctic Expedition, 1g13- 1918, XXX, B. joo. Cf. the taboo
against telling folk tales at certain times of the vear.

¥) Haddon, Cat’s Cradles from Many Lands, p. xv.

Y Riley, Among Papuan Headhunters, p. 163.

*) Hadden, Cat’'s Cradles from Many Lands, p. xv; Artists in String, p. 145.

*} Parson’s, s American Indian Lifes, p. 181 (The Hawasoupi Indians).
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also by a priest in the healing of the sick'). Among the Hudson Bay Eski-
‘mos, cat's cradles are made in the autumn to entangle the sun and thus
prevent his disappearance during the winter season?). And the making of
string figures is said to play an important part in certain initiation cere-
monies in North Australia®).

Negative evidence is provided by the fact that ‘apparently women
have always been permitted to engayge in the constructing of string figures.
We are told that, in Australia at least, women know and are able to pro-
duce a greater number of figures than can the male informants. It was
taboo for them only during the period of pregnancy lest through sympa-
thetic magic the manipulation of the string cause the unborn infant to
become entwined in and possibly strangled by the umbilical cord. Had the
string figures been regarded as sacred or magical, it is hardly likely that
women would have been allowed to participate in their construction.

TERMINOLOGY

A loop is a string passed over a finger or thumb. Each loop consists
of two strings or lines. The ones on the thumb side of the operator’s hands
are called the radial strings; those on the little finger side are termed
wlnar. A string that passes across the front of the hand is pafmar: one lying
across the back of the hand is dorsal

Frequently there will be two loops on a finger or thumb. The lower
loop, ie. the one nearer the point where the finger or thumb joins the
hand, is proxemal; the loop nearer the tip of the digit is called isfal

Firs? Position is the most common of all openings, and a great variety
of figures are developed from it. To form it, place the string over the
thumbs and little fingers of both hands in such a way that on each hand
the string passes round the back of the little finger, between the little and
ring fingers and across the palm, and then between the index finger and

'} Dickey, «String Figures from Hawaii», Bernice . Bishop Museum, Bulletin 54,

p. 143.
Y Haddon, Artists in String, p. zo. The folk tale motif of the snaring of the sun

is very widespread, especially among Polynesian peoples. It occurs with great fre-
quency also in Africa and among many American Indian tribes (Sioux, Cree, Chip-
pewa, Ojibwa, Seneca, and others).

%) Davidson, <Aboriginal Australian String Figures», Proceedings of the Ame-
rican Philosophical Society, LXXXIV, 782,
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the thumb and around the back of the latter to the radial side of the hand.
When the hands are drawn apart, there will be a single radial thumb string
and a single ulpar little finger string on each hand, with a string lying
across the palm.

Opening A, developed from First Positiron, is also extremely common
in all parts of the world. Having formed ZFirs/ Positiors, with the back of
the right index finger pick up from below the left palmar string and return
to position. Next, with the back of the left index finger pick up from below
the right palmar string between the strings of the right index finger loop.
Draw out and return to position.

THE QREEK FIGURES

String games are very popular in Greece and the making of them is
a favorite pastime of children, particularly of little girls. For the most
part, howerer, they have been ignored by folklorists, Even collectors of
folklore materials fail to include them along with other games and sports
of children. So far as the present writers are aware, the first folklorist who
mentioned the Greek string figures is Kall. Hourmouziadis, whose study
«The child in the Ecclesiastical District of Metra and Athyra in Eastern
Thrace»') contains a series of string figures under the heading «The String
Merrils», After having described several figures, he adds regarding the
pastime: «This game is played during the cold days of winter, when the
children must remain within doorss. Later, in 1944 the German Georg
Eckert, who spent some time in Saloniki and became seriously interested
in Greek folklore, published in German a monograph titled (Fricchische
Fadensprele, in which he examines and describes string games played by
the children of Macedonia, Thrace, Epirus, Asia Minor and the Koutsovlachi
of Samarina (Macedonia). Eckert distinguishes two series of string games,
both of which he describes with great detail, listing also the local terms
applied to each of the figures.

The forms presented in the present study were collected in Athens
and in the Southern Peloponnese by Georgia Tarsouli, some assistance
beeing given also by persons originally from Western Greece and the islands
of the Aegean.

') *Apyeiov Boguixoll Onoavpoil, VII (194 0-41), pp. 66-133.
X %
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The general name for string games or string figures, used throuch
out the whole of Greece, is the Saw (o ITpwévi), although the saw is only
one of the ten figures comprising it. According to Eckert's informations') it

PLATE

has been known as the Zyze (i Avoa) by the Greeks of Cars (Asia Minor).
The name String Merrils used in Eastern Thrace is probably due to the

') Op. cit p. 10,
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ressemblance of some figures to the diagram of the Merrils' game. The
players (usually two girls) stand facing each other, The string used is four

feet or more in length.

Fig. 1 Fig, 2

Figure 1 (Preparatory)

An opening much less common than First FPosifion, though not un-
usual, is emploved for this figure. The first player loops the string around
the back of each hand, with the radial string passing between thumbs and
forefingers. She then passes the four fingers of the right hand under the
radial string and extends the hands. Next, she does the same with the four
fingers of the left hand. Each hand now has two dorsal strings and one
palmar string.

Figure 2 (Preparatory)

She now takes up the left palmar string on the back of the right
middle finger and the right palmar string on the back of the left middle
finger, and separates the hands so that all strings are taut’).

'}y After having manipulated the string exactly as here, an American player
will point both hands straight downward. The resulting figure is called Cat's Cradle,
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Figure 3

In Athens this figure is known as the Aaéfress (6 Zopwiés), in the Aegean
Islands as the Ne/ (o6 Aigov), in Western Greece as the Cades (va Thoxd), and
in the Southern Peloponnese as the Zye (v0 Mdo)?). Also, according to
Eckert's informations, it is called the Ma¢ () Wdidla) in Chalkidiki, the
Sguares (MaarkaBudwed) in Epirus, and the Fisk (rd0 Wdp) in Macedonia and
by the nomad shepherds of Chalkidilki.

From above, the second playver grasps with thumb and forefinger of

the left hand the point of intersection of the ulnar middle finger string and

Fig. 3 (and 7). Fig. 4

the ulnar little finger string. With the thumb and forefinger of the right
hand she grasps the intersection of the radial middle finger string and the
radial forefinger string. She pulls these over and under the horizontal ulnar
and radial strings, spreading thumbs and forefingers as she does so. At the
same time the first plaver releases all strings, so that the completed figure
is on the hands of the second. (See Plate, fig. a).

'} The English name for this figure is the Soldier's Bed ; see Gomme, 1, 02,
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Figure 4
This figure is known as the Deor (§ [ldore) and the Zittle Bed (o
Koefpardx). According to Eckert it is called the Sea () Gdlacsa) in Trebi-
zonde, the Crsfern (i Aefapeny) in Nigrita (Macedonia), and the Rrrer (Ar-
raou) by the Koutsovlachi of Samarina. The name usually given in Eng-
land (and in the United States) is the Cawdles').
To form this figure, the first plaver grasps the long transverse strings

at their intersections, pulls them over and bevond the side strings as before,

Fig. 5

and pushes both hands up through the center, at the same time spreading
thumbs and forefineers apart. The f[igure is now clear of the second
plaver's hands. (See Plate, fig. b).
Figure §
The common term [or this [icure appears to be the Crad/s or the
See-Saw () Kovva), 1t ds also ealled in Athens the Goa/ (i) Doiaed)) or the
Pt (7 Doipa). In Thrace and the Peloponnese it is known as the Yroneh

(i Ewiagm), and in Epirus and Chalkidiki, according to LEckert, as the

'Y See Gomme, 1, 61-62.



110 P. G. BREWSTER - G. TARSOULI

Stool (ed Ewapvi). It is known in Eastern Macedonia and by the nomad
shepherds of Chalkidiki as the Soaf (ij Bdoxa), and as the Font (1) Koivp-
afifpa) in Nigrita,

The second player crosses her hands and with the little finger of the
richt takes up from below the ulnar thumb string. With the little finger
of the lelt hand she takes up in the same way the radial little [inger

string. Then she pulls these loops over the strings which form the sides

»

Fig. 6
of Figure 4 and passes both thumbs and forefingers up through the center
of the figure, being careful to retain the little finger loops.
Figure 6

This construction, called in Greece the .Samw!) (ro ILpidvi), appears in
the string figures of many peoples?).

') According to Eckert the nomad shepherds of Chalkidiki call it the Seisors
(o Wakily) and the Greeks of Kars (Asia Minor) the Zvre (i Atpa).

%) See, for example: Hudden, Cat's Cradles from Many Lands, p.78 (India); Cwiin
p- 30 (China); Haddon, Artists in String, p. 135 (Africa). The latter figure is unique in
that the «sawing= is done by one player, who employs the left thumb, the left little
finger, thumb and forefinger of the right hand, and the right wrist to hold the loops.
The name given to it is Afa (Bellows). The term used in India is Qainchi (Scissors).
Chinese players call it simply «sawing woods.
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The second player, on whose hands Figure 5 is extended, takes with
her teeth the radial thumb string and the first player takes on her fore-
finger the ulnar little finger string. The second then pulls the loops held
by her little fingers, allowing all the others to drop. The figure thus con-
structed has the form of a cross. To ssaw», both players pull simult-
ancously with head and forefinger, and then the second player pulls with
both little fingers. As they «saw?, they sing one of the following verses:

The saw, the saw

grows bigger and bigger (Athens)
ar

The saw, the saw

uproots the olive tree (West. Greece)
or

I saw, I saw

and I cut the one to tWo (Athens)

Ii the players prefer not to end the game by «sawing», they can make
additional figures. with Figure 5 as a starting-point.

Figure 7

This is called the Zaffice (x0 Kagdo) and is exactly identical with 3,
though constructed differently. In Trebizonde, according to Eckert, it has
been called the Frying Pan (td Trydv).

The first player, from above grasps between thumb and forefinger
the point of junction of the crossing strings which form the sides of s,
brings them up and over the horizontal strings, pushes the hands up through
the center of the figure, and spreads thumbs and forefingers apart.

Figure 8

This figure is known as the Zi#tle Door (i) [loprovka). According to
Eckert, in Chalkidiki it is called the Window (v0 ITapdduoo), in Asvesto-
chori (Macedonia) the Zrmngie (10 Tolywvo), in Epirus the Cake (Kovoapmiée),
and the Zuilet ("Amémaroz) by the Koutsovlachi of Samarina. English
names for it are Caf’s Fyves or [Dwamonds'), and Chinese children know it as
Cow’s Eyeball?). It can be formed from either Figure 7 or Figure 3 by the
same manipulation.

The second plaver grasps with thumb and forefinger the point of
intersection of the transverse strings, then pulls one wnder the other and

Y Gamme, I, 61-62. " Cultn, p. 30.
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over and under the side strings, pushing the hands up through the center

.of the figure and then separating thumbs and forefingers. (See Plate, fig. c).
Figure g

This figure is known as the /7% (vd Wdg) in Athens, Macedonia,

Thrace, and Trebizonde. In the Peloponnese and Chalkidiki it is called

the Shuttle (Eaita), and in Epirus the Fisi-bone (Wogordunalo).

Fig. 8 Fig. o

To form this figure the first playver inserts from below the thumb
and the forefinger of the right hand into the angles formed by the meeting
of the central diamond and the side strings, and cufside the diamond. She
then inserts the thumb and the forefinger of the left hand into the corre-
sponding angles on the other side of the diamond. Next, she turns the
fingers from above through the center of the figure'). (See Plate, fig. d).

Figure 10

This figure is known as the Seissors (g0 Wahid) in Athens and the
Peloponnese, and as the Needles (ol Beldves) in Eastern Thrace. It is of
very frequent occurrence in the string figures of many widely separated
peoples. Although the completed forms are identical, methods of construction
vary greatly. In Scotland the figure is called the Leashing of Lockiel's Dogs;
in the United States the usual name is Crom's Fool®), 1t is called Cock’s

'} American children know this string figure as Jfod's Coffin. The parallel lines
in the center represent the body of Job.

Y Hadden, Cal's Cradles from Many Lands, p.73; Man, LVI (August, 1go3), 118;
American Anthropologist, V (1go3), 213.
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Fet in France and Algeria’). The Ulungu of Africa know it as Umnezwa
(Wooden Spoon), while the Dogon call it Bird’s Foot?). The usual name
for it among Australian natives is fmu or fme Foot®). It has been found
also among the Eskimo, who do not regard it as a particularly good figure?).

The form constructed in the United States, which is made in exactly

the same way as the Scottish, is extended on the second and little fingers

Fig. ¢

of both hands. Australian natives extend it on forefingers and little fingers?).

To make this, the final figure of the series, the second player takes
from below with thumb and forefinger the point of intersection of each
pair of crossing strings, pulls them out from the rest of the figure, and
passes them from above into the spaces between the crossed strings and
the two horizontal strings in the center. The intersection held by the thumb
and forefinger of the right hand is passed down through the space on the
vpposite side of the horizontal strings and vice versa. The player then

spreads thumbs and forefingers apart to complete the ligure. (S. Plate, fig. e).

"} Javwe, p. 116, ) Griawle, p. 98, ) Davidson, p. 817 (with drawing),

Y Gardon; p. 17, ) Davsdson, pp. 316:817
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Gmavedvrar oyfdue, Td Omole waoiordvouv ovvvepa, dotoamiv, pEkN Toll G-
WOTOG HAT.

"Qaov agood toOv todmov Tiig ®XUTa®EVTIS TV, T YNUGTOTAlYVIH Tapovoid-
Covv Ghag tag duvardc pnoopds oypdToy 4mo ta amhovoteon £mg Tt TAEov mEoi-

mhona, Au Ty noraoxevly Evog IDiarfomg mepumhdnov apjparoc v  Eoxpdav

1) "By and ta whéov dvelonoiforo onpelo, Ti SyeTid (U TA v LTV, slval 1) wata-
ahmrnixdic dvicog Edmlmolc Tov. Molovin ebolonovron slpdog Swwdelopéva elc v B, "Ape-
prany, N. "Apepwrpy, Adotpodiov, "Agouny xai Wxeaviey, 1 magoveia oy elg vy Edpaany
xai Ty "Agiov megopiCeton oyedov dnoxkewotinds el téovepus YewypwpLras TEQUpEQEiac ;
Avroiiy Edgamny, Tvlilag, Piunmivag vijoous xai BA. Eifingiov. "Ev tovrowg mpéner va &y
wavelg O’ iy tov Gt dmddic xal povov To yeyovds, Ot oroving Etvye v wotaypagoiv v -
romalyvie xai gic dhhag meployde, Siv mpoiimodérer watr® dvdyuny v pi Snoellv tov. Tlida-
vidtaro Elval Yveotd To VReTomaiyvie el gl The meploydg  antdag, AL ol yvopilovies tipy
vuToazen|y Ty Epdvoay Tokt drpddupor vi Smdeifovy tag ravdmytds Tov and thv pifor
pimog yelowomomtoiv, O Eoxipdor elvan dvapguofnoiros ol whéov émibékuon teyvita gig v
EniBebv vuatonaryvicoy. Tolto Towe v opelheton v pépsr elg td yeyovde OmL xatd toig
wijvag tiic ouverois vuxtog Swbérovy mokhdac Gpag oyoliic, zatd Tds dnoing fjprogoiv vi £Ea-
axoiiviaw "Eniong iSunrépoy énibomv épgovitouvy ol ilayeveic tiic Holvwnolae. "Onwc i
ypatomaiyvie Yevieds, olicn wal ta zal’ Exagtov opjpara ebploroviar xatavepnpéve yem-
yoaqudc xotd wodl dvicov tpdmov. Mepud, dnws my. «1d mod thig wopoaxdiuce (f EAhyvixn
dvopacic elvar eod Podidis), slvon pikhov edptwg Swbsdopive, yevinde dume 1 dxric e
Sradooedic Tov slvar mokl puxpotépe an’ 0,11 T TGOV wiviypdroy 1) v Adiziy mapoepuiiy.

) Cats Cradles from Many Lands (1911), xai Artists in String (1930).

¥ String Figures (1906).
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5 - el h * , 1 & b & # #
amaitotvral ixoctonte Eeywolotal xvioeicl). Auwr tde dnhovotéoug poogds twv
k3 ] ) b r 13 s -~ - ’ A 1 b1 L4 o

elvon dpxetal pévov al Svo yelpes tol malxron, dud tov oympatiopdy Suwe dlov glval
5 ’ = 7, - ) - - - » - 3 ’
anagoitnrog 1 Poidaie t@v Sexrilov tdv moddv, 1@v yovdrov, t@v 0ddvrav,
wl wooyilov §j ol dyrdvos. Ak v zaracxenyv B¢ ovviderwtépov oympdrov
dmoiroivron ddo wal teels duoun yewprotal xal Eviote yonowomototvral Sbo ywpt-

ot VIOt

TMapd w0 vyeyovog On td viporoxsaiyvie tdeopobvrar xowds anod toig
pi eibfjpovag dmhds dg ple sldmde  Togudaxtvlovoyol drndacyddlnoic, e Ty
TOAYUaTROT T Elval ATl TOAD oUOVTIROTEQOY, Zuyvi i ynuatonalyvie dmo-
tehotv moaypanzov foidnua Sud tov dvdpwmoldyov, 6 Gmoiog Grd ta oppard
v wararomiCerar ni vav Gy Evdg haob, tav oyfoemv Tov mEOg TOUC Ihayeveis
yeLrovidy wEQoy@Y, Tol odkov tov Omolov dixdpoparifovvy Tt vnpatomaiyvie
gig 0 meoPdilov v (poymol, donoxevninod, wowvovirod whm). Kate ndoov
T VuaTonalyvio R0V €is ToAnIOTEQOUS %elpols paywdy 1) donoxsvtiny  onua-
oiav, ToUT0 dmotshel dxdun divrov wodfinue. "Ev totrow, fav debfowopev va xpi-
vopev dnd Golopévas eVpiwg ruteomapufvag Evelteie, elvan mold mulavdv vt elyov
oty onuadiov. Eic v "Queaviov i opijpote moplotdvouy #viore mpdommna
1l modypare ovvdedpeva pd thv denoxelov 9 v wudoloylov. ILy. Evae vnpaco-
aalyviov t@v Ilamoda tiic vijoov Kifdi, magiotdver tov Meovpi, to puvhxdv dv,
10 dmoiov Fpege tov tdvarov el tov néopov?®). *Anayopeioels xul Tapmod dvedpe-
odueva glg T vnporomaiyvie 6onyolv Exiovg el O ouvnmépaoua OTL TabTo Vo
elyov ndmore lepdv tive yoouiv. "Exl mapadelypart el vove "Eowndovs drayo-
pevetan 1) dmacydinoig pE vuaronalyvia xari vy deovvijy wepiodov?). 0f "Eowni-
udor ol wéhmov tol OUdcwvos Emirpémouy TV ®atooueviv  ynuoromalyvioy
wovov glg tovg Evnhivovg, didre gofoiivion dr, dv ta dydoie Emididovrar elg v
draoyddnow atoiy, Orav elvan puod, wwvduvedouy, drav ueyoldoovy #al yivouv

swuviyol, va Eumharotv th gfowr Twv eic o oyowl tol xapwnoit). Ele tobe

1 Gordon, «Notes on the Western Eskimoe, Transactions of the Free Museum
of Science and Art, 1I, U4.

) Té oyédue wal 7 wepuypagl) tiv opudroy Sidovial év Heddon, Artists in String,
ao. 88 90, Awi vov #piilov PA. Landtman, =Folktales of the Kiwai Papuans», £v Acta
Societatis, Scientiarum Fennicae XLVII, 161 - 113,

) Bk Haddon, Artists in String, go. 75- T6. — Jfewnes, «Eskimo String Figuress,
Report of the Canadian Arctic Expedition, 1915 - 1918, XXX, B. 300. Topxod tfig degy-
yoewng aapaputidy elg Gplonévag dxoydc ol £rovg,

'} Haddon, Cats Gradles from Many Lands, o. xv.
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- Hanotag drnayopeveran 1 Enidoowc elg va vquoromalyvie xard thy Emoylv tob
Yagevparog tiv gehwvav'). Eig v Xafdnv xat 1o Tégoec Sroainte §| xaroonsvy
tolodrwy oymudrov cvvodedetal xal drd (paywiic;) Expdod?). Dvowpilopey Exione
piav tovhdyworov megintwory, xard thv dmolav to oxédiov tol vnuaromaryviov
gyonolpevoey (g pavimov péoov mpdg medfleyny tol guilov ol dvapevoudvou
ténvor, 10 Omolov fta épdvievey 6 yewpioTig vol vipatos #x Tic poogiic mob B
EhdpPoavev 1o oyxiipa’). Eig vy Xafdny érxiong gaiverat fri td vyparomalyvia
&onowomotoivro dno Eva legbe Sud v Tacwy dodeviv?). Elg tode *Eonpdoug
10l x6Amov 1ob OUdowvos 1) dvaoydinols elg vyuaronoiyvia cuvndilerar o @dwvd-
nwpov, duk va Eumhani] els ta vipata 6 filog xod wagepmodiod]j otitw | EEapdvi-
oig tov nard Tiv yewpepviy megiodov®). Téhog i naraoxevy) yparomayviov Aéye-
rat Ot Swedoapariler onupaivovia gdlov elg dolopévag teherovpyias puvijcews
peratd tav Woyeviov tiig Bopelov Adoroahiog®).

“Aovmuai 85 dhlov Eveifewrs Sud v poywiv onuaciov t@v vnuotonai-
yviov pig mapéfovral dnd 10 Jri dvéxadev émergémero eig tog yuvainog 1) Enldo-
aig eig abrd. Elg thy Adorpakiov tovkdyiorov, xavd tivae mhnoogooias, al yuvai-
#eg yvopilovy xal Egovv miv kavémra vé magovouitovy mokd peyalvréoay mowwt-
Mav eymudrov an’ 6 ol dooeves minpogogiodérar. Mévov xard tiv meoiodov
thig &ynvpoavvng sival 1 Exidooig elg T vnpatomaiyvia tapmot St o yuvainae,
Totiro 8& §ud va pf mopowhndij dnd tolg yewiopois 1ol vinatos mepuhoxn tob
opgaliov Aopov yipw dxo o Epflovov nal Evderdpevog otomyyohiopds tov. “Edv
anedidero elg ta vparoralyvia fepd | poywd onueoio, elvar doxkolov vi miotel-

o A 2 4 T X o~ = a3 = L,
cwpev Ot Ui Exsrpénmero £ig Tag yuvaixes 1) cupperoxl) el Ty rataoueviy alrdv.

Y Riley, Among Papuan Headhunters, o. 163.

) Haddon, Cat's Gradles from Many Lands, o. xv. — Artists in String, o. 145.

") Parson’s, American Indian Life, o. 181 ("Epudgédeppor tic gulijc XaPacouni tdv
N.A. HMokirewdiv).

‘) Dickey, «String Figures from Hawaiis, Bernice P. Bishop Museum Bulletin
54, o, 143.

®) Haddon, Artists in String, o. 20. (Td #épa tod mopupvihod mepl deopstosme Tob
fiov elvon elpéwg Swndedopévoy 18l perakd tav Aadv tic [Molvvnoins. Zvvavidirar éxlong
elg vy "Agoudv xai elg mokhdg puhdc "Apepnoviv *Eguiigodéppmvy).

%) Dawidson, sAboriginal Australian String Figures», Proceedings of the
American Philosophical Society, LXXXIV, 782.
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OPOAOTIA

Avvdpetta vie dvopdompey dyladr (loop) 1 vijpa, 1o 6molov mepvi Emdvo
ano Eve dcxcviov. Kdde Indews droteheivan @nd §do yoappds i cewpds vnudrov.
To vijue, to drolov eboloneray mpog 10 wépog tob dvriyswos, dvoudleral xegridixdy:
Zxeivo, 10 omoiov ebploxeral tpdg to pépos tol pixpod duxcildov, dvopdleral dilévor.
To vijpa, to dmolov Swaoyiler v mohdpny, dvopdletan malapaior »nal éxgivo, To
omoiov difpyetal dmd v odywy thg ¥e100g, Ovoudietal payaior.

Bupvduig fmdve el tov hiov ddxrvhov ebolonovran o dnleés. "H notw-
tépa, 1) eUploxoudyy Omiadly minoiéorepov wpodg TO oWUEloY TTE EVoEWS TOV
Saxridmv, dvopndleral xevrona), "Exelvn, 1 6nola shoioweroal mhnoiéoregov mpog tag
fxpog T Sosrilov, dvopdletol Tepumpep].

*EE Ghov tdv dvorypdrov xowvoréon elval 1) ovopalousvn Hodry Héog, 1
omola Gmoredel thy dgernoiay dud tov oyuatondy peydine mowdias dlov aom-
pdrwy, A va v xatoounevdoy 6 jewootc, mepvd to vijpa Endvo dro tov dvri-
yewa #al tov puimpdv ddwrviov fudotng yewdg, olrwg Gote tolto v difpyetal
petaft 1o puxgol dowtiov ol ToU mapupicov, va dwoyily v makdpny,
wordmy 88 vo Sifoyeral pertaEd Tod Selirov wal tol dveiyeipog xal Exdve dmod ToOvV
fvriyelpn mpog v xeguiduay mhevpdy thg yewpos. “Orav al yeloes dmopaxpuvitony
an” akjhov, olitwg dote v teviwdf to vijpw, tote tha Exopev Ev xepmidinov
viino elg 1OV daveiyewo xal Bv dAéviov sig tov prpdv Sdrrviov Exdorng yewpog xai
dva v molapualov vijpaoe,

To dvorypa A', 10 omolov mapdysta #n tiig Hodtys Héoswes, elval Emiomg
xolvoTaTov eic OAe ta peon tol soopov. "Aqgot O yeipuwethe tomodenioy To vijuo
gic v oy Héowr, tote pe tov deintnv tiig deluds yewpos ovilapfdver #x tdv
worew 1O molapiodov vijpo TiHg AOwoTEQRS ¥EWOC xal TO oUpEL mpog TV BeEldv.
Kavémwv ué tov Seluinv tiic dowotepdic yewpds ovilapPdver 8x tdv »drow 1o malo-

paiov vijpa tijg 0skific yeipds nal o ovpel mpdg T doLoTEQd.

TA EAAHNIKA NHMATOITAIFNIA

Eic vijv "Elida to vuaronaiyvia siven edodrare SuadeSopéva, drotelolv
8¢ wiav 8x tév mhéov dyanntdv dmaoyolijoswy, 18lwg peratl Tdv wopadimv.
Mokatatire péyoic foydrov d8v elyov tiyer Tijs Beoviong mooooyiic #x péoouc TMY
gorvvntov, xai olite ndv ol ovlloyels Aaoypaguol Dlinol elyov EvOiugepdy va
tie mepuhdfovv  perafd tov dhlov maddv, tdc 6molug xatéyooqov sig tig
avlhoyde Twv.

*Et 6owv yvapilopsy, modrog 6 Kedhiolévng Xovouovliddng el v mpaypu-
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tefay tov: «To moudl eic v Bxxdnotactondy xepupéoeiay Merpdv xal "Adipwvs?)
xal elg 10 mepl moudidv kepdlotov wapalérel o vov tivhov: «To oxowvévio To168™»
plav oewpdy ynuaromoyviov, Ty dnolay meoiyodpsl Sigtodumdic, Mywv dti: «To
aayvidov totito mailerar xavd vdg Yuyede Auépos tol yeydvos, Ote ta modia
avayraoTixds Fpevay v tf) olxigs.

*Agybtegov, 1o 1944, 6 yeopuvoe Georg Eckert, 6 6moiog svgronduevog &v
Beaoahoving fNoxoMidn cofapds p v Elmvodyy Acoyoagiav, EE68woe yeoua-
viotl elg guikddiov Eviiagégovoay pelérny Omd tov vithov: «Griechische Faden-
spieles. Eig atmv &Eetdlel td vuaroraiyvi, ti yvoosra petott tov Ellnvoraidov
tiic Maxedoviag, tiigc Oodung, tiic "Hreigov, tijic M. *Aoiug xal perakt wav Kou-
roofhdaywv tiic Sapaoivas. ‘0 Eckert xaréypmpe Sio oeipde ynuaromayviov, tag
dmolag wal Swaxoiver Omd tove do. I not IT, megryodger 88 Aemropsodc tove Oia-
POpOVS YEIOIOMOUS Hal dvapépsl tdg #atd tomous Sidouévag elg Fraorov oyijpo
dvopaoiac.

Ta elg v napolioav pekémy Sypooievdpeve otoweic cuvexevrpdinooy &x
aoparmpiosav g Newoyiag Tapootin &v "Advaig xai N.A. [Tedomovvion nai
in mhmpogopidv ol dmolm mapeoyéthoav elg adthy tmd dropov xarayopévov &5
Alroriog xal rév vowv tob Alyaiov.

“H xown dvopacio Sid v ynpatomaiyvie abrd elg 6Adudnoov thv "Elldda
elvan 1o o ®), impdeioa #x tol Ovduarog Evog & TMV oYMUATOY THS CELOS,
roli Ux” doud. 6 tijc moapovong pedérme  Ilpog Exréheawvy tdv vmpotomavyviow
tovtwv dnaiteitar | ovpmpatic Sto mposhnov (ovvilmg xooacinv), td Gmola
gréxovral o Bv dmévavil toi dhhov. TO yomowomowdipevov vijua, ouvwidaog
%owoC omdyyog, £yl pijxog o mal mhfov miyswv, ai 88 Ho dwoat Tov Evdvov-
ran S wopPou.

Syfipe 1ov (oorataoitinov)?)

TTodg oympatiopdy abrol Grairsitan Bv dvoryna dhydtegov xowov amo v
Hopdvtyy Héorr, @l o @ovvypdes. "H ooty moixtowr toliyse o vijpo wémE tig
odyemg Endomg yewos, oltwe dote to malapiolov vijwo vi Sifpyerar peratd tob

1) «"Apyeiov Bpgx. Onoavpois, . Z (1940-41), o. 66-133.

3 Kod tov Xovgpovbiddny (€4 0. 126) té vypavoreiyvie elg wiv "Av. @pdwny gépouy
0 dvopa <10 oyorwémo tpwd’>, mgogavdc Adyg tig dpuodtirog fvicy &1 Tdv oynudroy Tou
wpbg Tag Siaoravgovpdvag doovriovs wal Suayoviovs yoappds tol yvwotod Oad o Svoua
Towsde | Todhia mouyviov. Adov Spwc va opewwdy &t el oy in’ adtol mepryoapopévny
oewpay Sev mepihauPdverar o Do 1o dvopn Howw yvootdv opfjua.

") Bh. tag elxdvag thv oynpdtoy elg 1o ayyhndy xeipevoy xol tov mivaxa tije oeh. 106,
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delkrov %ol tob Gvrixewpog %ol td OAfviov Ex i EEwrepuils mheveds Tol wirpol
Soxrihov. Kardmy meovi rove téooepog Saxrilovs tiig Sefidc ye1pds Umd 10 et
Sudv vijue kol tevedver iy yeipa, #v cuverele 8¢ Eravahapfdver 10 adtd pE tovg
téooepas daxnrihovg tijg dolotepis yepds. Kdde gzéou el tipn S0 payiaia vijpara
#oi Eva scohopaiov.

Zyfua 20V (rporataortindv)

Ev ovveyelg 1§ 18le mabroin ovger pg tov deBdv péoov ddwrviov 1o maka-
platov vijua tiic Golotepdc ye100g nal pE OV doroteodv péoov Sdatvdov 1o maha-
watov vijpa tijc Sefidig yewode, xardmy 88 dmopaxpivel tag yEipng dx daliniwv,
Hote va teviodobv 6ha th vipare. TO opfjuc totto &v "Adhjvais deweeltat mpo-
ratagutindv xol dEv géoet Svopo. Kard tov Xovopoufiddnv &v Opdxn dnoxaleizan
Kovotoiva, wote d¢ tov Eckert Kodwa #v Toanelotvn, Walid tnd td@v Zapa-
naroavaiov tic Xahadwde, Kovadra eig ta Baoda Xakudwiie, Zaguavitoa 110

1iv KovrooBhdyov 1iic Sapapivag wal Zxapvda els v Kévitoav tijg "Hreilgov !).

Zyfipe 30V

Eiz tic "Athves 0 oyfjua tolito dvopdlerat 6 Xopuuée, gig tis Kunhadog
10 diyme, glic vy Alvoklav wi loxd, elg v N. Iehondvvnoov 10 Mdn. Kara
tie whnoopopiag 1ot Eckert el v Baothwd vijs Xahaduwdje dvopdlerar ) Yide,
eic vy Kdviroay 10 Mraxlafadwrd wal téhog eig Nuyplrav, Zdviy xral dano tolg
Sapuratoavaions the Xakadis dronaheitar w0 Yig. "Enlong, nawd rov Xouve-
povCuddny, 1 ovopacia, 1) Sidouévn el 10 oxfjna tolto &v 'Av. Opguy, WMo 10
Kapdo ?).

At vée oynpation totto &4 tol mponyovuévou exfjparog, 1 Seurépn malktoue
AauPdver peraby tol delxrov nal Tol dvriyswpog TG dolotEpdc YENOS TO mAEVIOY
vijpe Tl pEcov duxtilov xal td dAéviov vijua tol ol daxtilov g 10
onueiov s Swotavgwoeds twv, petaty O tol deixvou xai vol dvrigewpos tilg
Betiiig ye1og o zegrdmdy vijua toll pécov daxtilov zai o xeewdwodv vijue tob
aviyeipog sl to onueiov Tijg droravpdicens twv. Kardmy olgel moog ta EEw ta

# e L L3 = a ~ e A o £ n Ll ’ 0
wipora adre xal ta meovg, &k tdv FEm meds ta Eow, Do ta dpldvria ueprdLLG

Y "Evag ‘Apepuzovds moaixtng, dqod yeipoBf té winote xoard tov idov deplfig
todmov fd otodyy tig yelpas modg ta xdrw. To opfjun mod fé Epgpovioitd] dvopaletal:
Ti A=vov tijc yaras, {Cat's cradle) &x 1ol dmolov el tag dyylosaEovirdg yopeag £xet dmoxlndi
OhonAnQog 1] GEIQGR TEY VI LOTOTALYVIWY.

7} To dyyhxdy Ovopo toil opjpero; abtol elvan: To xesfifdn 1ol srpaniorov
{Soldier’s beid). BA Gomme, 1, 62.
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aol oAévie wipare, dropaxpivouca tovg duxrvhovg dan’ dallhov. Buvypoovos 1)
TRTY Taivrole GToovoEL Tag Ihmdg TNS YEDNG, ovTmg (ote TO oyfjua Vi Aropeivy
£ig Tdc yelpag tijs devrépug. (BA. mivana, oy a).

Zyfpa 4ov

‘H Emvoareotépn Ovopcnsia Sud t0 oyfjua toiico elvan W [dora, els tag
*Atvog Spumg ovvavedtas wal 1) ovopaoin Kesffardxe. Kora tov Eckert glg oy
Toanelotvia 1o oyijue droxalsitur Odlagon, £ig v Nuyplrav Adefauers nai
pevald v Kovroofhldywv Eauaoivae *Apodov (rotapde). Eig wv "Ayyhiov xai
vag “Hv. IMohweloc 7 #nwmparsoréon dvopaoin elvar té Keped (the Candles)').

A vi oynuation T oxfine toito, 1 modmn maixrow hapfdver perakl tod
dvtiygipos #ai tol deinrov tdv Ho yeW@Y T mord wijxog Saoravpolpsva vijpoara
tol wEonyoupévoy opuatos Eig T onuela Tig Evioeds Toy, natdmy O, Gxwg Suk
10 moomyolpevoy, T ovpEL mEOC TG EEW wol To mEQVE Ex TV FEw modg th Eom
o ta Goildvrie xeoridixd wal Grévie wipora, EEdyovon Bk véou tolg Saxtilovg
glg 0 xévipov xal dmonoxpivovon abtovs an’ akdirov. “H Sevrépe malxrpua &v

@ perakd Fyew droovpe tag mde g yelows. (B mivaxa, oy b).

Zyfua Sov

‘H o dvopaoio B to oyfjua toviro eivar §| Kodwme. Elg vdg "Advag
ouvavriatal fxione xal 1 dvouncia Todfa | Priaw). Elg thv Opdwny xal v
N. Hshondvimoov eivar yvoorov tno 1o dvopa Zxden. Karda tdv Eckert eig v
Kdviroay zai o Baothxa Xaluidudic dvopdletan 16 Zxawpd, el v Sdviny nai
o v Sapoaxotoavalnv tic Xakuduis dronaleitar Bdpxa, &lg tiv Niyoirav
Kolvupidea, ot 8 KovtodPhayor tiic Zapapivag 1o amoxalolv Zaguavitoa
{ Aiuvov ).

TMode oynuariopdy tov 7 OSevrépn malwrowa oravedver Tag yElQus wol
ut tov pxpdv ddutvkov tiig dolotepdc ovlhapfdver & tdv udro TO MAEviov vijpua
tofl dvrigewpos, Bvd pe tov wixgdv ddxrvrov thig Sekiiic ovAhapfdver to xepuidinov
vijpa tob pixgod daxtilor. Kardmv olger td vijpara adrd moog va £Em, tneodva
oy yudtoy wob ogmuacilovy tig dwteowds mhevpds ol exijparos 4 xai ovy-
robvag TeoviE Tov dvriyeipa xal tov delwinv Droudrm, olitwg dote va EEékdouvy eic
1o #évipov 1o opjuaros, gwois vi Fyxarahelyy ta vipave, td omolo xQurel pi
tole puxgots danrilove.

1y BA. Gomme, §. 4., I, 61-62,
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Zyfjpo Gov

"H xaraoxnevi) ave] dvopdleran yevixdc sig wv "Ebkdda o g ), pnga-
| \ ¢ ; -
viletar dE eig a2 vuaronaiyvia mhelotov hadv ).
‘H devtépa mtainrour, £xi thv yelpmv 1ijg 6molag soploxeral to oyfjua, ovi-
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