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AIGEIRA 1972

Die Grabungen

Die Grabungen des  Osterrei-
chischen Arché&ologischen Institutes in
Athen wurden nach 46 -jahriger Un-
terbrechung in der Zeit vom 23.8 bis
zum 2.10.1972 wieder aufgenommen;
ein Teil der Untersuchungen wurde
anschliefend an die von Otto Walterl
in zwei Kampagnen 1915 und 1926
gewonnenen Ergebnisse durchgefihrt.

Der bekannteste Fund dieser frithen
Grabungen war der heute im National -
Museum in Athen2 aufgestellte Ko-
lossalkopf und weitere Reste des von
Pausanias (VII, 26, 4) erwéhnten
Kultbildes des Zeus von der Hand des
Athener Bildhauers Eukleides. Der
Kopf lag seinerzeit in einem kleinen
Gebdude, wohin er wohl erst in der
Spétantike gebracht worden war, ge-
meinsam mit einer grofen Panzersta-
tue romischer Zeit; moglicherweise
eine sehr sorgfaltige Bestattung der
noch vorhandenen, unbeschadigten
Reste des beruhmten Bildes.

Das naiskosartige Gebdude, in dem
die Skulpturen gefunden wurden, ist

1. OJh 19 -20 ( 1919) Beiblatt Sp. 5 ff; OJh 27
(11932) Beiblatt Sp. 223 ff.
2. Athen, National - Museum, Nr 3377.

nicht, wie urspringlich vermutet, mit
dem von Pausanias erwdahnten Tempel
des Zeus identisch3.

Im Zuge seiner Schirfungen unter-
suchte Walter auch die Ruine des
Theaters und konnte nach einigen
Suchschnitten den gesamten Bau zeich-
nerisch rekonstruieren4.

Ostlich des Theaters zeichnete sich
zu Walters Zeiten auch ein groReres
Fundament ab5, das bei den neueren
Grabungen néher untersucht wurde
(s. Plan auf Abhb. 2). Es konnte nur
die Westfront des Bauwerkes freigelegt
werden, dessen Mauern in mehreren
Bauperioden errichtet wurden und die
von der hellenistischen bis in die ro-
mische Zeit reichen. In der obersten
Schicht wurde ein Topferofen frei-
gelegt (Abb. 1), der in den Bau
hineingesetzt worden war. In den vor-
laufig untersten Schichten fand sich
vor der Westmauer des Gebdudes eine
Reihe von Trogen, die hintereinander
liegen und durch eine Rinne ver-
bunden sind (s. Plan auf Abb. 2).

3. S. bereits O. Walter, OJh 27 (1932) Beibl.
Sp. 230.

4. OJh 19-20 (1919) Beiblatt Abb. 14.

5. Vgl. die Planskizze a.a.0. Abb. 12.
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Sie sind aus dem anstehenden Fels
aus Konglomerat gemeiRelt und sorg-
faltig mit weilem Stuck Uberzogen.
Mdglicherweise steht dieser Fund in
Zusammenhang mit einer noch nicht
bekannten é&lteren Topferwerkstatte,
wobei in den Trogen vielleicht das
Reinigen, Kneten und Schlemmen des
Tones vorgenommen wurde6.

In dem von Walter ertasteten naiskos-
artigen Bauwerk im N des Theaters
(s. Plan auf Abb 2) kam der
bereits bekannte Kieselfulboden zum
Vorschein; nach einer Reinigung stellte
sich heraus, daB der scheinbar un-
verzierte Belag mit reichen Orna-
menten und einem Mittelemblem eines

6. Herodot, 2, 36.

eine Schlange reiRenden Adlers -weil3
auf schwarzem Grund— ausgestattet
war (Abb. 3). Das Mosaik ist in
reiner Kieseltechnik hergestellt und
zeigt noch keine Spuren von opus
tessellatum ; auf Grund dieser Tatsache
und der stilistischen Einordnung der
Darstellungen durfte der Fuflboden
noch in das 2. Jh. v. Chr. zu datieren
sein. Dieser Ansatz wird durch Ar-
chitektur - Blocke des Bauwerkes, die
aullerhalb in Sturzlage gefunden wur-
den, sowie durch Reste der Tonsima
bestétigt.

Im Theater wurde ein Sektor des
Koilons freigelegt. Von den Sitzstufen
(Abb. 4) sind nur noch die Ab-
arbeitungen des Felsens sichtbar, wo-
bei das oberste Diazoma offensichtlich

Abb. 1. Topferofen
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Abb. 2. Aigeira. Umgebung des Theaters
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Abb. 3. Mosaikboden im naiskosartigen Bauwerke
Abb. 4. Aigeira. Koilon des Theaters



in spétantiker Zeit als Steinbruch
diente.

Die Akropolis erhebt sich im Siiden
der Stadt, auf dem hochsten Punkt
des Hugels. Dahinter fallt das Gelénde
steil ab. Unmittelbar unter der hoch-
sten Erhebung sind zwei Terrassen
erkennbar, die Siedlungsspuren vermu-
ten lieRen; auf der stidlichen brachten
zwei Suchschnitte und ein Planquadrat
von 8x8 m (s. Plan auf Abb. 5),
in geringer Tiefe Steinmauern ans
Licht; diese waren ohne Verwendung
von Mortel errichtet worden. Vorerst
lassen die Mauern noch keine klaren
Grundrisse erkennen, doch sind durch
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Abb. 5. Akropolis. Suchgraben und Planquadrat Bl

die Kleinfunde, die in die spatmyke-
nische Zeit zuriickgehen, Hinweise da-
fir vorhanden, dall es sich zum Teil
um Konstruktionen der spédten Bronze-
zeit handelt. Schon jetzt Ia4Rt sich aus
diesen interessanten Funden schlieRen,
dal wir hier im Bereiche der hdchsten
Erhebung der Stadt die Reste des von
Homer erwdhnten Hyperesia vor uns
haben?.

WILHELM ALZINGERY

7. Homer IlI. Il 535; Od. XV 252 ff; Pausanias,
VI | 26,2.
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Die Keramik aus Aigeira

Schon nach der ersten Kampagne
1Rt sich eine gewisse Einheitlichkeit
der Keramikfunde aus allen Sondagen
des Theatergebietes feststellen.

Neben Resten der spatklassischen
Schwarzfirnisware ist Hellenistisches
und Spathellenistisches reichlich ver-
treten; darunter Teller- und Schal-
chenfragmente mit « Westabhang »-
Dekor; Reliefbecher, meist mit Lang-
blatt-Dekor, dazu einige Bruch-
sticke von Formschisseln (A b b. 6,
gefunden lber dem Orchestrakanal im
Theater; zwei Fragmente erhalten;
Ton beige-rosa, weich, fein; r =
0,065 m); ferner Fragmente von Tel-
lern mit glattem Rand und durch eine
Rille leicht abgesetzter Lippe8; in-

8. Ph. Bruneau, BCH 94 (1970) Abb. 212:
61.6; 188.6 und 188.7.

Abb. 6. Formschiissel eines Reliefbechers

teressant sind Bodenfragmente von
Tellern und « Fischtellern », die mit
ungewdhnlichen Stempelabdriicken
versehen sind, z. B. mit Lotus- und
Akanthusblatt anstelle der sonst (-
blichen Palmetten (Abb. 7, gefunden
westlich der Troge; Boden-fragment
eines Tellers, Ton eisengrau, klingend
hart, sehr fein; Uberzug dunkelgrau,
matt, trocken ); unter den Unguenta-
rien kommen auch grautonige mit
weillen Streifen vor. In die erste Halfte
des 1 Jhs. n. Chr. sind Bruchstiicke
von Napfen der westlichen Sigillata
zu datieren, deren Rander z.T. auch
mit applizierten Rosetten versehen sind.
Die jungsten Funde gehoren der Spét-
romisch - A Ware an und sind um die
Mitte des 3. Jhs. n. Chr. anzusetzen.
Auch die Lampen reichen von der
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Abb. 7. Fragment eines hellenistischen Tellers
Abb. 8 Psi-ldol
Abb. 9. Randfragment einer Bandschale
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hellenistischen bis in die rdmische
Zeit. Von ausgezeichneter Qualitat,
wenn auch nur bruchstickhaft er-
halten, sind die Terrakotten. AuRer-
ordentlich haufig fanden sich die kleinen
dreieckigen, mit einer vorspringen-
den Leiste an der Unterkante ver-
sehenen Brennofenstiitzen9; diese, so-
wie zahlreiche Fehlbrandstiicke und
auch die Modeln fir die Reliefbecher
weisen auf eine lokale Keramikpro-
duktion hin (s. S. 198).

Auch die Funde der Akropolis
gestatten bereits einen Uberblick ber
die zeitliche Abfolge.

Zahlreiche Beispiele gehoren der
spatmykenischen Zeit an; z. B. das
Bruchstlck eines Psi - Idols (A b b.
8), gefunden im NW Abschnitt des
Planquadrats; erh. FI. 0,067 m, Ton
braun, fein, hart; rote Streifen auf
Stamm und Armen; Briste appli-
ziertl0l); ebenfalls in groRBer Zahl
vorhanden sind meist streifig verzierte
Fragmente von Skyphoi und Kantha-
roi, die den westgriechischen geo-
metrischen Funden entsprechenll; aus

9. A. Kalogeropoulou, AAA 111 (1970), S. 429
ff., Abb. 6.

10. E. French, ABSA 66 (1971), S. 101 ff.
spez. S. 133.

11. J. N. Coldstream, Greek Geometric Pot-
tery (1968 ), Taf. 47 ff.

archaischer Zeit stammt das Rand-
fragment einer Bandschale mit einem
Stier (A b b. 9, ebenfalls aus dem NW
Abschnitt des Planquadrates; Ton
beige-braun; Firnis schwarz, matt,
unterschiedlich aufgetragen ); unter
den klassisch - spétklassischen Bei-
spielen sind vor allem Bruchstiicke von
Skyphoi, Henkelschalen und Tellern -
teilweise mit Kreisbégen und Palmet-
tenstempeln verziert- zu erwahnen;
unter den hellenistischen einige Frag-
mente mit « Westabhang » - Dekor so-
wie Unguentarien; haufig sind kreis-
formige und pyramidale Webge-
wichte; nicht unerwahnt sollen auch
Bruchstiicke von Gefédlen mit Blei-
flickung bleiben, die immer wieder
auftauchten.

Als Ergebnis der ersten Unter-
suchungen auf der Akropolis kann
somit festgehalten werden, daB sich
Besiedlungsspuren von der spatmy-
kenischen bis in die hellenistische Zeit
nachweisen lassen; hierbei ist der
offensichtlich  liickenlose Ubergang
vom Spéatmykenischen zum ( Proto ) -
Geometrischen besonders wichtig.

VERONIKA MITSOPOULOS - LEON



EIZArQrH EIX THN MEAETHN
TOY KQMATAIKOY XQPOY

(BA Zx€da 1kai 2)

Onw¢ non avekovwbn ( BA. ©eod. T.
2TMUPOTOUAOU, AIYUTTIOKOC EMOIKIOUAG
ev Bowwrtia, AAA V (1972), 0. 16-27),
0 xwpo¢ ¢ Kwmaidog eykAeiel omou-
dalotata otolxeio 018 TV HeEAETNV TNC
eMOdIKNAC  TpoioTopiag.  ZUCTNMOTIKN
€€epelivnalg TOU XWPOU TOUTOU €XEl OO
Tivog XpOVoU apxigel UTO TOU UTIOYPOPO-
péVOL, TG TopiopaTa 0€ TWV MEAETWY OU-
Twv Ba ektibevtal €1 d10d0XIKA Gpbpa.
Ei¢ Td¢ epyadiog autdc umapyel MAVTOTE
yevvaia guvdpopry tou Koabnyntol K.
Zn. Mapwvatou.

Ei¢ tTov Kwmoidikov Xwpov TePIAa-
Bdvw TNV YEWYPOQIKAV EKTOCIV AN TOU
O pxopevol péxpl ¢ A vindovog mepi-
mou, dnAadr Ttnv Kwmaida kai Tag Ai-
pvag ¢ Y Aikng kai tA¢ MoapoaAipvng.
O Xwpog¢ oUTtog Tapouaiadel Kat’ apxnv
OMOIOTNTO YEWAOYIKAG HOop@oAoyiag, &v
TIPOKEIPEVW HOAIOTA €UPIOKW ¢ Kat’
€€OXNV ELOPUOOTOLC TOC TMOPATNPICEIS
Tou Ztpdpwvog (IX, 16) mepi ¢ mEdl-
VNG Kai KoiAng Bowwtiag : « Twv 0¢ me-
diwv TOUTWV TO PEV AIUVALEL, TOTOUWV
QVOXEOPEVWVY €I QUTOH, TWV O’ EUTITTOV-
Twv, €ita ekploel Aapfovovtwy Ta 6’
avEPuKTal Kai yewpyeital mavtodomnwg old
TNV EUKAPTIAV LTAVTPOUL de Kai anpay-
y®d0ou¢ olong Katd PdBoug ¢ yng, O€l-
ouoi yevouevol TOAAGKIC €€aiglol Toug
pEV £@pagav Twv TOPWY Toug O avewgav,
TOUC MEV MEXPL TNG emigaveiog Toug O
O UTIOVOPWVY . . ».

0 Kwmoidikog Xwpog eivar Aoimov o
Aluvaio¢ xwpog TN Bowwtioc- mapouaia-
el TO¢ aUTAC YEWYPAQPIKAC GUVBNKOG Kai
EXEL KOIVAG TOG YEWAOYIKAC Kai 10TOPIKAG
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TOxac. (MANUPLPOG Kai KatakAuopoUg,
OlaPpwoEl¢ Kai amo@pagelg KataBobpwv
aQ’ evo¢, OmoaTpayyioelq Kai amognpdv-
O€1¢, KATOIKNGIV KOi KATOOTPO@NVY OIKI-
oMWV 0@’ ETEPOUL ).

H vyewypa@Ikr Kai 10TOPIK €voTNng
TOU XWPOUL TOUTOU OMOTEAOUV TO QVTIKEI-
MEVOV €pelivNC TOU UTIOYPOQPOUEVOU. TO
TPWTOV OKEAOC Ba avamtuxdn euplTEPOV
and GAANG B€oewc, TO OEVTEPOV OKEAQC
Ba avamTuxOr aKpoBly®¢ eviavba umo pe-
PIKOTEPOV TITAOV.

O KOmoidlkog Xwpo¢ Kal 0 avepwmog

YTNO TNV YEVIKWTEPOV QUTHV EvOTNTa
TEPINAUBAVR TEGOUPAC MEPIKWTEPAC OUG-
da¢ EMIOTNMOVIKNC €PELVNG NTOL : d) Ta
omAAala, ) TouG GUVOIKIGHOUG, Y) Ta
TEXVIKA £pya, Koi 0) Tag 10TopIKAg TO-
Xa¢ Tou avBpwmou €1 Tov Kwmaldikdv
XWPOoV. AOYW TNG €UPUTATNG EKTATEWC,
v omoiav omottei n avdntuéig Twv Be-
MOTWVY TOUTwv, Bo TeEPloplcbw  evtavba
€I KEQOAQIWOEIG JOVOV Kai E10AYWYIKAC
TopatnPnoel;, UumoAoyiw O va ava-
TIOEW TIPOCEXWC T EIBIKWTEPA TOPI-
OpOTa, €1 To omoia pe wdynaev n evoe-
AEXEOTEPO MEAETN TWV AVWTEPW {NTN-
HOTOV.

o. Ta ZmAAaia :

NV Konoidikny Aekavny TeEPIBAAEL
OUVEXNC aTEPAVN PBouvwv Kai opéwv dla
OTIKTWV UTO OTNAQIOEIOWY OPUYHATWV.
| Kavd TWV 0PUYUATWY TOOTWV OMOTEAOLY
ekteTapéva omnAaia. H  katahoyoypd-
QnolI¢ Kai oxedioolg Twv omNACiV LY

EUPIOKETAI EI1C TTPOKEXWPNHUEVOV NN
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Ixéd. 1

oTdoI0v. TMPOKATAPKTIKWC Kai €VOEIKTI-
KOG POvov anueld tnv umapé&v tolo0Twy
omnAciwv €1¢ TNV Bpaxwdn o@pov TN
d1a0(payog, SUTIKWC Tou Pikiov dpoug Kai
PO TOU auxévo¢ NG O yxnotou, EIg
AMiapTov, OToU Kai To yvwoTdv HIKpOV
omAAdIoV ZEWVTI, TO MPWTOV Kai HOVoV
PO NUWV gpeuvnoey Kwmoidikov omi-
Aatov(BA. R. Stampful3, Die ersten altstein-
zeitlichen Hohlenfunde in Griechenland,
Mannus 34 (1942), o. 132- 147), &g

O pxouevay, IKavd €1¢ To PeTagl Mupyou
Kai Kdaotpou t6&ov, évba Kai dUo epeuvn-
Bévta ndn avaoKa@IKWC U’ ol aTAALA
( Mabdpn ZmnAlal - MMopouTooTNAIG ),
EKATEPWOEY TNG OKPOTIOAEWC TOU KAQ,
KOTA TOC UTIWPELOG TWV BPaxwdwv AOQwv,
Kupiwg Ot €1¢ Ta Ppoaxmdn PETWNA Twv
XOUNAWV OPEIV@V OYKWV, Ol OTIoI0L KIy-
KALdoUv tnv NA. goxatiav ¢ Kwmaidog
Tpog TNV Aipvnv Y Aiknv. Ei¢ Tnv teAeu-
1 BA g1k L



Taiav meploxnv e&npebvnoa nodn evapl-
Bua omAAala pe Aiav evdla@épovTa amno-
TeEAéTUOTO.

Mavtwv Twv Komdidikov omnAdioy
a&I0AOYWOTOTOV, €1 UNTO PEYIOTOV, €ival TO
€UPIOKOMEVOVY €T TOu Opoug Mtwou, Te-
pi To 500 . mpo¢ A. NG MOPOKAUTTAPIOU
and N €OBVIKNC 0000 Tpog AKpaipviov
Kai €1¢ 0YPOoC UTTEPEKATOV PETPWY QTG TNG
ONMEPIVAC OTABUNG TN mediddoc. Amop-
PWYEC Kol 0&ei¢ PBpaxol KaBliotolv TNV
nmpocBactv Tou omnAaiov duoxepn. de-
PEL TO YPOQIKOV OVOMO « ZTINAIG TOU ZO-
POKNVOU ». A TOTEAEITOL OM6 U0 XWPOUG:

Eik. 1 H Aeyopévn «Malpn ZmnAia» Kwmnai
d0¢. BA. Béav e oxéd. 1

APXAIONOIKA XPONIKA
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Eik. 2. ZnnAtad Zopaknvol. NeOAIBIKN Kepa-
MEIKA : €pUBPOV €T AVOIKTOV, KAGTAVOV ET £pU-
Bpo0, eyxdpaktov

0 TPWTOCG €ival pio TMEAWPIO QUOIKA ai-
Bouad, XoVOPIKWE aTPOYYUAN, JIOUETPOU
50 p. mepimou Kai peyiotou OYoug 8 .,
0 0e0TEPOC Eival €1¢ LTIOYEIOG, EVPUC, GA-
A0 XOUNAOTOTOC XWPOG, TPOCITOC dld
OTEVOTATNG KOTaKopO@ou O16d0U, avol-
youévng €1¢ To BA. pépog Tng mpwng al-
Bolong. n  mpwtn aibouca ameTéAeaey
O0QOAEC KPNOPUYETOV TOU TPWYAOSUTOU
¢ Komnaidikig Aipvng. Kotahappave-
TOl €1 TO GUVOAGYV TNG UMO TaXUTATNG
APXAIOAQYIKAC EMIXWOEWC, TAXOUC 5 pé-
TPWV. N €peuva TN EMIXWOEWC TAUTNG
€0WKev NOn €€oxou onuagiog cupmepd-
gpota. Ano tng MoAGIoAIBIKAC PEXPL Kt
NG mpwipou ME mepiddou to GTrAdiov
KOTOIKEITOI OUVEXWC. N o@Bovia Twv Ke-
POMEIKWV 100 EVPNUATWY TWV TEAEUTAIWY
KUpiwg @acgewy {wN¢ &V T® OMNAdiw €i-
Val QUTOXPNUO KTANKTIKAZMARY Twv Ke-
POUEIKWV OVTIKEIUEVWY, OTEKOALQONGOV
TOAAG AiBva Kot ootéva epyaAeia, mn-
Ava €10wAlD Kat {Wdld, €V HApUapIVOV
KUKAQOIKOV €100AI0V, a@bovia 0otwv {0-
WV KOl 00Tapiwv TInvav, £T1 OE Kal Koy-
XOAl0 00TPEWV3. ZUOTNUOTIKA Kol dva-
AUTIKN) Ttapouaiaai¢ tou LAIKOU Ba yivn
TPOOEXWC. N Uumoyelo¢ aibouca dev n-
peuvrBn €10€TI, &V TOUTOIG YEUEL E10W-
Aiwv, TIVG Twv omoiwv amekopictnoav
non. ®aivetal 6T n aibouvca avTn ame-
TEAEL « IEPOV XWPOV » TOU oTnAaiou, TiI-
Bavatota Xwpov TaeAg Kot Aatpeiag Twv
VEKPWV, OANG TIEPT TOUTOL TIAEiova TIPOTE-
XWC¢. amo Tou OUTIKOU TEPOTOC TOU
XWpou ToUTOU APXETOL OKOAIG cUpIYE O-

2. B\ gik. 2-6.
3. BA g1k, 7-9.

Eik. 3. ZmnAld Zapaknvol. NeoAOIKN Kepa-
MEIKN : €pLBPOV e AVOIKTOU



onyoloa OpKeTa PETPO PablTEpOV, WX
Qaivetal €1g eTépav €000V TOL GTNAdiou,
anmo@poxdeicav vuv. E keibev €€rxbn 10
ayyeiov ¢ e€ik 10, wC vewtépag
NeOAIBIKNC TEPIOGOL. N €PELvVa  TOU
MovadIKoU TOUTOU XWPOU CUVEXIiLETal e
e€OIPETIKA amOTEAéTUOTA. OEwp® OKO-
TIHUOV VO GNUEINCW evTadBa, 0TI TO TEPOG
KOTOIKNOEWC €I¢ TO OTAAAIOV TIPETEL vl
oLvdEDN Tpog TNV amognpavav g Ai-
pvng ¢ Kwmaidog ( PA. KATWTEPW Kal
AAA V (1972), 0. 22 K.£).

B. o1 Xuvoikigpoi

Ei¢ Tov Kwnaidlkoy Xwpov avoQeEpe-
TOl TANBOUG OAN OIKIOPWY, NTOL €€ Twv
NeoAIBIKQV Xpdvwv, ewéa twv ME, 0éka
Twv ME kat 0éka entd twv YE Xpovwv
( BA. K. ZupromovAou, «H TMpoiatopia
g Z1epedc EANGDOC » (omopddnyv ). EIg
auTtol¢ TIPOCETEBNTOV Ol AlPvaiol OlKI-
opoi €1¢ A1Bapég Y Aikng (BA. ©. T. Znu-
pomolAou, « AlBapéc Onpwv » (AA 24
(1969 ) : MeA<tal, . 28 - 46), KOl TO EKTE-
TOPEVO OIKIOTIKG  Agiovo Twv Tapo-
XB1wv Beéaewv ¢ MapaAipyvng (PA. ©.T.
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EiK. 4. ImnMid Zapaknvol. NeoABIkA kepa-
MEIKA : KOOTOVOV €T OVOIKTOU

Eik. 5 ZmnAid Zapaknvol. NeoAIBIKN Kepa-
MEIKN : €puBPOV emi avolktol, 10 Bpalopa NG
ARG, oTIANBwTOV Buaaivoxpouv

Eik. 6. ZnnAd Zapaknvol. NeOABIKN Kepa-
MEIKN : €pUBPOV €M aVOIKTOD
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Eik. 7. ZnnAd Zapoknvol : TEAEKUC, KEQOAN €1dwAiou, KEQAAN poayou

Eik. 8. ZmnAtd Zapaknvol : pappdpivov Kal TAAvVa 13@AI

Eik. 9. ZmnA1d Zapaknvou : eyXapaKToV TAAIVOV
TPIMOSIKOV OKeLOG, Toug €dwAiov (TAAvVOC)
KOl KopHOg avoplkol €1dwAiou

2TMUpOToUAQU, «A pxaial Bowwtikai mo-
AEIC  €pyovtal €1 Qwg», AAA IV
(1971), 0. 319-33L (ei1k. 11).
Opoiwg TARBOC OIKIOTIKWY AEIPAVEV
OmEKOAD@PON  TPOOPATWC Kol €1¢  Tag
oxbac NG Aipvng Y Aikngd kou €mi ng
xepoovroou Tou KAnuataplds amd tou
opou¢ tou Mtwou mpog TNV YAIknv. Eig
Topyog dlaKpiveTal evtog TN Aipvng tov-
NG YETA TO aNUEPIVOV « MOTEA Y Aikn »
npo¢ Aapiav, 6tav anoglpWVTOL Ta Loa-
T0 NG Apvng. ‘lowg €XopeEV Kal evtauBa
4. B\ gi k. 12-13.
5 BA gik. 14-15.



Eik. 10. ZmnAd Zapaknvol. Ayyeiov Tng NewTé-
pa¢ NeoAIBIKAG mepLodou, epubpdv €M aVOIKTOU

€Va KOTOKAUGBEVTO OIKIOUOY. N TOPOU-
00 OXNUaTIKA oKlaypdenaolg omodidel
EVOPYN €IKOVO TNG TUKVAC OIKIOTIKAC
KATOANWEWG TOU EUPOPWTATOU KOl Kal-
PIOTATOL TOUTOU Xwpou. OIKIoPOiL eVTOC
¢ Kwmnoidog dev aveupédnoav, TANV
i00¢ Twv A AaAKOUEVQV Kal TwV Kwmwv.
€V TOOTOI{ N TOPASOCIC LTOIVICOETAL
0oQWC TNV Omop&lv MOAEWV EVTOC TNG
Kwmnaidoc, 800 0 Twv TOAEWV OUTWV
katovouddel o ZTpafwv, ATol Vv EAcu-
oiva kol Tag ABrvac mopd tov Tpitwva
motapdv (IX, 18 5). Al méAeic aldtal
eivatl €€ ekeivav tac omoiag KOTEKAUTEV
n Aipvn, o 6 K.O. Miuller tomobetei
autdg mopd TNV Kopwvelav ( BA. kat
KOTWTEPW ).

y. Ta TEXVIKA €pya :

TO TEXVIKA €pya Tou Kwmaidikol Xw-
pou TiEpIAaUBAavouy :
0) TO QvoxwHoTa, Tag TAQPOUE, TG
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KataBobpac, To¢ arpayyog, To onola  €0-
piokovtal €1 TNV Komaida kot tog Ai-
pvag e Y Aikng kat tng Mapaiipvng:
B) TOC WXUPWHEVOC O KPOTIOAEIC KOl AOI-
TA¢ QUOIKAC €€Apoelg, Al omoial €xouv
TEIX100 Kol Xpnoiuelouv wg XWpol Qu-
AGEewg Kol €MOMTIEIOG TOU KOAOGOIQioOU
amo&npavtikol, OmoaTPAYYIOTIKOD Kal
apdeuTIKOU  Bavpato¢ NG Kwmatdikng
evoTNTOC, TO OTOloV EMETELXON d1d Twv
OVWTEPW TEXVIKWY KOTOOKELWY Y ) TOC
0000¢ KOl AOITA GUCTAMOTO EMIKOIVW-
viag PeTagy twv KEVTpWY tou Kmaldl-
KoU Xwpou.

TO £pyd TAUTO VOOLVTAl WC EQAPHOYN
€VOC €vIaiou MPOyPANUOTOC Kol Ttpoimo-
Bétouv TNV LMap&v 1oXLPAC APXNC Kal
QUOTNPWE lEpapXNUEVNG Epyaaiag Kal
OpUOdIOTHTWY. KATAAUGIC TN KEVTPIKAG

Eik. 11. MopaAipvn. AvTikr 0x6n, Ixvn MOAEWC
amoKOAU@BEIoNG €K TNE LUTOXWPNOEWC TwWV LAA-
WV NG Aipvng
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Eik. 12. Y Aikn Bolwtiag. A0o Ktipla €1 TNV
B. 6x0nv tN¢ Afuvng Y Aikng

Eik. 13. NapaAiyvn Bowwtiag. Autikr 6x6n, Ku-
KAIKOG mepifoAog

ApxNe¢ em@épel amodlopydvwaotv OAou
TOU GUCTAMPOTOC.

To TEXVIKA €pya TNC Kwmoidog £xouv
YiVEL QVTIKEIYEVOV EMAVEIANUPEVWY EPEU-
vav ( BA. M.L. Kambanis, Le Desseche-
ment du lac Copais par les Anciens, BCH
1892, 121 - 137 kot BCH 1893, 322-342.
F. Noak, Arne, AM 1894, 405 - 485. E. J.
André Kenny, The Ancient Drainage of
the Copais, LAAA (Annals of Archaeo-
logy and Anthropology, Univ. of Liver-
pool ), 1935, 180 - 220. U. Kahrstedt, Die
Kopaissee im Altertum und die «mi-
nyschen» Kandle, AA, 1937, €vBa Kol
BiBAoypagia.

Ev 1o0T10IC, OUTE €V TW) GUVOAW TWV -
XOUV TIANPWC HEAETNOR KOl CUOXETIONN
oUTE OVOOKAQIKWC EXOUV EpeuvnoN, oUTE
N XPOVOAOyiO KOTOOKEUAG Kol TUXOV Le-
TOYEVESTEPOC EMEKTACEWG, METOOKEUNG
Kal AoImwv PETABoA®V EI¢ Ta épya TaldTa
Exel  eCakpifwbn Kol amocaenviadn.
EMI Twv NTNUAETWY akPIBWE ToUTwv Ba
dloAGPBw TAciova €1 Tpoaexeic dnuo-
o1e00€EIC, OVOADWY TO OUVTEAETDEV €pev-
VNTIKOV £pyov.

Nuv mopouatdlw &v TURPO Tou SIaTPE-
Xovtog tnv Bopeiav mAeupav ¢ Komnai-
doc¢, amé tou O pxopevol TepImou PEXPL
tou NotioavatoAlkol mepatog NG Ko-
moiido¢, avaywpatog, Tou omoiou O0wle-
TOl VUV N AiBivn KTioTth Bdoic, OYoug Te-
pimou 2.50 Y. To MAATOC TNC KATOOKEUNC
givalr 150 g 0 TOixoq €xel KTIoBN €K
MEYOAWY apywv aoBeaTOABwWY KaTd Ol-
gTolxiov, TANPOUMEVOU TOU HETOED Twv
2 OTOiXWV Kevol, w¢ EMiong Kal Twv Mi-
KPOTEPWY METOED Twv OYyKOAiIBwv avol-
YUOTwY, 18 yeUiopoToC N €VOECEWG MI-
KPOTEPWV AlBapiwv, aguvdétwv. To N.
METWTIOV TOU TOIXOU EQAMTETON, HETA OO
MIKPOV BaBoC eMIXWOEWC, TTPOC TO TEQPPO-



XPOUV QUGIKOV UTIOOTPpwUa tNne Komnai-
OIKNG Aekdvng, woTe eival ca@rg o xa-
POKTAP TNG KOTOOKELNC, WG TPOCTATEL-
TIKOD OVOAUMOTOC TOU PETWTOU TOU Aa-
EeuBevtog @uatkol Bpaviou amod tag dla-
BPWOEIC TWV KATOPEPOPEVWY TIPOC TOG
KatapdéBpag vdatwv Tou MéEAavog ToTa-
Mo Kupiwg, Kol w¢ ameAaoTikoU Bpayio-
VOG KOTA TNG €10p0NG TWV LAATWV EIC TNV
medIOdN, WOTE Vo PETABAAOLY QUTHV EIG
Aipvnv. Alevripynoa SOKIUOGTIKAV ovo-
OKO@NV TWV EMIXWOEWV Tou Popeiou pe-
TWTOU TOU @PAYMOTOC €I1¢ PNAKOC TEpi-
mou 10 p. kat BdBog 2.80 L.

ZUVEAEED IKOVOY OpIBPOV  OCTPAKWY
ayyeiwv, Ta omola upébnaav €1 UETPIW-
TATNV KOTACTACIY OI0TNPrOEWG, 1d1a1-
TEPWC Ta eupeBévia amd Paboug 1.80 .
Katl €€nc, kal To0To AOYw TNG ouvexolq
KOTOKOAOYEQDG TWV LTO TOU UAATOC. €V
ToUTOIG TIOTELW OTI SUVAMOL VO XPOVOAO-
YNO® QUTA IEPITIOL ATPAAKC EIC TNV TPWI-
pov ME mepiodov. EvtatBa ameikovidw
TO PEYOADTEPO KOI EVOEIKTIKOTEPA TWV
€UPEBEVTWV 00TPAKWY. TO TPAyHa gival
BeBaiwg KoAooalaiag onuaagiag, €ov Oe-
XBwPEV XPOVOAOYNGIV TOU (QPAYUOTOG
oU0yXpovov TpOG Ta OMOKOAUQBEVTO Ke-
popelka evpnuota (PBA. €ik  18-20)

Mepikai €10€T1 OlEPEUVNTEIS TOU TIPO-
BAARuaToC TouTou Ba €xouv PeBaiwg amo-
QEIKTIKOV XOPOKTAPO TWV TPOCTIABEIV
XPOVOAOYNTEWY TWY YEVOUEVWV UTO TOU
UTIOYPOQPOMEVOL KOl TNC LMOBECEWS av-
TOU TEPI TNE TPWTNC EQOPUOYNE TwWV aMo-
Enuavtikwv €pywv tov Kwmoidikol Xw-
pOUL TIEPITIOL GUYXPOVWC TPOC TNV KaTa-
okeunv ¢ BabudwtAg Mupapidog Tou
A poeiov ©nPav, UTO TWV AUTWY PAALCTA
@opewv (AlyuTTiwv - Mivuav m BA. AAA
V (1972) 0. 22 Ké.

To ouTd 1oXVEl Befaiwg kot mepi TOu
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Eik. 14. Y Aikn — KAnuatopiag

Eik. 15. Y Aikn— KAnuoatapidg
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OUVOAOU TEXVIKOU €pYOU, W aVEALCO OL-
TO TPONYOUMEVWC, £PYOV TO OTOIOV CUVE-
XIOEV OAN N 10TOPIKN avOpWTOTNG WE-
XPl TNG OUYXPOVOU OmMOENPAVOEWS TNG
Kwmnoidog Kol PEXPL TwV ONUEPIVWV Te-
XVIK®V KOl UOPAUAIKWV £pywv €1 To Kw-
TOOIKOV aUVoAoV.

0. lotopikai TOxOl TOU QVBPWTOU €1 TOV

Konaidikov xwpov

Eic v Komnoida ovagépovtal d00
TAAUMLPAL, 1 Jia TTPo TwV TPWIKWY, amo-
O1d0uevn €1¢ TNV LMO ToU H paKAEOU(
anoepadlv Twv KataBoBpwvé ( Mavoa-
viag I1X, 38, 7), n deutépa petd ta Tpwl-
K&, Kab’ v KatekAUGOnoav unéd Twv vdd-
Twv N Apvn Kal n Midela kal egmbnoav
w¢ ek Badpotog Al Komot (Ztpdpwv IX,
18, BA. kou F. Noak, Arne, AM 19
(1894), 0. 413 K&.).

€& AGM\ov, Omou oleTd n Tapdadoalc,
N apXaIOAOYIKN EPELVO OMOKOAUTTEL O-
AOKANPOUC TIOAELG, TOG OMOIAC KOTEKAU-
oav Ta 0dOTa TWV AlPVWV TNG Y AIKNG
kat 1dia ¢ MapaAipvng (BA. avwtépw).
0 VYEWYPOQIKOC KOl I0TOPIKOC XWPOC

6. BA. €ik. 2L

Tou Kwnoidikol mediou eyvwploe TOAU-
KUMAVTOUC Kal TPOYIKOC TEPIMETEIC.

H atéAela, mbavov, Twv amoatpayyl-
OTIKQV £pYyWV, YEWAOYIKA Tiva TEPLOTO-
TIKG (ociopoi KAL) Kot doAlogBopai
EIC TO TEXVIKA £pyd TIPOEKAAOULY TAN-
MUPOG Kal KATOOTPOPAC EI1C TOC TOAEIC
Tou Kwmaidikol ouvolou. Ta YEYOVO-
T0 TOUTO EAGUPBOVOV  EVIOTE TPAYIKNV
opegotnTa. O AvBpwToC Kal T TOAITI-
OTIKA TOU €MITEVYPATO TOPESIOOVTO EIG
NV daviav ¢ TANUPLPIdoc. OAOKAN-
POl TOAEIC KOTEMOVTI(OVTIO QUTAVOPOL.
Al KOTaoTpo@ai €ixov TNV €KTACIV Kal
NV dPaOTIKOTNTO  BIBAIKWOV EIKOVWV.
AVAKOUV €I TO Yyeyovotda, To Omold
oguykAovilouv TOv GvBpwmov Kol On-
MioupyolV Toug BpUAOUC TWV KATAOTPO-
@Wv, TOouC omoiou¢ dlaowlel N apxaio
nopadootc (BA. AX. Tov pOBov Tou Kao-
TOKAUGPOU €mi AgukoAiwvoc).

n €moTnuoviky €peuva tou Komol-
OIKoU Xwpou TPOPRAAAEL AOITIOV wC Kal-
PIOV I0TOPIKOV KOl OPXOIOAOYIKOV £QYOV
pE 0OBOPWTATNY Kol TOAUUOXB0v gpya-
oiov Kol BEAKTIKAC €PUNVEVTIKAC TIPO-
EKTAOEIC.

OEOAQPOX I. 2MYPOMOYAOZX

INTRODUCTION TO THE STUDY OF THE COPAIC AREA

As already mentioned ( see Theodore
G. Spyropoulos, Egyptian Coloniza-
tion in Boeotia, AAA V (1972), p.
16 ff.), the plain of Copais and the
lakes of Hylike and Paralimni in Boeo-
tia are of the greatest interest for the
study of Greek Prehistory.

This is only an introductory note

to the general study of this part of
Boeotia, which began three years ago,
under the auspices of Professor Mari-
natos, and has already revealed an
amazing archaeological panorama.
The geographical and historical
unity of the three Boeotian lakes
( Copais - Hylike - Paralimni ) will be



the object of the author’s future publi-
cations. The present article gives only
an outline of the study of another
subject of research under the title:
Man in Copais. Four items are in-
cluded in this general review : a) the
caves, b) the settlements, c) the techni-
cal constructions, d) the historical
adventure of man in the Copaic lakes.

a) The caves. Around the whole
Copaic plain there is a continuous
chain of caves, most of which bear
traces of human installation. This has
been already attested in several in-
stances either by surface finds or by
experimental digging. Work is still in
progress in several of the Copaic
caves. During the last months of the
previous year | cleared a sector in one
of the largest and most interesting
caves of Copais, known today as the
'‘Cave of the Saracen’. It is situated on
Mt. Ptoon, a hundred metres above
the surface of the plain and about
500 m. to the west of the road to the
village of Akraifnion. The cave has
two distinct rooms. The first is a huge
natural and roughly circular (diame-
ter 50 m. ) space, about 8 m. high,
with a large opening to the south.
Deep layers cover the whole room
(max. depth ca. 5 m.). A stratigra-
phical section in the middle of the cave
yielded MH, EH and Neolithic finds
to a depth of 3 m. Beneath this and
down to bedrock level, to a depth of
4.60 m., we found no pottery (Pre-
ceramic strata ), but only bones of
small animals and birds and some
blades of brown flint. The second room
is an extensive, but very narrow and
low opening, accessible through a
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Eik. 16. H Aibivn Bdoig tou dlatpéxovtog tnv
B. mAeupav Tn¢ Kwmaidog avoxmupatog BA.
oxéd. 1

Eik. 17. Aentopépela NG B. 0Yewg Tov avaxwua-
TO¢ TNC €1K. 16
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Eik. 18. Tunua ayygiov €k ¢ TOUNG €1¢ TO ava-
XOHo (g1K. 16-17). Téhog M.E meptodou ()

Eik. 19. Kepopelkd €upnuoTa €K TNG TOUNC €1
TO0 avaxwpa (mpony. €ikéveg). ME mpo¢ ME
neplodou (;)

Eik. 20. Kepapelka gupAuata wg €1 tag €1 K.
18-19

rock - slit at the N.W. end of the main
cave area. Although not yet properly
expired, it was found to contain clay
figurines of the Late Neolithic period
and broken -pottery. A few metres
below this last room were uncovered
two excellent Neolithic vases (see
fig. 10). There will be several issues
about this most important Copaic cave.

b) The settlements. The Copaic
area was densely occupied during Pre-
historic times. Six Neolithic settle-
ments have been identified there, as
well as nine of the Early Helladic, ten

of the Middle Helladic and seventeen
of the Late Helladic periods ( Syrio-
poulos, loc. cit. ). More settlements
have been discovered, especially near
or by the lakes of Hylike and Para-
limni (see Th. G. Spyropoulos, loc.
cit. ). We have not yet found any
settlements in Copais, for we did not
have any knowledge of the existence
of settlements in the lakes, as we do at
present. Ancient tradition, however,
speaks plainly of at least two cities
at Copais, which were submerged in
the Copaic flood. Those were A Brjvai
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€1K.21. n peyaAompennc eicodog TN «Meyaing Katapobpag », mapd 1o Néov Kokkivov BA. o x £€0. 1

and E Aevoi¢ (Strabo IX, 18, 5),
most probably situated between Aliar-
tos and Koroneia (see below ).

€) The Technical Constructions of the
Copaic area include :

1 The banks, ditches, katabothrae,
and tunnels.

2. The fortified strongholds, which
mainly surround the three lakes of the
Copaic plain, apparently used as places

of inspection of the technical works
which transformed the unhealthy and
useless area into a land of prosperity
and richness.

3. The roads and other communi-
cation systems between the centres
and posts of the Copaic world.

As a whole, this work was the result
of peace and unity within the flourish-
ing central power of the Minyans,
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whose engineering skill is thus marked
by one of the most ingenious works
of antiquity. When this power disin-
tegrated, the whole work was dissolv-
ed and destroyed (see below).

The entire technical work in the
Copaic area has not yet been com-
pletely interpreted and recorded, and
so far no sufficient data support the
proposed different dates of its con-
struction.

Advancing the theory that the Mi-
nyans are to be identified with Egy-
ptian settlers, who occupied Boeotia
at the end of the 3rd millennium B.C.
(see Theodore G. Spyropoulos, loc.
cit. ), | suggested that they were the
first to undertake and complete the
above - mentioned technical works in
the Copaic area (loc. cit. p. 26).

Excavation is the best, if not the
only means, to prove the date of the
Copaic works, which are still in pro-
gress in our days. By the north bank
of Lake Copais, an area of about 10 m.
in length and 2.80 m. in depth, facing
the big wall of the bank, has been
cleared this year. The pottery, al-
though very poorly preserved, dates in
my opinion to a very early phase of the
MH period. It is too early yet to decide
whether this date is to be ascribed to
the Copaic works as well, but the first
results of the exploration support fairly
well the thesis proposed in the above
lines.

d) The Human Adventure in the
Copaic area. Even today, after con-
tinuous rainfall, the plain of Copais
turns into a swamp, the waters of the
lakes inundating their banks and the
surrounding area; the northern part of
the plain of the village Vagia, before
Onchestos, becomes a lake. Until some
years ago those floods caused terror
to people living in the plain of Copais.
The waters of river Cephissos rushed
to the katabothra o f'Bouka’, although
the waters of the other canals were
checked and flooded the lake.

Ancient tradition mentions two ca-
taclysmic disasters in Lake Copais, one
before and the other after the Trojan
War. Four towns or cities are men-
tioned as having been flooded. Arne,
Midea, Athens, and Eleusis, while
Copae had miraculously just escaped
destruction. Besides that, recent ar-
chaeological research has revealed
many settlements or whole cities in the
banks of the two lakes (see Theodore
G. Spyropoulos, AAA IV (1971),
pp. 319-331 ). Other settlements cer-
tainly lie under the waters of the lakes.

Those events had immediate tragic
consequences in ancient times. Whole
cities disappeared under the waters
in a biblical atmosphere, which stirred
the human mind and created legends.
The human adventure in Copais is a
new chapter in World Prehistory.

THEODORE G. SPYROPOULOS



APXAIONOTIIKAI EIAHZEIZ E=
HMNEIPOY

Al TIpAo@ATOl AVOOKAQOi TOL TPEXOV-
TOC Kal TOU TAPEABOVTOC €TOUG €1C TNV
'H neipov gixov 10101TEPWC evdlaPEépovTa
OTOTEAECUATA.

Bitoa Zayopiou. Eic v B¢atv tavtny,
and tou 1965 €pELVAVIAL CUTTNHOTIKWG
TO VEKPOTOPEIO KOl Ol OLKial pog ayvw-
0TOU OVOHOCiag HOAOGTIKNAG  KWUNCL,
aveakaen mpo¢ Boppdv TOu GUVOIKIGHOU
KOl €1 amOOTACIV OAiywv OEKAdWY E-
TPWV 0N’ auTOU &V VEOV VEKPOTOPEIQV,
T0 ovouoagBev Bopelov (mpog ddKpIav
amo TO TOPA TO VOTIOV TEPAC TOU OIKI-
opol epeuvnBév Kotd Ta £t 1965 - 68).

To Bdpelov vekpoToeiov €ixev ev pe-
PEL KOTOOTPO@r] KOTA TNV O1AVoIEIV TNg
VEOG TOUPIOTIKAG 0000. H peuvnbnoav
OUVOAIK®WG 26 Ta@ol —evavTl 141 tou No-
TIOU—, YEWUETPIKOV KAl KAOGOIKQV XPO-
vav. Tpomog Tagng Kal KTepiopata Roav
opola TPOG TA TWV GAAWV TAQWV TOU
Notiou vekpotageiov, pe TV dlAQopAv
OTI €IC TO Bopelov a@’ evog pev sixopev
TAOUCIWTEPOG TAQAC, A’ €TEPOL BIOPO-
PETIKAV €00QOAOYIKNYV 0OUCTACLY, @QAL-
oxXNnNvV Oovti KOooTavePUBPOU XWMOTOC Kal
0oBedTOMOIKOV  Bpdyxwyv. ATOTEAECUA
NC TeAEUTOiaC Tautng dlagopdc ATo n

1. Tehevtaiav €kBeatv BA. v AA 25 (11970):
Xpovikd, 0. 305 KE., OOV Kal Ol Tapomopmnai
€IC TAG TPOYEVETTEPAG BNUOCIEVTELC.
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€lk. 1. Bitooa Zayopiou. FewUETPIKA OOKOEIDNC
TPOXOUC

€I¢ TAEIOTAC TEPIMTWAEIS OAOKANPWTIKNA
amoppPOPNOIC TwWV 00TWV LMO TOU TTW-
XoU €1¢ aoBEoTiov €6GQOUC.

EI TOUC YEWMETPIKOUG TAPOUC TAEO-
vadowv Ta TMAAlVa ayyeio —uExpL 7 Tov
aplBpOV—ev avTIBETEL TPOC TOUC KAQC-
01KOUC. METagld TWV YEWHETPIKWY Ay-
yeiwv TOIKIAloV aXnudTtwy Kol opoupo-
XPWHOU YEWUETPIKIC OIOKOOUIOEWS EVE-
eavicav ta eyxwpla (e1k. 1). Met’ av-
TWV €UPEBNOAYV KOl OPKETA YEWUETPIKA
KopvBiakd, oKO@OL Kol 0lvoxoal. amd
TOUG OVOPIKOUC TAPOUG Oev EAslPav Ta
o1dnpd 6mAa, {ebyn oxuwv dopatwv, &i-
QN Kal TEPACTIOI HPOVOCTOHOL paxalpal
( « KOTidEg » ), uNKoug 0,76 . (eL1K. 2).

01 KAOGOIKOI TAgol TomobeTolvTal Ka-
TG TO TMAEiOTOV €I¢ TOV 4ov al. T.X. ZXe-
d0v OAol roav EKTEPICPEVOL ME XOAKA
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€1K. 2. Bitoa Zayopiou. Z1dnpai povostopol axaipal €K TAQWV YEWHETPIKQOY XPOVWV

ayyeia. O T 146 mepleixe XOAKNV KOAI-
KO HE UTEPUYPWHEVAC OYKUAWTOG AdBAC
(1K 3), eV EIC TOUC WHPOUC TOU Ve-
KpoU eixev amotedr] (ebyog OUOIWY OPPa-
YI00AIBwvY €€ 0peiog KPUGTAANOUL, PE €Y-
YAUQOV OTIEIKAVIOIV 000 EPOAJIKWV AEOV-

Twv (€1K. 4). o1 o@payldOAIBol TIPEMEL
va exapayxbnoov Katd 10 TPWTOV MUICU
Tou 50U at. mM.X., évw N TaEn, ONWG JdEl-
KVUEL TO OXAMA TNC KOAIKOC, EYEVETO KOTA
Tov 4ov al. T.X. Mapd TNV KEQOARV Tou
avdpoc Tou T 160 supebnaav XOoAKN Ku-

Eik. 3. Bitoa Zayopiou. XoAkfy KUOAIE ek Tou Tagou 146
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Ek. 4. Bitoa Zayopiou. Ekpayeia Twv o@payidoAibwy tou Tagou 146

AWVOPIKN 01voxoén Kai v XOAKOUvV OTo-
AMOWTOV KOTEANOV ( TEAOUG 50u at. T.X. ).
Ei¢ tov moidikoy T 165 eupébn XoA-
Kl KOTUAN (€1K. 5) 10 oxnua eival
TOAD yVWOTOV 0md Ta¢ mMnAivag KotoAag
Tou 4ou of. m.X. MMAougla Ktepiouata
mepleixev o avdpikog T 166, emiong
ToU 4ou AL TL.X. (€1K. 6) :01dnpd OmAQ,
o1dNPAv OTAEYYida, peAaUPa@r Op@opi-
OKOV, XOAKINV @IAANY Kot XOAKOOY Kodi-
OKov €I Toug dkpoug madag. O T 166
EKOAUTITETO UTO OYKWAOULE AlIB0CWPOU, WC
KOl Ol TAEIOTOl TwV KAGOOIKWV TAQWVY,
EVQ Ol YEWMETPIKOI rfoav AmAol AAKKOI
KOl €1¢ PEPIKOUG Movov €€ auTwv Aibol
TePIEBAANOY OQIKTA TOV vekpov. Ot av-
Toi TPOTOL TAPNC TIAPETNPNBNTOV Kal EI¢
10 NOTIOV VvekpoTaEiov.

0 GOUVOIKIOUMOG OO  XPOVOAOYIKNAC
TIAELPAC oLMPBadICEl TPOC TOUC TAPOULC TN
€K 70-B Al KAIGOIKQV Xpdvwv olKial
KEIVTal UTIEPAVW OPXOIOTEPWY TWV Op-
XOUK@WV KOl YEWUETPIKWOV. XAPOKINPIOTI-

KOV TOpAdelypa ival To ¢ opboywviou
KAOOGOIKAC olKiog A- auth ekTiodn emi
¢ dloAubeiong apxaikn¢ KaumuAng ol-
Kiag, n omoio PBaivel emi TNC yewUETPL-

€1K. 5. Bitoa Zayopiou. XaAKr KOTUOAn €K TOU
Tdaeou 165
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KN¢ I Tng TeAeutaiog €upébn TuAPO
NG €K Mo oelpdc AiBwv KaumouAng Be-
MEMWOoEWS, €I¢ aBobng Podpoc  Kal
OTPOYYUAN €0TiO €K CUOCWPEVUEVOL TIN-
AU (e1k. 8). Kotd Tag TPOCQATOUG
avVOOoKaQAC ameKaADEBN n oikia A (dl00T.
740 X 6 . ) Me TETPAYWVOV €CTIOV €IG
TO E0WTEPIKOV TNG. Y T’ aUTAV dIEQPAVN-
oov BePENID TOAAIOTEPWY OPXOTKWY Kol
YEWUETPIKWV KTIOUATWV.
XOpakTnpIoTIKOV TNG oUVTINPNTIKOTN-
To¢ NG apxaioag Hmeipou eival 1o yeyo-
VOC OTI TIPOIOTOPIKOD TUTOL OIKIWV €ival
€V XPNOEL Kal Katd Tov 4ov al. mX. Ou-
Tw, KOTA TNV TEAEUTAIOV QVOOKOQIKAV
mepiodov Tou €toug 1972, aveupedn n pe-
yadAn ogdwt olkia Z, diaot. 13.50 X
6.60 p., pe eatiav €1¢ TO PEoOV Kol dAme-

€lK. 6. O Tthgo¢ 166

dov eMECTPWHEVOY O1d TNACL (E1K. 9).
Mapd TNV €0TiOV KOl ETQNVWHEVO EVTOC
Tou TAAIVOU BamEDOL EVPEBNTAV dUO KUA-
Blo Tou 4ou at. m.X. ol Toixol, Omwe EIg
OA0C TOC OIKiOC, EKTICOVTO KOTA TO KOTW-
tepov 0,60 - 0,80 p. TUAMA QUTGWY HE TIAO-
Koe1dei¢ AiBoug kot Kolvv Adomny, n o€
avwdoun ATO €K KAAOWY Kkat TnAol. H
TEXVIKI] QUT TNG avwdoounc, AN Kat
Ta MAAlva dAmedo e TNV €0TiavV €1 TO
MECOV, €UPITKOLV OTUEPOV OKPIPN avTi-
OTOIXO €1 TOC KAAUBOG Twv ZapoKatod-
VWV NG YEITOVIKNAG Bitoac.
KTnvotpé@ol GAWOTE, Kol HOAIGTO
VOUAOEC, TPEMEL VO o0V KOl Ol KATOIKOL
Tou apxaiov ouvolkiopol TtN¢ Bitoac,
OMwC OEIKVOEL TO TTANBOC TWV EVPIOKOUE-
VWV 00TWV aIyoEldwv Kal Bo0ogidwy, Ko-
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€IK. 7 o-B. Bitoo Zayopiov. [evikh Gmoyig TOU CUVOIKIOHOV
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B¢ Ko Ta €lonypéva Krepiopata Twv
TOQWV, Ta Omoia mlaveTaTa EMPOUN-
BeboVTO KATA TNV XEWWEPIVAV BlapovhY
TWV €I¢ TAC TOPOAIOKAC TEdAdAC TNG
Hmeipou.

MixaAitot MpeRéldng: Ei¢ v Béowv
« Mopafid » omd to0 1961 Kotd Kalpoug
QVOOKATTETOl €V EKTETOPEVOV VEKPOTA-
@eiov Tov 500 Kal 4ou al. T.X2 Kotd 1o
1969 npeuvnon OIKOYEVEIOKOC TOPIKAG
mepiBoAoc3 1o 1971 aveoKAQn MIKPG eK-
TAOIC OUTIKWG OUTOU, PE OMOTEAECUO VO
€upeboly OKTW KIBWTIOOXNMOL, OEKO KE-
POMOCKETEIC, 600 omAoi AOKKOEIDEIC Ta-

2. BA. EkBéoelg ev AA 17 (1 1961/2) : XpoviKd,
0. 187-94. AA 19 (1964): Xpovikd, 0. 305 -
309, Miv. 346 - 48.

3. AAA 11l (1970), o. 41 - 45.

@Ol Kol Pio Te@podoxog olvoxon (€ 1K
10).

0l KIBwTIOOoXNUOL TOPOL, KATEOKELO-
guévol auvnBwe d1d WOpPOMBIK®WY TAQ-
Kwv, EVIOTE €EMEVOEOUUEVWVY [E Koviaua,
TEPIEIXOV TIEPIOOOTEPOLC TOU €VOC Ve-
KPoUC- €1¢ TOV Taov 17 supébnoav €€
okeAetoi. Ot maidikoi  KiBwTidaxnuol
TAQOL, AGYW TWV HIKPWV TwV dINTTATEWY,
TEPIEIXOV WOVOV €va VEKPOV, OAA’ gival
Bntépwe agloonueintol 81d To TAOU-
olo Ktepiopatd twv. OUTWG, €1¢ TOV TO-
Qov 22, d1a0tT. 0,98 X 0,48 p., €ixe tagn
Tadiokn @épouaa apyupolv WEAIOV An-
YoV €I¢ KEQPOAGG 0@ewv (€ i K. 11)- mAn-
oiov autn¢ eixov anotedn T€ooapa PIKPA
ayyeio : AnkoBiov, peAoapPageg  BNAAa-
OTPOV [E EVTUTIOV OIAKOOUNGIV TOU Té-
Aoug Tou 50u al. (€ 1K 12), KOTUAIOKN
Kal TO KOTw AUIou TU&idog, €viOg Tn¢
omoiag umnpxov GvBpake¢ Kkal ooTdpla.

€1K. 8. Bitoa Zayopiov. n oikio A kat ot 0T’ auTAv KaumoAal o Kat |
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€1k. 9. Bitoa Zayopiouv. H oikia Z amo A.

e1k. 10. MixaAital MpePélng. levi-
Kr) GmoyIg TwWV aVOOKOQEVIWY KOTd
10 1971 TdQWV

Eik. 11. MixoAitol MpePelng : A pyu-
POLV WEAIOV €K TOU TAQOL 22

iow¢ ek TN¢ Kavoewe MIkpoL (wou. Eu-
pedn emiong mnAivn TAAyyQv pe Kivntd
dkpa (VELPOOTIOCTOV ), KOPIVOIOKAG KO-
Tookewng (e1k. 13a) kot Etepov €10w-
AlOV €KTOC TOU TAQOU.

O modkoeg tdgoc 26, olot. 1.24 X
0,62 p. (e1k. 14) €dwoe 10 Baupaaiag
dlatnpnoewg XaAkolv opoiwpa ditpoxou



222 HMEIPOS (I. BOKOTOMOYAOY )

€lK. 12. MixaAital Mpepelnc. MelauBagég On-
AOOTPOV €K TOU TAQOL 22

OpaENG, MnKoug 0,24 p. O d&wv Twv TpO-
XV gival gidnpoug, o de EMIUAKNG PUHOG
AQYEL €1C EOXNUATOTOINUEVNV  KEQOATV
vnoaong (e1k. 15). Eic Tov autov tdgov
€1X0V amoTEDN Kat GAAO Tatxvidia d1d Tov
MIKPOV VEKPOV, TECOOPO TAAIVA EI0WALN
{Wwv : EAAQOC, TETEIVOG, Aéwv Kal ITma-
plov. Mikpd mugi¢ PETA TPOTOC Kal Ol-
onpd mepdvn GUUTANP®WVOLV TOV KATA-

AOYOV TWV KTEPIOUATWY TOU EVOIOPEPOV-
To¢ To0TOU TG@OU Tou 5ou at. T.X.

Kat €1¢ dAoug maidikol¢ Tagoug ev-
pébnoav MAAIVO EI0WAILN, OTwG 000 TEPI-
otepai (g1 Kk 16) Kol avayAuQov TETEL-
voU €I TOV KEPOWUOOKETN Tagov 16. EIC
MEPIKAC TEPIMTIWOEIC TO €10WAIN  €ixov
amotedr] €€wbi Tou TAPOL, OMWE ot dUo
¢vBpovol Beai TN¢ €1k. 13. H pia €€ au-
TWV €LPEBN Tapd Tov PEyav KIBWTIdoXN-
pov tdgov 27 (2.33 X 1.23 €EWTEPIKWC )
(e1k. 17), o oOmolo¢ TePIEiXE TPEI
OKEAETOUC, MEAOBOQN ap@OpioKov Tou
guvBoug €1¢ To VEKPOTaPEiov TUTOU, Ap-
yupoOv 0B0oA6V NG ZIKLGWVOC Tou 40U al.
T.X. Kal wpoiov SIOKOEIDEC XOAKOUV KO-
TOTITPOV META KIvNTAG AaBng (€1K. 18).

€1K. 13. MixaAitol MpePé-
{n¢. E10WAI0 €K TWV TAQWV :
nAayyéveg (13a- B) Kol
300 évBpovol Beai (13y-0)

To vekpotageiov Tou MixoAitciov
Qaivetal 0TI €XEl PEYAANY EKTACIV. ME-
Xpl TOUde €xouv dlOMICTWON eAaxloTa
iYvn KOTOIKIQWV €I UTEPKEIUEVOV QUTOU
AO@OV, dLOAVAAGYWC OAlya TPOG TO TIAR-
Bo¢ Twv TAQWV.

NIKOMOAIS
Aypo¢ Kwv. Ntopapn : ‘EEw ¢ duTl-
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EiK. 14. MixaAitol MpeRédng. O Ttd@og 26, w¢ €upébn

KI¢ MAEUPAC TV BLUlOVTIVAV TEIXWV KOTA
Tov unva AlyouoTov 1972 aweaKa@n TUN-
PO MEYOANC PWMOTKAC OIKiag, €upIoKo-
pevng mepi ta 300 p. BA. Tou Qoeiou kat
EVTOC TWV pwudikwy Terxwv (€ik 19).
‘Exel MAATOQ 21 METPA, VWO €1¢ MNKOG
npeuvndnoav péxpt to0de 17 Y. A TEKO-
AV@Bnoov Tévte peydAa dWHATIO ULTO-
d0xN¢ owlovta TuRUOTa Pnedwtwv da-
TEdWV, €€ WIKPOTEPOL BondnTIKoi Xwpol
KOl TUAUO TNG GUANC META TOU QPENTOC
Kal TIEPITEXVOUL, EMEVOEOUUEVOL OId pap-
papou, impluvium. Ei¢ v mpwtnv Kot
peyoAutépav aiBouoav, €I TNV omoiav
EICEPXETOL TIC Ol0 KOTW@AIOU, HKOUG
2.95 ., dlatnpeital iKavomoInTIKwg To
PnedwTov ddmnedov (€ i K 20) MANV TOU
KEVTPIKOU  €UPArjUaTog. ToUTo Tmeple-
BaAke BAacTooTElpa €€ akAvlng, owde-
Tal 0 pia €K TV ywviainv KEQaAwv Alo-

vOoou (€ik 20). To mpo¢ Ta Oe€Ia dw-
MATIOV EKOOUEITO PE TOADXPWUO Hapua-
pobBetrpaTa.

MeTagh Twv Bonbnuikwv XWpwv, EIG
TETPAYWVOC TPoBAAauog, dloot. 2.50 X
2.70 p., owlel OAGKANPOV TNV KUKAOTEPT)
PneOwTAV o0VBESIV PETA KTNTOPIKNAC

€1K. 15. MuixoAitot Mpepedng. XahkolOv opoiw-
pa apd&ng ek tou Tdgeou 26
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€1K. 16. MixaAitat MpePélng. MAAvov e1dwAIOV
TEPIOTEPAG €K TOL TAQOL 18

emypagnc (1k. 21), n onoia, €1g MP®W-
NV avayvwaoly, €Xel we £ENC :

A pIoToKAIOG
Eutuyitw n toxn ¢ olkiog,
EUTUXITW KOl OVOKEWTIC
NG OIKOAOUY. A VTwvivog UeETd
¢ ©eoariyou

gupédbnoav 62 xoAkd vouiopota, n
TAEIOVOTNG TWV OTOIWV QVAKEL €I1C TOV
4ov al. pX.

N oikia éktioBn mbavwTtaTo KATA TOV
20v al. WX, w¢ dnAoi n olvBeaig Kat n
TEXVOTPOTia ToU PN@IdWTol Tou Alovi-
oou 4. E meokeudaodn Kotd To TEAN iowg
Tou 30U al. und TIvo¢ A Viwvivou 5: tnv
OEUTEPOV OUTAV OIKOOOMIKIY QACLY, ANV
NG AEPRNSCTaNY RAMIDOTESHI (AT TEPNE-
TPIKE KoouAuata, Pneidwtd ddneda Tou 20U al.
p.X. ek Kapxndovog €i¢ 1o Bpetavvikov Mou-
oefov : K. P. Hinks, Catalogue of the Greek,
Etruscan and Roman Paintings and Mosaics in
the British Museum, London 1933, o. 67, €IK. 73
Kol oel. 71, €Ik, 77.

5. A VOKEWTAG: TBOVAOTATO €K TOU OvVOKEOUal
= Bepomelw, KOAUTEPELW, EMIOKELALW.

XOHUEVOU TNC EMIYPOPNC, MOPTUPOLV TPO-
TOTOINCEIC €I¢ TAC €£10000UC WPIOUEVWV
€K TWV OWHOTIWV.

Avaoko@ry ToQIKoO BoAdpou €1 BEatv
«NIKOAGpO»

Eic tnv 6¢01v « NIKoAGpa » Tou oOp-
XO10A0YIKOU XWPoU NIKOTOAEWC, KEIE-
vnv &bt g NA. mAgupdc tou Bulavti-
vol Teixoug, eival ywwotov 0TI OTdpXel
EKTETOPEVOV VEKPOTOQEiov. ToOTO ave-
okdaen und tou A A. PIAADEAPEWC, OAN
EKTOTE Ol TAQPOL EKAAD@BNCOV TAAIV UTO
TWV XWUATWY TWV KAANEPYOUPEVWY O-
ypwv. O gdKIC EpXETAl €1C QW TAPOC TIC
NUIOVEWYHEVOC, €ival adlvatov Vo yvw-
piwyev €dv mpoKelTal d1d GUANBEVTA I
018 KOVOVIK®WG OVACKO@EVTO TAQOV KOl
O1& ToUTO TpoPaivopev €1¢ TNV €K VEOU
avVOOKa@AV TOU, OMWGOATOTE OE OTOKO-
AUTITOVTON TIOVTOTE VEA EUPMUATO.

Outw, Tov AlyouoTtov Tou 1972, ave-
oKAQN €1¢ Tov aypov . TAayka nuwmo-
YEI0G TAQIKOC BaAapog, opboywviou oxn-
poTog Kal dlaoTaoewy 6 X 7.20 Y. (€1K.
22, gx€9d. 1). €1¢ TNV GNUEPIVIV ETKPO-
VEIOV TOU €0AQPOUC, N OTOi0 QUMTITTEL
pe TNV apyaiav, kai €1§ 10 Y€aov g Po-
PEIOC TAELPAC TOU BOAGUOU, KOTWEAIOV
pnKoug 1.74 . odnyei €1 E0WTEPIKAVY
KAipOKaO €K TPV BaBuidwy, KOTEPYOuE-
vnv ei¢ Badoc 1 ., uEXPL TOu domédou.
ToOTo €ival eaTpwuEvov e opBoywvioug
TAAKOG- N TOU WECOU E€ival PEYOAUTEPQ
(135X 0,24 p.), ye aTpoyyOAOV TOPUOV
€I TO KEVTIPOV. 01 TOIXOl PEPOLY EMEVOU-
olv €€ epubpol koviduatog, owlovtal Oe
PEXPL TNC ONUEPIVAG OTABUNG Tou €34-
@oug: €xouv Taxo¢ 0,74 p. Kat gival eKTI-
guévol d1a Kopagaviou, AiBwv Kal TAiv-
Bwv, KoTd dlaoTAUATA OE EPEPOV EVTEL-
XIopeva 0pBla ayyeia, Twv omoiwv ow-



{eTon pévov o muBUNAV Kal PéPOC TWv Tol-
XWHATWY TNE KOoIAiac.

El¢ T0 e0wTepIKOV TOU BaAdpou Kat
€V EMOQNA TPOC TOUC ToiXoug €ixov TOTO-
Bendn mévie oapkogdayol (o x €9d. 1)
A téooapeq eival Aaggupéval PovoAloi-
Kal, pia 6€ pOVoV KATEGKELAGON Katd ToV
TOTIOV TWV KIBWTIOOXAUWVY EK TIEVTE TIAQ-
KoV Ta@wv. EI¢ 0Aag al KaAuTTApIoL TAG-
KEC €ixov o@paylodn O KTIOTWV TAIvV-
Bwv Kal Tax€o¢ OTPWUATOC Kopaaoaviou,
TOOTO OpwG Oev NUTOdIoE TNV GUANGIV
TWV. TANV TV COPKOPAYwWV UTIPXOV
TPEIG « BAKOL », €K TWV OMOIWV N KOTd

Zx€d10v 1. NIKOTOAIG. Ta@ikog Baiapog dypol
Ntouapn

€1K. 17a-B. MixaAitol Mpepélng. o KIBwTIO-
oxnuog Ta@og 27

APXAIONOIKA XPONIKA
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€1K. 18. MixaAitol MpePélng. XaAkolv KATo-
TTPOV €K TOU TAQOU 27

v BA. ywviav tou BoAduou d1EcwaE, Ku-
PIOAEKTIKWG EKTICUEVNY EVTOC TOU KOPO-

ARCHAEOLOGICAL NEWS FROM EPIRUS

Vitsa, district of Zagori. 26 graves of

the new North cemetery were exca-

oaviou, UeAivny  TeEEPOSAXOV KOAATILY,
OYoug 0,295 u. (€1 K 23).

Ei¢ To d6amedov Tou BaAduou €upedbn-
oav : 0. TEPP0OOX0C 0&unUBUEVOC OlQO-
pele, emtuuBia papudpivn mAAE, d10OT.
0,30 X0,32 X0,03 p., pépouaa TNV KATwWHI
eMypo@nV (€1K. 24):

Mep (pia) - Pida
Etov A
douABevia
Moverpa
Etov 1A
Xaipete

B. amétunua €tépag owlov 10 Gvoua
loOAI0¢ KOl €MTA XOAKG vopiopata. Ek
TWV YPOUHATWY TNC EMYPAPNC, €K TWV
VOUIOMATWY KOl €€ OMOTUNMATWY ADXVWV
0 TO@IKOC BAAapog Tou aypol NTouapn
TIPETEL VA XPOVoAoynor €I¢ TG apxaq
Touv 3ou atl. p.X

/. BOKOTOMOYAOY

€1K. 19. NIKOmoAIg, aypog
Ntopapn. Fevikhp amoyig
TOU QVOOKOQEVTOC TUAMO-
T0¢ TNG PWMAIKAC OIKiag

vated during the 1971 - 72 campaign.
The offerings of the Geometric graves



included local clay matt - painted wa-
re (fig. 1) or Corinthian vases and
iron weapons (fig. 2). The Classical
graves belonged mainly to the 4th
century B.C. (fig- 6) and were
richly provided with bronze vessels
(figs 3,5). Grave 146 contained two
engraved crystal seals (fig. 4), be-
sides a bronze kylix (fig. 3).

Excavation of the settlement (A Delt.
25 (1970): Chronika p.305 ff.)) lying bet-
ween the South and North cemeteries
was also continued (fig- 7). The
Classical House A was found overlying
the late Archaic House ; beneath the
latter was uncovered part of a horse -
shoe Geometric hut with a clay hearth
and a shallow bothros (fig. 8).

Prehistoric types of houses persist in
Epirus until the end of Classical times;
the partly excavated House Z, al-
though apsidal in form, is dated in
the 4th century B.C. A rectangular
hearth lies in the centre of the clay
floor (fig. 9).

Michalitsi, district of Preveza. EXx-
vation of the Classical cemetery near
the village Michalitsi (AAA |1l
(11970 ), pp. 41-45) was continued
in 1971. Eight cist - graves, ten covered
with tiles, two pit-graves and one
incineration have been excavated just
west of the funeral precinct (fig. 10).

Among the cist - graves most in-
teresting for their rich offerings were
the child burials. Grave 22 contained a
silver bracelet (fig. 11), four little
vases dated to the end of the 5th cen-
tury B.C. (fig. 12) and clay figurines
(fig. 13). Inside grave 26 (fig.
14) there was a bronze char, 0.24 m.
long (fig. 15), four figurines and a
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Eik. 20. NiKOmoAIg, aypog Ntopapn. KegaAn
A10VO0O0UL €K TNG PWHATKAG OIKiog

clay pyxis of the 5th century B.C. Clay
figurines were found in many other
graves (figs. 13, 16); a well-pre-
served bronze mirror (fig. 18) Dbe-
longed to the 4th century B.C. grave
27 (fig. 17).

Nikopolis. Property of K. Domaris.
In August 1972, part of a Roman
villa was excavated in the above -
named property, 400 m. N.E. of the
Odeion. Five large and six secondary
rooms with partly preserved mosaic
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€1K. 21. NIKOTIOAIG,
aypo¢ Ntopapn. O
TpoBAAApOC KOl TO
PNEWTOY dANedOV
TOou, OMOU N KINTO-
PIKN emypaen

floors, half of the great court with a Dionysos has been preserved in the
well and the impluvium have been un- entrance hall (fig. 20). In better
covered (fig. 19). A fine head of condition is the mosaic of a small room

€1K. 22. NIKOTIOAIC,
aypog Tayka. A mo-
Y1¢ TOu NUToyEiou
TaQIKoU BaAduou



(250 X 2.70 m. ) bearing geometric
decoration and an inscription with the
founders’ names : Aristoclia and Anto-
ninus (fig. 21 ). Many coins of the
4th century B.C. have been found.

Nikopolis. A funeral chamber at
‘Nikolara’. In August 1972, an al-
ready plundered semi - underground
funeral chamber (6 X 7.20 m. ), was
excavated in the east cemetery of
Nikopolis (fig. 22, plan 1). A
staircase leads down to the paved floor
of the room. Five sarcophagi were
alined along the plastered walls of the
chamber, but nothing was found in-
side. There were also three small tile
cist - graves; one of them, at the N.W.
corner of the thalamos, had not been
plundered and contained a beautiful
glass urn, 0.295 m. high (fig. 23).
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€1K. 23. NIKOMOAIG, aypdg Tayka.
Y eAivn TEQPOGOX0G KAATIC

A funerary inscription carved on a
marble slab (0.30 X 0.32 X 0.03 m. )
(fig. 24) was found on the floor of
the chamber.

J. VOCOTOPOULOU

€1K. 24. NIKOTOAIC,
aypog Tdayka. Emi-
TupBia  evemiypa@og
TAOE €K TOU TAPIKOU
BaAduou
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elk. 1. EEwtepikn oyig Teixoug

Elk. 2. 0. OGTPOKOV PENAVOPOPPOV ATTIKNC KO-
Alko¢. 520 - 510 m.X. B. Octpaka peAavépop-
QWY OTTIKOV KUAIKwv. TEAN 6ou - apxai 50u
n.X. at.

EIAHZEIY EK THZ ©AZION HIMEIPO

Ei¢ v meploxnv ¢ Kowdtntog
MovtoAiBadou, 18 XIAMOUETPO OVOTOAI-
Ko¢ ¢ Kapaiag (apxaiac NeamoAewq)
ev Aiav evdlagépov apxaiov mOAIGUO
QVEKAALQON OMPOCdOKATWE KATA TNV O1d-
VOIEIV OUAGKWV TOU EYBAOU apdeuTIKoU
dIKTOou Tou NéEatoul

TO TPQOTO CUPTEPACUATO NG KOTA Tov
O kTtwRplovtou 1971 dievepynBeiong ava-
OKO@IKIC EPELVNC €1C TOV AYVWOTOV TOU-
TOV Opxaiov OIKIoNOvV cuvoyidovtal wg

€&ne :
I. 'Epeuva TmepIBOAOL TEIXWV

H Btémolc tng mopeiog twv TEIXWV
TOUL OpXaiov OIKIoPOU ATO amapaiTNTOC,
TIPOKEIPEVOL VO auVTaYBN) VEX PEAETN OA-
Aayng Tng mopeiag tou OlEpXOPEVOL dla
TWV OpXaiwv apdeVTIKOU JIKTOOU. Ald do-
KIMOOTIKQV TOPWY, EMIQOVEIAKWOY KATA TO
mAcioTov, eneonudvbn dmaca n Tmepipe-
TPOC TOL TEPIBOAOL, N omoia eival Tpo-
TeC100XAUOU TIEPITIOU KATOWEWC Kal GUV-
OAIKOU pnkoug mepi ta 600 pétpa. Katd
TOC OOKIYAOTIKOG TOOTAC TOMAC TPOEKUL-
Yav oTolxeio 01 TNV LUMaAP&V evog Top-
YOU €1¢ TNV aVOTOAIKNY TAEUPAY Kal JIOC
TOANG €I1C TNV VOTIOBUTIKNAV Yywviav Tou
nePIBOAOL. TO owlOuevoV DYPOC Twv TEI-
Xov @Bdvel Ta 2 pétpa €i¢ Tiva onpeia,
dlokpivovtal de dU0 TOUAGXIOTOV OIKO-
dopIKai Qaoelg Twy. EIg Ty apxalotépav
QAaIV 1 €EWTEPIKN OYIG TOU TEiXOUG Eival
OKavovioTou opBoywviov cuoTAUaATOC2

1 Mepi T0 €V XINIOUETPOV OVATOAIKWG TOU
vEOU OULVOIKIGHOU Tou MovtoAiBadou mapd TNV
voTiov mapeldv ¢ €BvikAg 0dol KapdAag -
=aveng.

2. A . O pAavdou, Ta UAIKG dOPAC Twv ap-
xaiwv 11, 0. 222 k.£.
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€1K. 3. 0. O otpaka €puBPOPOPPWY ATTIKWV ayyeiwv. Mepi to 510 - 500 n.X. B. OOTpAKA TOTIKWV QY-

yeiwv. Mepi to 500 m.X.

€K TIAIVBWV EVTOTIIOU HOPUAPOU PETA OKO-
TEPYAOTOU €EWTEPIKAG EMQavEing Kata
TNV YVWOTHV €K TOU UCTEPOOPXOIKOU
Teixoug ¢ Odoou ToIxodopiav (EIK.
1). Ei¢ TNV vewtépav @ACIV XpNnoluo-
ToloUVTal JIKPai opBoywviol TAiveol Kat
apyoi AiBol Aoyadnv.

Il. AOKIJOOTIKA €peuva EVTOC TOU TE-
pIBoGAOU

ZUPEWVNE ME Ta EVpAMATA TNG Olevep-
ynBeion¢ €1¢ TNV BA. ywviav tou mepifo-
AOU OOKIMAGTIKIC OVATKOPIKAG EPEVVNC,
TO OKavovioTou opBoywviov cuoTHUATOC
Teixo¢ NG BA. ywviog mpEMEl va €ixev
10puBN €I TO TEAeUTaiovV TETOPTOV TOU
6ov T.X. a1voc3 ToUTo TPOKUTITEL Omo

3. TO OOTPOKOV T.X. MEAQVOMOPQOU OTTIKOU

ayyeiov (KUAIKOC ;) NG €1K. 20, T0 OmOlOV
00l TUAPA TAPACTACEWG AVOXWPNOEWC TOAE-
p10To0 Vopilw, 0TI dev €Xel €10ETI aMOPaKpuLVON
amoé TNV mapadoaciv ToU EPYNCTnPiou Tou ayyelo-
Ypa®ou Tou KaAol Auainmidou, XpovoAoyoUEvov

€1K. 4. 0.00TpaKOV £pUOPOLOPPOU ATTIKOU Kpa-
mpoc¢. Mepi ta yéoa Tou 4ou T.X. at. B.OGTPpAKA
OTTIKQOV KOl TOTIKWV oyyeiov. EAAnvioTiKOi
xpovol
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nepi 10 520 m.X. MpPA. d1d XPOVOAOYIKOV Ta-
PAAANAOY W TIPOC TNV aigbnoilv Twv TTUXWV
CVA Karlsruhe, miv.7, 1-3, mAnaiov tou ayyelo-
ypa@ou Ttou Avucinmmidou, GAAa vewtepov (520
n.X.). Al TNV Oepatoypa@iov TNn¢ MAPACTA-
0EWC Kal TNV JIATa vV Twv Hopewv TPPA. CVA
Brit. Mus., miv. 50, 1 touv Princeton Group,
Beazley ABV2 297. €1¢ tov 60v m.X. al@wva €mi-
ONg TPEMEL VO XPOVOAOYOUVTOL Kal Ta €pubpo-
popea 60Tpaka NG €1 K. 3a-B. To 6GTPOKOV €K
TOU TUBUEVOC €PUBPOUOPPOL  OTTIKNC KOAIKOG
evBupilel mOAO TEXVOTpOTiOV TOU OyyEIOYPAQOL
E miktAiTou, XpovoAoyoluevov mepi 10 510 - 500
T.X. MpBA. 31d TNV S10KOGUNGCIV TOU ECWTEPI-

KoU Tou TuBpévog Tog €ENg KOAIKAG :

E pubp. KOAIka Berlin CVA Berlin, 3mtiv. 122,4.

E puBp. KOAIKa Minchen Jdl 44, o. 193,
eIk, 37.

E puBp. kOAIka London, Hoppin, Handbook
309.

E puBp. kKOAIKa Baltimore CVA Robins. Col-
lect. miv. 1, 2. MpPA. WoAUTWC Kol HOPPRYV oaTL-
POV €K TNC JIOKOOUNOEWC TOU €EWTEPIKOL KUAI-
ko¢ CVA Providence miv. 14, 1.

H omnddooig €1 Tov E miktntov dev mpémel
va Bewpnbr amoAUTWG a0QAAnC, 816TL To Bpal-
oM gival PIkpov. MpPA. cuyyeviKAg GAAD OTWO-
ONTOTE CLYXPOVOUC ayyeloypagiag, OTmwg : CVA



Bonn Akad/Kunstmus. miv. 3, 2. CVA Mann-
heim, miv. 21, 1

To ootpakov €€ epubBpouOPPOL OTTIKOU Kpa-
po¢ e i K. 3a MpEMeEl va eival alyxpovov Tepi-
TOU PE TNV EPUBPOUOPQPOV KOAIKA. AlaKPIvVETAL
Gkpa aploTepd Xelp HOpPENC Kpatolong nvia
APUATOC KOl TUAMA TNE KAT' OYKOVO KEKAPUEVNG
KOl uPoupevng Oe&lag XEIpOC €TEPAC HOPRPNC
10TOpéVNG EUTpoaBev Tou Appatog. KaAdv Bepa-
TOYPA@IKOV KOl XPOVOAOYIKOV TApAAANAOV n
TOPACTOCIC TOU €PUBPOPOPPOL OUPOPEWS TOU
Eubupidou €1¢ To AovBpov. CVA Louvre 5, Tiv.
29, 4, Beazley ARV?2 27.

Q PIOUEVO €K TWV PEAAVOUOPPWY OCTPAKWY
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Zx€d. 1. Zxedloypdonpa Ing Oaciov AmMelpo

™MC €1K. 2 B Katépxovtal mMAEOV €1¢ Tag apXdg
Tou 50u .X. EI¢ T TEAN 60U Kal Tag apxag Tou
500 T.X. Ol1VOC XPOVOAOyoUvTOl Emiong Ta
O0TPOKO 1WVIKWV TOTIKWV KUAIKWV Kol KuaBinv
PETA TOVIWTAC JIOKOOPNOEWG TNG €1K. 3B. N
KOTnyopio twv ayyeiwv To0Twv amavid ouxvo-
ToTa £1¢ TNV @doov Kat TNy Mepaiav tne. Etud.
Thas. VII, miv. 8 apiB. 15 (@doog) MAE 1938,
0. 88, €lk. 8 (A vipov Nup@wv HpakAeitang
neploxng KaPdAag), AE 1938, . 110, eik. 3
(NedmoAlg).

MpPA. emiong E. Langlotz, Griechische Vasen
in Wirzburg, miv. 42, dp. 184. A yyeloypd@oc
Auvonnidov. Mepi 1o 520 m.X.
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EiK. 5. a - y. EAANVIOTIKI] KEpapEIKA 20u T.X. Al

TNV PEAOVOUOPQPOV KOl  €PUBPOUOPPOV
OTTIKNAV KEPOWEIKNY, N Omoia oveupenn
€1¢ TO apXOIOTEPOV PEXPI OTIYUNG apXalo-
AOYIKOV OTPQOMA TNG OOKIPOCOTIKAC AvVa-
OKOQIKAG TOWNC, €mi Tou omoiou Paivel
10 Teixo¢ (e1k. 2-3). Eig piav xpovo-
AGynaGv oAiyov mpo Tou TEAOUC Tou 6ou
T.X. 01wvog 08nyouV Kal T IOKPIVOHEVA
eni Twv MAIVBWV Tou Teixoug NG BA. yw-
viag 01KOdOPIKA ypdupaTa 4.

4. MpBA. emypagrv MUOANG H pakAéoug
Jeffery, Local Scripts of Archaic Greece, Tiv. 58,
apth. 63.

H idpuoig tou Teixoug eivon miBavov
olyXpovog kal pe v idpuatv Tou ap-
Xaiou OIKIoPOoU, OAAG givatl TOAD gvwpic
dl0 BeTiKG XpovoAoyikd cuumepdaopata.

EK TV WETOYEVEOTEPWY OPXAIOAOYI-
KWV OTPWMOTWY TNG OOKIPOCTIKAG TOMNAG
TIPOKUTTEL, 0TI N W cuvexileTal €1 TOV
apxaiov OIKIoPoV Kotd tov 4ov X,
alwvasKal Toug EAANVICTIKOUC XPOVOUE6
(e1k. 4a-B, 5) péxpt Tou 200 T.X.
alwvog. Ei¢c tnv BA. ywviav Ttou mepi-
BOAOL EMPAYUATOTOBNCOV  WPICUEVAL
METOOKELAI €1¢ TO TEiX0C, VEWTEPA OE KTi-
ouota avnyepbnoav avwdev autou. Katd
Tov 20V T.X. OIVO OTIWOOATIOTE €V KTN-
PIOKOV OUYKPOTNUO, OIKio mbavatota,
ATO TPOOKEKOAANUEVOV EIC TNV ECWTEPI-
KMV TAELUPGY TOU TiEpIBOAoL (eIK. 6).
TO KTIPIOV TOUTO KOTEGTPAPN €K TUPKO-
Tag mepi Ta TEAN MIBAVATATA TOU 20U TLX.
alvoc7. Evologépov HETOED TWV Kivn-
TWV EVPNUATWY TNG OVACKOAQIKAC TOUNG

5. A TavtovTal woalTw¢ 60TPOKA ATTIKWV EPU-
Bpopdpewv Kal perapBagav ayyeiwv 4ou m.X.
alwvog (€ i k. 4a).

6. N OveuploKOpEVN EAANVIOTIKN KEPOMEIKN
gival d1aQopwv €13WV, OTWC OOTPAKA PEYAPIKAOY
OoKOQWY, KoBwg Kal ayyeiov West Slope Ware,
Lagynos Group, PeEAOUBOQQV TOTIK®V KOl OTTI-
KOV TEEPYOUNVAV.

7. Xapaktnpiotika di& v XpovoAdynatv
oTolxeio mapéxouv Kupiwg To OOTPAKO HEYAPI-
KoV oKOQwv Longleafed kat A0xvwv PeT’ dvo-
YAUQOU dloKoOUNoewg TOmou E@éoou elpe-
BVTa EIC TO OTPWUA KATAGTPOPNG TOL KTInpiou.

MpBA. m.X. AOXVOV HET’ avayAl@OU dIOKOCHN-
oew¢ T0mou E@éoou (e1k.5B) mpog Abxvov, Délos
XXVI,miv. 12, ap18.2299, xpovoAoyoUuevov mepi
10 125-75 m.X. O pou PeTd Tou AUXVOUL (E1K. 5B)
OVEUPEDBN KOl 0 PEYOPIKOC OKOQOC (E1K. 50), 0
TOTOG TOU OTIOIOU Eival OpPXIOTEPOC TwC. MPRA.
H. Thompson, Two Centuries of Hellenistic
Pottery, Hesperia 3 (1934), 0. 458. D 35, €IK.
66 3, C 25, €IKk. 43.
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€1K. 6. a. AvaoKa@Ikn Tour] BA ywviac¢ mepiBoAov, B. EAANVIOTIKOV KTAPIOV €I TNV ECWTEPIKNY

TAgUpAav TepIBOAOU

eu@avidouv Ta MOANG (€1K. 7) Bpav-
OpOTO BACIOK®OV OUQOPEWV UETE EVOQPO-
yiotwv Aapwv8 Idlaitepov POAICTO V-
Ol0@EPOV TPOUGIAJOUY WPIoUEVD Bpa-
OpOTO KEPaUidwy oTEYNG owlovta aepa-
yiopata éuola mpo¢ Tag aepayidac Twv
BaCIOKWY OPEOPEWVSF OTIWE TLY.
Oagciwv/ Epuaikr otAn « /A Kopvdv, 1
Oacgiwv/dpotpov  fAswddpag (e1K. 8).
To oNUAVTIKOTEPOV €V TOUTOIC EVPNU
NG aVAOKAQAG UTINPEEY €1¢ Bnoaupog ek
55 apxatkov apyupwv VOUIoHATwY Odoou

8. MpPA.Bpadopa evagpayiotov Aafnc Baciov
Op@OPEWS :  @agiwv \ KUKAIKA o 0T | ZKOpvoQ
(avtiotpo@wg ) mpo¢ Bonn, Timbr. Amphor.
Etud. Thas. IV ap. 1558 kal 8palopa evo@pa-
yiotou Ao apgopéwe Baaiov : Oaciwv \ KEpag
agBoviac\ Kieogwv mpog Bonn, €.4., ap1B. 960.

9. TO OVOUOTO TWV OPPAYIdWV TWV KEPAUIdWV
gival yvootd €K Twv BacloKWV au@opéwy, T.X.

Kal NeomoAewc, eupebeic KATwOey pIag
TAIvBou NG evBuvtnpiac TNC EEWTEPIKNAG
OVATOAIKNC TIAEUPAC TOU Teixoug mopd
v BA. ywviav.

To vopiopota avAKOLV €1 TOV apXa10-
TEPOV TOTOV VOUIOUATWY Odoou Kat Nea-
MOAewC. [Mepi TOU €vprjpato TOUTOL
Opw¢ B akoAouBrian IBIOITEPO AVAKOI-
VWOIC,

To avakoAu@eBéy apxaiov mOAIGUA E€i-
Val, TIOTEVW, €V EI0ETI €K TWV BOOIOKWY

A kapvav mpBA. Bonn, €.4., aptf. 152, Aewddpog
mpPA. Bonn, £.4., apif. 1091, 1092. Aid Tnv oxé-
IV 0QPAYIdWY aUEOPEWV TPOG TEPAYIdAC KEPO-
pidwv. MpPA. Bonn, €.6. o. 36, évBa avagé-
povtal avaAoya O@PAYIoPOTO KEPOUIdWY €upe-
0évta €1 avaoka@dc ©acou. Mepi oppayidwv
Kepapidwv TPRA. A . O pAdvdou, Ta UAIKG do-
pAC Twv apxaiwv I, o. 113.
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Eik. 7 a-B. Opabopota evo@payiotwy AaBov
Oaoiwv apeopéwv

« gUTOPinV »10 O1d Twv OMOoIWV NAEYXOV
ol @daalol TV évavtl TG vAoou Twv Bpa-
KIKAV Mepaiav. MANV Twv yvwoTwv €K
TWV TINYWV KOl TGV OPXOIOAOYIKWV €U-
PNUATWY BACIAKWY OTIOIKIWVY €I¢ TNV Opd-
knv (FaAngo0, Oiolung, NeomoAew(
K.Q. ), @aiveTtal OTI UTINPXOV Kol TOAAOL
GAAOL PIKPOTEPOL OIKIOUOI, TETEIXIOUEVA

10. IkOAaé, 67 ToAn@og, Olobun Kot GANa
eunopla Oaciwv. Mepi Twv BACIOKWOY  eumopiwy
¢ Mepaiag mppA. P. Collart, Philippes, 0. 72.
Televtaio peAétn emi Tov BEUATOC €1 TNV OEl-
pav « Apxaieq EAANVIKEC MoOAeIg » Tou ABn-
vaikoO TexvoAoylkov O pidov D. Lazaridis,
Thasos and its Peraia, A 6fjval 1971.

« EUTIOPIa »11 pe OAlyoug OXETIKWC ©Oa-
oioug amoikoug €yKATEOTNUEVOUG EKEQ
O1& TNV EKYETAAAELGIV TN TAODOIAC EIG
YEWPYIKA oyoBd Kot pétoAa Mepaiog
Kal 310 TNV Tpowdncv Twv BacloKwv
TPOIOVTIWY €1¢ TNV BPOKIKAYV EVOOXWPAV.
AVO « EUTIOPIN » OUTOU TOU €i6OUC EVETO-
TioOnoav Katd Ta TEAEUTAIO €T OVOTOAL-
KOC TN¢ YvwoTng BacloKA¢ amolkiog
NeanoAew¢ (onu. KapdAag), Tou €vog
MOGAIOTO €€ QUTWV TOUTIGBEVTOC TIPOC TO
YVWOTOV €K TWV METAYEVESTEPWV TNYWV
A kévtiopa2 (o x €93. 1).

H evtomiolg apxaiwv OIKIGUWY ovoTo-
AIKQWG TOU A KOVTIOPOTOG EUQAVICEL TIOA-
AAGC OUOKOAIOE, S10TI n meployxn ouTn
MEXPL NG TapaAiag Twv A BArpwv EXEl
dexBr MOAAGC TPOCXWOEIC TOAPA TOU TO-
Topol NéoaTou. OnwaodnnoTe, Vouilw, oTI
TOG apxaiag EAANVIKAG TOAEIC TNE TIEPIO-
XN¢, Al oToial KOTd To TAEIOTOV TIPEMEL
va noav Baclokai amoikial, mPEMEl va
T0¢ avalntowudev TANGIoV Twv VoTiwv
UTIWPEIWV TOU KOTO WUNKOC TN TapaAiog
OpEIVOU GUYKPOTAMOTOG Kal OX1 €I TNV
napaAiav, n émola gival TPOGKWOIYEVNC.

H evtomaig¢ tng apxaiag Tomeipouvl3
Kal N ovoKOAUWIC TOU apXaiou OIKIGHOU
mopa 1o MovtoAipadov cuvnyopouv o1
NV aVWTEPW AmoYlty, S10TI ap@ATEPAl Ol
apxaiol TOAEIC egpioKovTal POKPAV TNG
mopoAiag emi NG ouyXPOVOL OHAgITAC
0000 KapdaAag - Zaveng.

Onw¢ Kal grAPePov, oUTw Kal Kotd Tnv

11. Anpoc6. Katd MoAukAéoug L 47 1221
« €MEION O’ AQIKOUEDD €1C Xwpiov TI €V T AMOVTIKPL
nneipw, Oooiwv eumopIoV, KOl EKPAVIEC NPICTO-
mololpeda... ».

12. AAA (1972) Via Egnatia - A kdvtiopa.

13. Ei¢ meptoxnv Koiwvotntog Mapadeioou N.
KaBdAag. A. Aalapidov, KatdAoyog oTpatnywv
Opbkne AE 1953 - 54, 0. 244.
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€1K. 8 0 - B. OpalboPOTH EVOPPAYIOTWY OACIOKWY KEPAUWY

apxXaIoTNTa amEPELYETO N SIEAEVTIC OId
NG mapoaAiag, n omoia tétE Ba NTO MEPIO-
00TEPOV OO ONPEPOV EAWANC Kal dUaPa-
TOG KOl NKoAouBeito pia mopeio Kata pr-
KOC TWV OMOAWY UTWPEILY TOU OPEIVOD
OUYKPOTAMOTOC TNG EVOOXWPOG. TNV To-
peiav Ta0TNV nKoAoLBNoeV 0 Z€pE&ng Ka-
To TNV O1EAEVTiVTOU dId TNE OpAKNG Kal
TNV QUTHV TIOPEIAY GUVEXITEV N PWUAIKY)
E yvatia O 86¢14 aAAa kot 0 gUyXpovog
OUTOKIVNTAdPOUOC. ToUTO TIPOKUTITEL GA-
AWOTE KOl €K TOU OXETIKOU Xwpiou Tou
Hpoddtou, ava@époviog « NMEIPWTIONG
TOAIG» €I1¢ TNV TEPIYPAPV TNC TOPEing

14. A& tnv mopeiav ¢ pwHATKAC E yvatiag

O 300 Kat TNV Umapé&v QUACKEiWY TIVOY BulavTi-
VOV KOl pOMPOTKGOV KATa PAKOG TG ouyxpovou
0000 KopdAag - Néotouv mppA. . MmakaAdkn,
TO TOPA TNV XPIOTOUTOAWV TEiXIopa, EAANVIKE
10 (1937), 0. 309. Tou idlou, Moapavéatiol
Apxaidtnteg, Opakikd H (1937), 0. 24 ke.

Tou =€péou dlA NG TEPIOXNAC TALTNG :
H p06d. VII, 109 « katd o€ to ARdnpa Aipvny
pEV oudepiav 0000V OVOUOTTHV TIOPOEIPO-
T0 Z€penc, motapov de NEoTov péovia G
BdAagoav, pETd de TOUTOC TOC XwpaC Oo-
giwv TAC NMEIPATIDNG TIOAIG TIOPIE, TWV
€V I Aivn €0U00 TUYXOVEL WOl TPINKOVTA
oTadiwv PAAISTa Kn TNV mepiodov, KBUw-
ONng TE Kol KAPTA OApLpn- TAUTNV TO UTO-
COyia poUvar apddpeva aVEENPVE. T O€ TIOAL
TaUTn olvoua €oti IMiotupoc... »
ZTnp1ldpevol €I TO Xwpiov ToOTO TOU
HpoddTtou eival duvatdv va Tpoxwpr)-
OWUEV £TI TEPAITEPW OId TNV TOUTIOWY
TOU OVOKOAUQEBEVTOC apxaiou TOAioua-
T0¢. "'Ogov Kal €av €Xn OANGEEL N oYIg
N TMEPIOXNAC AOYW TwV TTPOCXWOEWY, Mia
TOOOV PEYAAN Aipvn, 000V N TEPLYPOQO-
pévn umo tou Hpoddtou, dev eival duva-
Tov va €xn e€agoaviadn). TMpémel Aoimov
va TNV ovadnTroWPEY Kal GrEPOV TNV
Aigvnv TaltnV, Kot PAAIOTA TIPOG TNV Te-
ploXNv TN¢ ouyxpovou apa&itig 0dov.



238 EK THZ ©AZION HMEIPO (X. XPYZANGAKH )

Elk. 9 a-p. Ootpaka XEIPOTOINTOU TOTIKNAG KEPAMEIKAC

H povadikr €1¢ TV dUTIKWG Tou NEaTou
TEePIOXAV Aluvn, n omoia mpoaoeyyilel Tov
oU0yXpovov OUTOKIVNTOOPOMOV  avTamo-
KPIVOUEVN WAAIOTO Kal €1 TNV TEPLYPa-
@AV Tou HpoddTou ( « IXBLUWANG TE Kal
KapTta oApupn » ), €ival n AipvoBdAacoa
¢ Bdoofac. H Apvobdiacoa aultn
€xel amo&npavor CrPEPOV KATA TO pEYO-
AUTEPOV TUAMO TNG KO AGYW TWVY TPOCY®-
OEWV KOl AQYW TV OMOCTPOYYIOTIKWV
Kal OpOELTIKWV EpYwv, OAAG TIBavwToTa
Ba MPEMEL VO TNV QaVTACBWMEY KATA TNV
OpXOIOTNTA TOAD HEYOAUTEPQV, EKTEIVO-
pévnv mpog Ta BA. Kal mpooeyyiovoav
TOV apxaiov oIKIoUOv Tou MovtoAiBadou.
H votiwg tou apyaiouv oikiguol meploxn
ATO TPAYMOTL TPO TNC EVAPEEWG TWV EY-
YEIOBEATIOTIKQOV £pywv PBOATOONG HETH
OAMUPOU KOl ayovou €da@oug. Eav n Al-
pvoBaAacoa €@Bave pEXPL TOu apyaiou
noAiopato¢ tou lMovtoAiBddou, TOTE E€i-
val oAU miBav n TalTIoIC Tou apxdiou
TOOTOU OIKIOMOU TPOG TNV OVOQEPOUE-
vnv und Tou Hpoddtou Miotupovis.

15. Z1é. Buavt. Miotipov « gumoplov Opa-
KNG 10 €6vikOv MioTipital ». Ald TOPATOUTIAC
€1¢ GAAag Tnyag mpPA. RE, Pistyros.

lowg PMOAIOTO TIPETEL VO UTIOBECWEY 0TI
O1& NG AlyvoBaAdoaong EMEKOIVAVEL TO
apxaiov TOAIOUO PETA TNG TAPOAiaC.
H Miotupog dev ava@EPETal €1 TG Tn-
ya¢ w¢ Baclokn amolkia, aAAG eneldr] €0-
pioketal €I¢ v Baaclaknv Mepaiav ivat
BeBaia, vopilw, n peTa TNG O®AC0L CUOYXE-
Toi¢ Tn¢l6 evew OUWC N TAOTIOIG TOU
avakoAu@EBévTog  apxaiou ToAiouatog
npo¢ Tnv lMiotupov eival umoBeTIKN Kal
ap@iporocl7* BéPatov eival ot 10 6Bo-
OlOKOV TOUTO  « EUTIOPIOV »  EEEUETOA-
AEVETO TNV TAOUGIaY €I XPUOTOY Kal Ap-
YUPOV TIAPAKEIUEVNV OPEIVAV TIEPIOXNAV.

16. D. Lazaridis, £.0., 0. 37. 'EQv n umo tou
Stein mpotoBeica 610pbwalg Tou 1V €1¢ Bogiwv
€1g T0 xwpiov VII, 109 tou HpodoTOUL, TOTE N
popTupio BePatwvel TNV EMEKTACIV TNG EMIKPA-
Te10¢ Twv Qaciwv péxpt Tou Néatou. H d16pbw-
01§ Tou Stein €ival n MEPICTOTEPOV OTOIEKTH.

17. Mia aGAAn mBavh 0€01¢ o014 TNV TOMOBETN-
0w ¢ apxaiag Miotupou eival mepi ta 3, 5 x1-
MOPETPO SUTIKWC TOU apXOiou OIKIoHOU Tou
MovtoAiBddou, €i1¢ TNV meploxiv tng Néag K-
pn¢ KapdAag mapd tnv votiav emiong mopeiav
e €6vikng 0600 KaBdAag - =aveng, évba ow-
dovtal gpeimia pwuaikol @poupiov. €K NG 6¢-
0EWC TOUTNG deV EXOUEV EICETL APXOIOTEPA TWV
PWHATK®OY XPOVWV €uprHaTA, OAAG TIBavov pia



Eviog tou mePIBOAOL Twv TEIKWV ETI-
QavelOKoUC, OAAO Kal €1¢ Ta dldgopa
OTPWMOTO TNG OVOOKAQIKIC TOPNAG, OVEL-
pE€Bnaav MOANG KaPIVEDUOTO PETOAAEVMA-
Twv. Ei¢ TV Popeiwg de Tou apyaiov ol-
KIoPOU TIEPIOXNV €XOUV EMIGNUAVON Op-
xaial peTaAAEUTIKOI oToai kot ar oly-
XPOVOL UETOAAEVLTIKOL gpeuval dIOTIOTW-
vouv 0mapélv xpuaol Kol apy0pou.

H Miotupog, €dv Oviwg mPOKEITal
mepi Ta0TNG, TPEMEL VO NTO CUPPOVWE HE
TO PEXPL OTIYHAC TPOKOYavVTIO opxolo-
AOYIKG 0gdopEVa, BOTIOKOV « EUTOPIOV »
1dpubev mepi Ta TEAN TOu Gou ML.X. AIW-
VO¢, EMOXNV KOTA TNV OToiov E£yVvWPIoEY
n ©aco¢ T0 Amoyelov NG OKWAC TNC.
El¢ To¢ apxd¢ tou 5ouv mX. al@vog ol
Odolol eixov €€ao@aAioel TNV PeyOAU-
TEPAV EIC TNV 10TOPIOV TNE TOAEWC TIPOC-
000V Xpuool Kal apylpou €K TWV HETOA-
Agiwv TnC vAcou kot g Mepaiagl8

H emikpdtela Twv Oaciwv €1¢ TNV Te-
ploxnv ¢ Motdpou e€eteiveto Omuw-
oNmote [BOPEIOTEPOV TOU TETEIXITUEVOU
TOAIOMATOG, OTIWC TPOKUTITEL €K UI0G PW-
MOIKWY  XPOVWV  EMIypa@nc, gupebeiong
nepi Ta 3 YIANdpeTpa BA. Tou apxaiou ol-
KIOMOU €I¢ Ta¢ VOTioug umwpeiag tou o-

OVOOKAQIKA EPEVVA EVTOC TOU TEPIBOAOUL va amo-
KOAOYN KOl TPOYEVECTEPWY XPOVWY Euprjuata.
T0 PWHOTKOV TOUTO @polplov, TO OTOloV TIfA-
voToTo untnpé&ev ei1¢ atadbpog g E yvatiag 0300
(mansio  mutatio ) evpioketal TANCIE0TEPOV
TPOC TNV OnUEPIVAV Aipvnv tng Bdoofag Kal
WG €K To0TOUL Eival dUVOTOV va GUOXETIONN ME
v Miotupov, €@’ 600V anodelxdr OTL ULTPXE
TO TMOAIOHO €1 TAG OpXAG Tou 50U M.X. AIWVOC.
OMwodATOTE GULYKPIVOUEVOV TIPOC TO apxaiov
mOAlgUa Tou MovtoAiBadou, 1o TG Néag Koung
eival pikpotepov.
18. H pdd. VI, 46.
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pevol Oykou Tng evdoxwpag. H emi-
ypo@r], TNG omnoiag &v TUAPO POVOV €dn-
pooleLdn €1 TNV OXETIKAV OVOKOiVw-
o, koBopiletal we fines inter Thracas
et Thasios terminus secundus Kal Xpovo-
Aoyeital €1¢ TNV €noxnv tou Tpaiavould,

Avau@IBoAwg ol @datol amd Tou 6ou
non m.X. alwvog Ba Kateixov autiv TNV
TEPIOXNAV, N KUPIOTNG TNG OmMoiag TOug
avoyvwpileTal Kal Katd Tou¢ PWHOTKOUC
Xpovouc,

To Baclaokdv « gumoptov» ¢ Moto-
pou (;) Ba eixev e€acaiioel TNV eK-
METAAEUGIV EVOC UEPOUC TOU ETOAAO-
@OpPOUL OPEIVOL CUYKPOTAMOTOG, £vBa Kal
TO EVTOTIO BPOKIKA QUAG iXov AvTIoTOI-
Xw¢ PeTOAAeia. Moiar foav a1 Yetd twv
Opakwv oxéoelc Tn¢ BaglakAg TadTng
amolkiog dev eival yvwotov. Omwaodr)-
TIOTE, VOMI{w, OTI TPEMEL TEPT TO TEAN TOU
60U Kol Tag apxag Tou 50u X, alwvog va
eixe mAéov mopEABEl n 0EUTNC TWV GUY-
KPoUOEWV TNG EMOXNC TOL ApPXIAGXOU.

Tog YeTd Tou evToTiou BpPOKIKOL GTOI-
¥elou ox€oeI¢ TOU TPOOPATWE OVAKOAU-
PBEVTOC « EUTOPIOL » PAPTUPOUV TIOAAG
Bpavouata  afaewv  XEIPOTOINTWY  ay-
yeiwv, Ta omoia aveupiokovtal and Twv

19. D. Hereward, Archaeology, 16 (1963),
0. 133. D. Lazaridis, €.4., €1k. 37, 0. 58.

20. Ktoelg ©aoiwv €1¢ Tnv Mepaiav paptu-
pobvTal KOl €1¢ TNV €MOXNAV Tou Beomaolavoo.
Etud. Thas. V, 82, dp. 186. D. Lazaridis, £.4.,
0. 58. MiBavwtata N €MKPATEIN TwV Ouoiwv
(6MW¢ MPOKUTITEL GAAWOTE Kol OMO TO OXETIKOV
Xwpiov tou Hpoddtou VII, 109, 6TW¢ CUPTIANPW®-
VETOl omd tnv Stein €.4., onu. 13) eéeteiveto
MEXPL TOu NEGTOU, 0 OTOIOC EIC EMIYPAPNV TWV
XPOvwv Tou Adplavol ( @pakikd H' (11937), o.
28 ) kaBopiletal w¢ 6plov NG EMKPATEIAC TwWV
A Borpwv.
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apXaTKV HEXPL TV EAANVICTIKOV @A-
0wV TOU OIKIgUOoU. Ta xelpoTmointa Tauv-
T ayyeio opotadouy TOAL e wplopéva
O0TPOKO  OYYEiwV TOU TPONTOIKIOKOU
OTPWMOTOG TNG ©doou2l, amoteAoLVTA

21. P. Bernard, BCH 88 (1964 ), 0. 132, €Ik. 43.

NOTES FROM THE O©AZION HMNEIPO

In October of 1971 an unknown
greek town has been discovered at the
district of the village Pontolibadon
18 kil. east of Kavala.

The town is small covering an ex-
tense of about 1,5 kil2 and it is sur-
rounded by walls. In the walls two
different periods of construction have
been discerned.

According to the first results of the
excavation inside the walls the most
ancient finds - for the present time -
are dated to the last quarter of the 6th
century. Very probably this time is
also the date of the foundation of the
town. This greek settlement must be
a thasian colony, an eumopiov in the
thracian Peraia founded especially for
exploitation of the silver and gold
mines of the district.

METAYEVESTEPAV EMIRIWOIV TNC HOAKPO-
XPOVOU TAPUdACEWC TN TOTIKAG KEPO-
UEIKNC, N omoia £xel TNV apxnv NG €Ig
TOUC TIPOICTOPIKOUG Xpdvoug (1K 9).

XATAQ XPYZANOAKH

The existence of the lake Vasova in
the neighbourhood gives an evidence
for the identification of the new disco-
vered greek settlement with ancient
Pistyros, a greek town near a great lake
according to the narration of Hero-
dotos.

His identification, however, is still
doubtful, because there is another
ancient site, a roman fortress unex-
plored yet, in the district of the lake
Vasova.

Being Pistyros or not, the new dis-
covered ancient town at Pontolibadon
must be certainly one of the nmeipw-
Tdag moA which, according to Hero-
dotos (VII, 109) passed Xerxes,
when marched through Thrace against
Athens at 480 B.C.

CH. CHRYSANTHAKI
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MEIrAAIOIKA MNHMEIA (DOLMEN) KAI BPAXOIPA®IAI EIZ THN AYTIKHN
OPAKHN

H opeivi evdoxwpa NG AuTIKAC Opd-
KNng dev Exel e€epeuvndn HEXPL OTUEPOV

OPXOI10AOYIKOUC, w¢ N TPOC VOTOV TEdIVA
Kat nuiopevi meptoxnl, Adyw Kuping g
@0OEWC TOU €0APOUC, TO OTIoioV dev €MI-
TPEMEL TNV EVKOAOV PETOKIVNGIV €T Twv
CULVEXWV KOl OUGROTWY VPWUATWY, TWV
KOAUTITOMEVWY €V TIOAAOIC UTO TIUKVAC
Kal aypla¢ PAOCTACEWG. N METOKIVNOIG
€I TNV TEPIOXNV TALTNY OomoITei MTOAUW-
POV KOl KOTIWAN TOopEiav, w¢ Kol Tnv
BorBelav €KAOTOTE €vTomiou 00nyou,
YVQOOTOU TV OTPOTIOV Kol Twv dlapd-
OEWV.

H Egopeia Apxalotntwv ©Opdkng

1. . MmokoAdknG. MpoavaoKOQIKEC EPEVVEC
ot Opdkn. Oegoalovikn 1958 kal ApxaloAo-
YIKEC €peuvec oty Opdkn 1959 - 1960, Ocooa-
Aovikn 1961.

EMPOYMOTOTOINGE 10 TPWTNV Popav dU0
gpelvaC, €KOOTN TWV OTMOiwv OINPKECEV

€lk. L 0o TOpPOG pe TO peyaAlBIKov pvnueiov |

piov eBooudoda, €1 TOC OPEIVAC TEPIO-
X4d¢ twv Nopwv Podonng kat ‘E Bpou.
2TOX0C TWV EPELVAV NTO N EMICHHOV-
Ol OyVWOTWV MEXPL TOUdE OPOKIK®V
EYKATOOTACEWY, WG KOl ETEPWV XWPWV
Kal pvnueiov mapoualaldvtwy apxaio-
AOYIKOV €VOIOQEPOV.

Ei¢ tnv mpaypotonoindeioav mpo un-
vov €€0puUnaty avd TNV OpEWVV TEPILO-
Xxnv tou Nopoul EBpou eneanuavenoav,
METOEL TWV GAAWY, KUPIWC OPOKIKWY
(QPOUPIOKWY TEPIBOAWY €T LPWHATWY,
Kal peyoMOIkd Tta@ikd pvnueia ( Dol-
men), w¢ Kol €yXAPAKTOl TOPACTACEIC
eni Bpaxwv (Bpaxoypagial) BA. kot BA.
TOL Xwpiouv Pouaooa.

Ot Mopdkol, KATOIKOL TOU Xwpiou,
EMQPUACKTIKOI KOT' apxnv €Ig tag ued’
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UV oulntroelg, encibovio UET’ oAiyov
mepi Twv TPoBETEWY NUWV Kal Tapeixov
TPOBOPWE TOC TOAUTIMOUC TTANPOQOpPIaC
Kal v @IAoeviav twv.

MeyaAiBikd pvnueia

Enmeonudvlnoov ToOTa €M XaunAwv
VPPATWY Kal €1¢ €KTaay WK, 2.500 .
nepimou. Apyifouv omo TnVv Tomobeaiav
Kouy TapAd (aupoxwpa@a) 1) 10IKWTE-
pov ZKOTIG 2 Tapd TNV opa&itiv odov
MikpoU Aepeiov - Povoong, 12 XA. Me-
0 10 Mikpdv Aépelov mpog A ko 4
AU, BA. tn¢ Poloong kat guveyilov-
tat NA. €1¢ tac tomoBeoiac MmaAouk

2. Mepikoi twv Mopdkwv, Katoikwv g Polo-
ong, Bwpoly T Pvnueio w¢ TOAXIG OTPATIOTIKA
QUAAKIQ.

€1K. 2. To peyoAfikov pvnueiov | amo NA.

Kayta kat MaAaiov  MouGoUApOVIKOVY
VEKPOTOQEIOV TOU KOTECTPAUPEVOL ON)-
MEPOV Xwpiov MUAGTETPEG, w¢ Kot NA.,
€M TNC KOPUPOYPOUMNAG, Tepi Ta 180 .
€K TOU TIPOOVAPEPBEVTOC VEKPOTAQEIOU.

Ta TMEPICOOTEPD €K TWV PVNUEIWV TOUL-
TWV €LpioKoVTAL ETH XaUNAWY TOMPWVY Kal
€ival KATEOKEVOGUEVD ATO PEYOANG HOVO-
AiBou¢ TAGKOC OXIGTOAIBIKOU TOTIKOU TiE-
TPWHOTOC. EX0LV TETPATAELPOV OXAMA LE
EMUNAKEL] TOC O00 TAEVPAG. N TEUTTN
TAGE, N omoia eKAAUTITE TOV HETAED TWv
EKQUOMEVLV €K TOU €JAPOUC TETGAPWY
TAOKQV X0pov, eAAEimel €€ OAWV, KOTo-
oTpageioa mOAQIOTEPOV. TEUPAXIO TWV
KOAUTITIPIOV  OUTWY TIAGK®WV, PEYOAX
MIKPQ, €upiokovtal TANGiov Twv pvn-
peiwv. Ei¢ moAAG TOOTWV €ival Kote-
OTPOUMEVOL Kal 01 TAEUPIKOi TAAKEG,



€1K. 3. 'H B. mAeupd tou pvnueiou |

o0Tw¢ WoTe dloKkpivetal Pévov o KpoTa-
(QOC OUTWV €I TNV EMQAVEIOV TOU €60-
(OUC, €V €1¢ GAAO dlatnpolvTal TUAUA-
TO OUTQV €I MeEYaAUTEpOV OYoc. "Oaov
dopd €1 TOV TPOCAVATOAICUOY, dEV TO-
pouatdouy OAa akpIBwg TNV 18iov Ko-
TELOLVOIV. 0 KaTA PAKOC A&V TOL TPW-
TOU pvnueiov €xel Kotevbuvoly ek A
mpoC A., EVQ Twv UTIOAOITIWV YEVIKWE €K
BA. mpo¢ NA. mepimov.

TO PEYOABIKG pvnueio Kotd oelpdv
EMONUAVOEWC €upiokovTal €1 Ta GKO-
AouBa onpeia, Gpxopeva Oomd TOU TPW-
TOU, TO OTOIOV €VPICKETAL TTOPA TNV G-
g1tV 0d6v Mikpou Agpeiou - Polaanc,wg
TPOaVEPEPDN.

1 Améxel ano tnv duagitiv odov me-
pi Ta 30 P NA. Kol gupiokeTal €1 1O
KEVTPOV TiEPITOL TOMPOL Olapétpou 20 .
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€lk. 4 H N. mAeupd tou pvnpeiov |

kat v 1 (e1k 1) 3 Alatnpeital €1¢
KOARV KOTOOTOGLY. Al TEOOOPEC TAELPI-
Kal TAGKEG €upiokovtal €1 TNV Batv
Twv, TUAMOTA OJWG aUTWV €Xouv dmo-
Kpouabrl (€1K. 2). n  KOAUTTNPIOC
nAOg eival teBpavopévn Kal TePaxia av-
NG OloKpivovTal €vtog Kal EKTOC TOU
pvnueion. H B mAag (e1k. 3) €xel
pnkog onuepov 4.38 Y. kot mdy. 0,22 .,
evd n N. 3 . kot 0,16 avTIoTOiXWG. N
d10Qopa TOU TAXOULC TWV TEGOAPWV TIAA-
KOV OQ@EIAETal EIC TNV AMOCTIACIV XOV-
dpol N Aemtol OTPWUATOG €€ aUTWV. Al
mpo¢ A. Kal A TAAKEG €VpITKOVTOL E0W-
TEPOV TWV GKPWY Twv 000 GAAWV Kal é-

3. Al dnuoadigudpeval evtalba @wtoypagial
eEARQONCAV UG TOU KOAAITEXVOU QWTOYpd@ou
™¢ A Ae€avdpoumolewe, K. . Mavayi®Ttou.
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Eik. 5 To peyaAiBikov pvnueiov Il

Xouv owlouevov UnAKog 1.27 Y. n mpwTn
Katl 1.67 Y. n OeUTEP. O E0WTEPIKOG XW-
pOg TOU pvnueiov €xel dlagtaoelg 2.12
X 1.67 X 1.85 X 1.47 . To OYOC TOU uvn-
peiov eival 1.25 p. €1 v B. mAeupdv

€1K. 6. TO pvnueiov ¢ Béoew¢ Mnarovk Kayld

Kat 0,96 p. ei¢ v N. (eik 4). Xopa-
KTNPIOTIKA TUyXAvel n KAIOIC Tpo¢ 1O
E0WTEPIKOY, TNV omoiov mapoucidlovv
ol TEGOOPEC TAEUPIKOL TIAGIKEC.

Mpocg A. Tou pvnueiou, 2 ., €IC TAAAIOV
opuypa, Ba6. 0,40 -0,50 p., eupébnoav
EMQAVEIOKOC TPOICTOPIKG OCTPOKA TIN-
AoU oUxi KOAC TOlOTNTOG, XPWHATOC
MEAOVOC €0WTEPIKWC KOl KOOTOVOD €EW-
TEPIKOC.

2. N. Tou mpwtou mepi ta 1.500 . €0-
pioketatl emi pikpoL TOMPOU, dtop. 9.20 L.
kat 0. 0,50 p. Zwldovtal ev pépel Al 300
TAEUPai, OlOKpiveTal OE €1 TNV EMIQA-
VElav Tou €da@oug Kat n Tpitn (€I1K.
5). T0 owlbuevov PAKog TG BA. mAgu-
pd¢ eivar 1.15 p. g BA. 1.35 p. Kot g
NA. 1.10 y. To péyiotov vy. 0,44 kot 1O
BaBog 0,58 Y. Tepdxlo TV TAOK®OV TOU
pvnueiov evpiokovtal eppIUPEVO TIEPIE
autov.

3. B. Tou mponyouuévou 9 . Kol Emi
TOpBov, dlay. 6 kot OY. 0,40 Y., dlakpi-
VOVTOIL €I TNV EMIQAVEIOY TOU €QAPOUC
TUNHOTA TTAOK®V TPIWV HIKPWY PVNUEiwVY.
TOU TIPOC A. €UPIOKOPEVOU Ol TIAGKEG &-
Xxouv pnK. 1.20 mepimou kat may. 0,14 p.

4. Ei¢ v 8éoiv Mmook Kayid, NA.
TWV dU0 TIPONYOUUEVWY ChuEgiwv Kal emi
pikpoO TOuRou, Olap. 5 kot OY. 0,40 u.,
gupiokovtal €tepa 600 Mvnueia  Kate-
OTPOMUEVD, PE dIAQOPOV TPOCAVATOAL-
OOV, AlakpivovTtal ot TPEIC MAAKEG ToU
€IC TNV A TAELPAVY TOU TUHBOU EULPIOKO-
pévou pvnueiou, dtaot. 1.30, 1, ko 1.40 .
Kal dU0 €K TOUu €TEPOU TNC A. TAEUPAC
(e1k. 6), doot. 1.20 kat 1.10 .

5 'ETt NA,, mepi ta 500 p. €1 v A
TMAgLpav ToAaIo0 MOUGOUAUAVIKOU VE-
KPOTOQEIOU TOU KOTEGTPAUUEVOL OT|UE-
pov Ywpiov MuAometpec, owlovTtal Ka-
AWG a1 600 pakpai MAEupai Yvnueiov Kol



N KOAUTITAPI0¢ TAOE, N omoia €XEl KaATO-
TMECEl €KTOC auToU, oTtnpilouévn Katd
T0 &V Gkpov emi ¢ NA. kabétou mAa-
KAc (1 K 7). HBA. agtevr) mAeupd €xel
pnk. 1.72 p, n BA 240 p. (eik 8)
Kat N NA. 2 p. To 0go¢ Tou pvnueiou €i-
val BA. 0,59 ., NA. d¢ 0,89 p., Adyw NG
KAioEwC Tou €ddpouc. To Baboc avépye-
Tor €1 0,91 -0,96 p. Al d1a0TACEIC TNC
KOAUTITAPIOU TAOKOC €ivan 2.80 X 2.60 p.
(e1k 9)

6. Evtog tou mpoavagepbevio¢ Mou-
OOUAPQVIKOU VEKPOTOPEIOL Kal €1 amo-
oToco1v 20 . €K TOU TTPONYOUHEVOU UTIAP-
Xel €tepov pvnueiov (g 1k 10). Kaitol
expnotuyonoiridnoav agedovol Aibol umo
Twv MougouApdvawy S1d Toug TAPOUG OU-
TWV, 06V KOTEQTPAPN TOUTO. ACQOANC
€Bewpouv 0o0TOl TO Pvnueia Taldta 1EpA,
€XovTo BpnoKeUTIKAV anuaciav Kol To
eoePdabnoav. AlotnpolvTol ol TECOPEC
TIAEUPOI, OTOKEKPOUMEVAL BeEPaiwg ev pe-
pel, O100T. pNK. 148 p. n BA, 175 p. n
BA., 0,85 u. n NA., 2.03 p. n NA. kai Tay.
0,13 ., up. 0,52-0,54 1., PaB. 0,68 - 0,73 .

7. Evtog tou idlou vekpotageiov Kal
€I¢ T0 BA. pépog autou, oAiyov [Bopelo-
TEPOV TOU TPONYOUMEVOL, CwlovTal Ol
TAEUPIKOT TIAGKEG pvnueiou €1g vy. 0,40
Mo (eik 11). Al pokpai mAeupai €xouv
pnNK. 1.90 kat 171 p. kot Al atevai 0,87
Kat 0,85 p. To maxog Twv MAAK®Y 0,16 .

8. TOuPog Olay. 8 Y. pe Tpio pvnueia
TeAeiwg KoteaTpappéva, NA. Tou VeEKpo-
Togeiov mepi ta 70 W

9. 'Etepo¢ TOpPBoCc 100 p. NA. TOU
mponyouuévou, diay. 12.70 kat 0. 0,80
P Em’ autol dlatnpouvtal &V PEPEL al
dUo pokpai mAeupai pvnueiov (e k 12),
éxovoanl pNk. 3.05 g n NA., 240 p. n
BA. kat mdy. 0,17 p. n BA. mAgupd UAK.
1.80 p. dlakpivetal €1¢ xapnAov 0yoc.
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Eik. 7. To peyaAiBikév pvnueiov VI mapd to
TaAa1év MoUGOULAUAVIKOY VEKPOTAPEIOV

Eik. 8. H BA mAeupd tou pvnueiov VI
€1K. 9. N KoAuTTAPLOg MAOE Tou pvnueiov VIII
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10. 0
eupioketar NA. €1¢ andotacly 12.20 .
€K TOU Tponyoupévou. Em’ autol dla-
polvtal 600 TAGKEC, UK. 2.18 Kal
24 (gtk. 13) kot vy. 0,48 kat 1.
avTIoTOiXWG. BA. autwv dlakpivovtal emi
TOU €0APOULC Ol TTAGKEC 600 GAAWY UIKPO-
Tépwv pvnueiwv. NA. emiong diakpivov-
TOl £TEPAL TIAGKEC, PN OUVOEOUEVAIL EVKO-
AWC TPOC TOC UTOAOIToOUC Adyw Tn¢ 6¢-
0£WC OUTWV. Q¢ €K TOUTOL dev eival €v-
KOAOG, AVEL OXETIKNG AVOOKAQPIKNC €PEV-

€lk. 10. To peyaAlbikov pvnueiov IX

TeAeutaiog TOMPOG, dop. 11 ., vng, 0 KaBopIouog TNG akpiBolg HopENS

TOU pvnueiouv TouTou. MIBAVME Vo EXWEV
Dolmen pe 600 Xwpoug, €av dexBwueV
BePaiwg Kot PETOKIVNGOIY TWV TAOKWV €V-
TO¢ TOU €0APOUG €€ AYVWOTOU €I NUAC
OTUEPOV  aITiaC.

11.  Mvnuovelopey, TEAOC, Miav oelpdr
TAOKWV TOTOBETNUEVWY  KOBETWC €VTOG
Tou €da@oug (LK. 14), ail omoial upi-
okovtal N. Tou mpwtou Dolmen, €1¢ Tov
0elTepOV TPO¢ TNV Polocav Adgov Kal
XOMNAGTEPOV TNC KOPUPOYPOUMAG OUTOU,



1 xAu. BA. tou xwpiou. Mag evBupilouv
gbvoAov Menhirs amoteAobvtwy Aligne-
mentd. Al JIOCTACEIC MIOC TWV TAO-
Kov €ivatl 0,90 X 0,80 p. ot Mopdakol Tng
Poloang oudév yvwpilouv mepi Tou Xpo-
Vou TOToBETOEwG autwv. laxupilovTal
0TI €X0UV TOTOBETNON €1¢ AYVWATOV ETO-
XNV Kal Ta¢ ovouddouv auAny. XapakTn-
PIOTIKQC Oava@QEPOPEY OTI KOl CrUEPOV
ot [Mopdkol xpnaigomololv ToloUTOUC
AiBoug kal Tov autév TPOTOV TOMOBETH-
0w O TNV TEPIPPOEIV TV aypwv Kal
TWV AUAWY TWV OLKIOV TWV.

H emonuavoll Twv TpooavapepBev-
TWV PEYAMBIKQOV Pvnueiwv amokTd 181at-
Tépav anuaaiav kai Baputnta, Kab’ 6aov
Ol TPWTNV @opav KabioTatol YyvwoTh
n Omap&i¢ TOoUTWV WVNUEiWY €I TOV
EAANVIKOV Xwpov TnG Opdkng. Eoxd-
Tw¢ MAMOTO 0 apxoloAdyo¢ A. Oeoxd-
pNG, YPO@wv 14 tnv TpoioTopiov NG
AVOTOAIKAG Mokedoviag kar ©pakng
€IC TNV Oe1pdv « ApXaie¢ EAANVIKEC TTO-
A€1g » Tou A.K.O., KATOARYEL EIC TO TPW-
Tov emipeTpov Tou PIBAiov Tou dId TWV
€€n¢ : It would, accordingly, be worth-
while to have a research conducted parti-
cularly in the Greek section of the area
in order to establish, if, in fact, Dolmens
and/or Menbhirs exist. We might then be
in a position to deal with the relationship
of these monuments to the Bronze Age in
Ancient Thrace and to the movements
of peoples and/or of the Indoeuropeans 5.

‘Opolou TUMOL PeyaAIBIKoi TAQOL £xouv
€upedn moANoi péXpL onuepov €1¢ BouA-
yapiav, Kot €13IKWTEPOVY €I¢ TO LYPUATA

4. ). Dechelette, Manuel d'Archéologie Pré-
historique, Paris 1924, ¢. 376.

5. D. Théocharis, Prehistory of Eastern Mace-
donia and Thrace, 1971, App. |, 0. 2.
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Eik. 11. To peyoAifikév pvnueiov X

€1K. 12. To peyaAfikov pvnueiov XIV

247



248 A ©PAKH (A. TPIANTA®PYAANOL)

€1K. 13. TIAGKEC KOTECTPOAUPEVWV HEYOAIBIKOV
pvnueiov

NG ZTPAvtlag TOU ZaKAP KOl €IC TNV
AvVOTOAIKY ~ Podomnve. eupiokovtal
eni xaunAwv TOUPwv, o1 OToIoL KaT’ op-
XAC €KAAUTITOV TeA€iw¢ autolC. apyo-
TEPOV ME TNV HETAKIVNCIV TV XWHOATWV
WV A0@wv NABov €1¢ TNV emi@davelav. Ei¢
OPKETAC TEPIMTWOEIC TEPIBAAAOVTOAL UTIO
AiBwvV UIKp®WV Kal peyGAwv, TOTOBETNE-
VWV €I¢ OXNUO KOKAOU N TETPOYWVOU Tié-
pIg& Tou pvnueiou ( Peristaliths ). H e-
OTPAUMEVN TIPOC TNV AVATOANY TIAGE @€-
PEl Gvolypa TETPAYWVOV EIC TO KATW E-
POC Kot aPdwtrv andAnév €1 1o dvw.

‘Etepa Dolmen Tou TUTIKOU GXUOTOC
undpxovv TEPIE TNC A OPIOVOUTIOAEWC,

TAnciov tou xwpiov Blylnli Lalapasa,
Ta Omola emeonuave to 1963 o kaBnyn-
¢ S.AA. Kansu7 ®épouv Kal talta €Ig
NV piav TAELPGY TNV YVWOTAV 0TV,
OXAHUOTOC WOEIB0UC evtalba, BAETOLCOV
nmpo¢ votov. Kot €1¢ dAAa¢ TomoBeaiog
¢ 1iag meptoxn¢ umdpyxouv Dolmens
Kol meovaw¢ Menhirs.

MAevpIKGY Avolypa TPEMEL Vo €ixov
KOl TO TIpoovaQeEPBEVTA  pvnueio Tng
Poloong, ayvwoTou CrUEPOV OXIMOTOC
Kal dlootdocwv. ToUTo GuUTEPAIVOUEY
€K TOU TIPWTOU MVNMEIOU Kal EIOIKWTE-
POV €K NG A. KOBETOU TTAOKOC OUTOU, TNG
onoiog T0 N. TéPOC EXEl OMOKPOULGHN,
dlaTnpei OUWE €1C TO KATW PEPOC MIKPOV
NUIKUKAIKOY TUAMO €1pyacuévoy, TO O-
TOIoV TIPETIEL VO GVAKN €1 TNV UTAPX0U-
00V GANOTE €KEl OTAV TBAVAE NUIKUKAL-
KOU N woeLdoU¢ OXAMOTOC.

A1d va yivouv ao@alei¢ ouykpioelg de-
TOED TWV MEYOAIBIKQV pvNnuEiwv TNng
Poloong Kol Twv TPoavo@ePBEVIWY Tou
EUPUTEPOU OPOKIKOU XWPoUu, Kal Ok va
OUVNOWUEY VO XPOVOAOYAOWHEY EMOKPIL-
Bu¢ TO MPOCOATWE EMIGNUAVOEVTA HEYO-
ABIKG pvnueia, givarl avaykaiov va pon-
ynon avaokagQIk €PELVA OUTWV, N O-
noia Ba emALUGN OAa T avakOyavta emi
TOU TIAPOVTOC TPOPRAARUATO Kol Bo GU-
BAAN Ta PEYIOTO €1 TNV MEAETNV TNC
OpPOKIKAG TpoioTopiag Kol €10IKWC TNG
METOAKIVIOEWC KOl EYKOTAOTOOEWG TWV
TPOTOTOPIKWV AWV EIC TOV CNUAVTIK®-
TOTOV KOO’ OAOG TOG EMOXOC OPAKIKOV
XWPOV, TOV GUVOEOVTO YEWYPAPIKKC KOl
TOAITIOTIKWC Ta¢ nmeipou¢ Eupwmnv
Kat Aaciav.

7. S. Kansu, Note Préliminaire sur les Dolmen
de Lalapasa - Blyinli a Edirne, Belleten 27
(1963 ), 0. 493 -497.

6. 1. Welcov, Dolmen graves in Bulgaria, Anti-
quity 12 (1938), o. 483 -488.



Bpaxoypagiat

KoTomv Kol TOAIV TANPOQOPIWY TWV
Mopdkwv tN¢ Poboong, opAOLVTWY TiEPi
apoBIKwV YPORUATwY Kol GAAWY OKaTO-
MTITWV OXNUATWY €YXOPAKTWY €M Bpa-
XV, wdNynobnuev €1 TV EMIGHPOVAIV
EYXOPAKTWY OXEdiWV, EVPIOKOPEVWV EIG
Béowv Tooykap 11 xAu. BA tn¢ Poulo-
ONC Kal MPETG TO NPEMWPEVOV Xwpiov
Zopmdovia. Ot Bpdyol eupiokovtal WO-
Al 10 p. B. ¢ daaikng odol tng odn-
youang mpo¢ 10 UPwpa «XiAta». TuR-
MOTa QUTWV EXOUV  KATOOTPAEH Kupiwg
and Toug Kuvnyoug Bnaoupwv, Toug Bew-
pouvtag TMAoav €M Bpdxou XAPOEIV WG
OTOdEIKTIKOV anueiov umap&ew Bnoau-
pou. H emi@avela Twv Bpdxwv eival Tpa-
Xeia pe MOAAAC Tuxaiag eykomdg, Al O-
molal, opo0 HETA TWV TIOAAWV OTOXPW-
OEWV aUTNC, KoBIoToOV OUGKOAQV TNV €-
TTuxn eWToypaenatv. Al Jopeai avepw-
mwv, {Owv, TINVOV Kal £1epa oUPPoAa
€xouv amodobn OI” eyXapAgEwC.

O mpwto¢ Ppaxoc (e1kK 15) exel
dlagtdoelg 3.80 X 2.70 x 2 p. H empa-
VEIOL autol dev eival optlovtia, OAAG
Tapouatddel KAiowv, potpaupévn ovoa
mpog A

Al avBpamval popeai, amodidopeval
YPOUMIK®E, O10QEPOUY HETOEL Twv KOTd
TOC AEMTOPEPELOG TV GKPWY Kal TNV 0TA-
o autv. At ke@odai dnAolvtal did
MIKPWV KUKAIKGOV KOIAOTATWY TANV 600
TEPIMTWOEWVY, EIC TAC OTOIAC EXOUEV NUI-
KUKAIKOV TiEpiypOoupo YE TNV emimedov
EM@AVEIQY TIPO¢ TO Ovw. EIC Tag meplo-
00TEPOC HOPPAC Al XEIPEC EVOLVTOL HETH
TOU KOPMOU KaBETWC Kol axnuatidouv
MET’ OUTOU OTAUPOV, €V €I GANOC @E-
povtal OAiyov Ao&w¢ Tmpo¢ T dvw N
TPOC TA KOTW. 01 OAKTUAOL TWV XEIPWV
n eAAeimouv eviehwq n dnAolvtal did
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€1K. 14. Zepd KabEtwv MAOKWY, TBaveg Men-
hirs, amotedovviwv Alignement

d00 €wC TEVTE YPOUM®Y, TOMOBETNUEVWY
OKTIVOEIDWC.

Ei¢ piav popoerv ol Bpaxiovec kateu-
B0vovTol mpog To Gvw EIC OTACIV Oen-
0EWC, VW EIC €TEPOC OVO O EIC TPOC T
AV Kal 0 €TEPOC TPOG TO KATW. TA OKE-
An €ivatl avoIKTa Kal To GKPO Twv oWV,
OTOV LTAPXOUV, KOTELBOVOVTAL VW N
TPO¢ TA OpPIOTEPQ.

Eic T€ooapac poppac YETagd Twv OKe-
Awv dnAoUTal dI° gubeiag ypauung to av-
OPIKOV YEVWNTIKOV popiov. H peyaiuTé-
pa outwv 0,25 X 0,20 p. gupioketal €1g
TO OpIoTEPOV Tou Ppaxouv (eik  16)
Kal TEPIBAANETOL UTO UIKPWV KOIAOTH-
Twv. EIg 10 avtiBetov akpov (e1k. 17)
UTIAPXEL ETEPO POPQR), O1aaT. 0,38 - 0,35 .,
Ol1aKPIVOUEVN OAWV TwV GAAWY, AOYw TOU
pey€Boug aUTAG, EKATEPWOEY TOU YPOMMIL-
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€lK. 15. 0 TPWTOC PpdxoC ME TA EYXAPAKTA
oxéd1a

KOU KoppoU Tn¢ omoiag 600 MIKpai Ku-
KAIKOi KOIAGTNTEC OMOTEAODV TOUG YU-
volkeioug paoctolg (etk. 18, oxéd. 1).

‘Exouev 00gv avOpIKAC Kal YUVOIKEIOG
MOPQAC HE JIOKPIVOUEVAC TwV OAAWVY piav
BrAslav Kol piov avdplkAv €1 ta 800
AKpa TNG TOPACTACEWC.

EK TNC OTACEWC WEPIKOV POPPWY On-
ploupyeital n evtimwaolg 0TI XOPELOUV.
Mia pdAiota popen €I TO KEVTPOV @ai-
VETOI OTI Kpatei d1d NG 010G WOEIDEC
OVTIKEiYEVOY, TO omoiov mbavwg va €i-
val 0pyavov, &vw 0 KOPUOg GAANG dia-
YPAPEL 1OXUPAV KAPTUANV.

EK Twv epmetwv dlakpivovtal ao@o-
A 6@eI¢ Kot miBavw¢ cavpal. Agv du-
vaueda va Kabopiowuev peta Pepatdtn-
TOC TO €i00¢ TWV EIKOVI{OUEVWV ETYNMA-
TOTIOINUEVWY TITNVWV, TWV OToiwv dlo-
Kpivovtal n KE@OAr, TO OWUA, n oupd
Kol ol TIOdEC €1¢ YEVIKNY Moperv. EIg
TEOOOPO OUWC E€ OUTWY N WAAIdWTH oupd
pag 00nyei €1C TO VO avayvwpiowuey Xe-
AdOVOC.

Ei¢ KOKAOG pe TEOOOPOC aKTivag eival
TPOQPAVWE GUUBOAOY TOL AAIOU, EVW ETE-
PO KUKAIKG KOl MNPIKUKAIKG  OXAMOTO
AveL OKTivwv cuPPBoAilouv mBavag TNV
geAnvNV.

Ei¢ tov deltepov Bpdxov (e1k. 19),
TOV €UpIOKOUEVOY OAiyov Bopeldtepov
Kat €xovta olaoT. 2 X 1.70 X 0,75 u., ola-
Kpivovtal TpEIC avBpwmival popeai Kal
o000 mtnvd. H mpwtn popen, 0,35 X 0,35
M., €ival ovdpIKA ME TOG XEIPOC EIC OpI-
(ovTiav B0V KOl UE OVOIKTAC TOC TIOAG-
po¢ autwv, TEPIBAAAETOL 0 UTO evvéd
MIKPWV KOIAOTATWY. N OELTEPA WETOEL
TWV OKEAWV @épel 600 KoldTnTOoG. H

€1K. 16. H aplotepd mAeUpd NG EMIQAVEINC TOU
TPWTOL Bpdxou



TpiTn €ival atavpoaynuog We toug Ppa-
xiovag mpog ta Gvw. EI¢ Tov Bpaxov
ToUTOV Ba LTPXOV EMiong meploodTEPa
oxedla, Ta omola exadnoav Ouwe, dIOTI
OTIEKOTINGOV TUMUOTA OUTOU.

Eni Twv yertovikov Bpdxwv Kal €Ig
TO OKPO QUTWV €00W(OVIO TAAAIOTEPOV,
W¢ MaC avépepe MoOpdKOC MOV TNC
TEPIOXNG, OAOYAUQOL KEQOAXD avOpWTWY
pE  TOUC 0@BaAUOLG dnAoupévoug OId
KOIAOTATWY, TNV piva 6¢ Kal TO OTOUO
Ol eyXOpAKTWV ypaupwv. AUTal KoTe-
oTPA@ENCOV amd TNV Haviav TwWv @avTo-
OIOMANKTWV Kuvnyav Onoaupwv. Mpd-
YMOTL €1 Ta GKPO TOAAWV Bpaxwv dlo-
KpivovTol KUOKAOL €K HIKPWV EYKOTIGWVY,
A omoial ednuiovpynnoav Katd Tnv
Adeuaty €1¢ TNV BAcv Twv omoomaodel-
oWV KeQaAwv (et k. 20). Avelnmoa-
pev TéPIE Twv Ppdxwv WETAEL Twv Aibwv
TEPAXIO AUT®V, OAN" 0UOEV aVEDPOLIEV.

H mnapdotooic emi Tou mpwtou Ppa-
XOU He To Belkdv Lelyog (;) €1¢ Ta akpa,
TNV GUVOOEIOV HOUCIKWY KOl XOPELTWVY,
TO MTNVA TNG avoigewg, T EPMETA, TOV
NAIOV KOl TNV GEARVNY, €XEl AOQPOAWC,
W¢ YVwpilopev Kal €K OLYYEVWV TOPO-
otdoewv, BpNOKELTIKAV éwvolav Kal amn-
Xeil Tag BpnokevTIKAC doaaiac Tou mpoi-
oTopIKOL avBpwrmou. Eivor miBavwg pio
EMIKANOIC Tpo¢ TNV Mntépa Oedv, TNV
fedv TN¢ yovipotntog, 814 va xapian ev-
@opiav €1§ TNV ynv, Toug avBpwToug Kal
10 {wa Kail o@Boviov ayoBwv. pE TNV
TapdoTaolv autrv  emedlxtn oltw n
TPOCEAKUCIC TNC BETKNAC eupeveiag Kal
TPOCTOCIaC, GVEL TWV OToIWV 0 AVBpPw®-
mo¢, aioBavopevog d€0¢ TPO TOU MEYO-
AOU puoTnpiou NG QUOEWC, EmioTELEV
0TI 0ULdév ATO dLVOTOV va EMITOXN.

Ald TNV XpovoAdynalv Twv Ppaxo-
yPO@IV TOU Tooykap Oev OlabETopEY
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€lK. 17. H 8e€1d mAeupd Tng emiQaveiag Tou
TpWTOL PBpdxou

TPOC TO TOPOV EIGIKA XPOVOAQYIKA GTOl-
Y€l TANV TNG OUYYEVEIOG OUTWV TIPOG
GANOC YVWOTOC EYXOPOKTOUG €Ti Ppd-
XWV TIOPOCTACEIC €K OLOPOPWY XWPWV.

Al Bpaxoypagial Twv ZKavoIVAULIK®OV
Xwpwv, TNC Aipvne Onega Kal TG /Aeu-
K¢ BaAaoang, XxpovoAoyoUvtal €1¢ TNV
nepiodov Il g Bopeiou XaAKNC emMoxNAC
Kal E10IKWTEPOV METAEL Twv €Twv 1700-
1400 m.X8

Al TOPOOTACEIC €M Ppdxwv €1 Tag
AUOTPIOKAG A ATIEIC OVAYOVTOL TEPITOU
€I TNV auTrv TiEPiodov Kal amoTEAOUV
piov TOAMITIOTIKAV YEQUPOV HETOED TWV
Bpaxoypa@iov NG A vw ItaAiag (Val

8. M. Gimbutas, The Prehistory of Eastern
Europe, 1956, 0. 203 -204 ka1 213.
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Camonica) Kol Twv TPOOAVOQPEPOEITDV
TWV ZKOVOIVAUTKQOV TIEPIOXWVI.

Al Bpoaxoypagion ¢ ItaAiag, mEPIE
¢ Aipvng Garda, meptAappdvouaar av-
Bpwrivag Hopeag, popeag oxruatog @,
TOAEUIOTAC, TAOIO, HOPQAC OXNUOTOC
«Tria», KOKAOUG Kal OTiyMOTO, XPOVOAO-
youvTal petagd tou 130u at. m.X. Kol NG
EMOXNC Tou Z1drpoulll

ATO TNV EAAGDdO TEAOG €ival yvwatd
T gyxapokta oxédla Tou Mayyaiou, Ta
onola ednuoaicuoey 0 Kabnyntng Mou-
To6mouvAo¢ T0 196911 Ta Béuata Ta omoia
Kuplapxolv ekei eival at popeai da@o-
pwv {OWV Kol TAPACTATIKAI oKnvai Ku-
vnylou.

Av Kal 1 onoataci§ PeTagL Mayyaiou

9. E. Burgstaller - L. Osterreich, Felsbilder in
den Alpenlandern Osterreichs, Val Camonica
Symposium, 1970, ¢. 143 - 149.

10. M. Pasotti, Nuove incisioni rupestri del
lago di Garda, Val Camonica Symposium, 1970,
0. 151 -166.

11. N. MoutoonovAog, Ta akidoypa@riuota
Tou Mayyaiov, A Brjvar 1969.

Kal Povoong oev eival mapa mOAD peya-
An, ev T00TOIC Al Bpoaxoypagial Twv 600
TEPIOXWV TOAD OAiyag opoldtnTag mo-
pouctadouv. AvTIBETwWG Al dlagopai ei-
Vol TOAAQE KOl @G TPOC To Béuota Kal
W¢ TPOG TNV amodosty TwV HOPEWY Ov-
Bpwnwv Kat {Wwv. H Aitdétng twv oxe-
Oiwv, N YPOPHIKA TOUG HOPQN Kal TO
OUMPBOAIKOV vOnuo Twv Bpaxoypo@iov
¢ Polaong odnyolv €1¢ piov emoxnv
TIPOYEVESTEPOAV €KEIVNG Twv PBpaxoypa-
Qv Tou Mayyaiou.

Al emionuavbeloal eyxapaKTol mopa-
otaoelg ( Bpaxoypagior ) €1 Tooykap
NG AUTIKNC OpOKNg TaPoucIdlouy e-
YOAUTEPOV OXECIV TIPOG TOC TIPOOVOPEP-
Beicag tolavtag tnN¢ ITaAiog kol Twv
AUOTPIOKWV A ATEWV. W ¢ €K TOUTOU Kal
MEXPIC LTTAPEEWC VEWTEPWY OTOIXEIWY dIA
piov akpiffi xpovoAoynaiy duvdaueda va
deXBWMEV WG XPOVOAQYIKOV TAaiciov av-
TWV Toug atwvag 13ov Kot 12o0v m.X., Xw-
pi¢ va amokAgiwpev Kal TNV vPnAotépav
XPOVOAGYNGIV QUTGV.

AIAMANTHZ TPIANTA®YAAOZ

DOLMEN GRAVES AND ENGRAVINGS IN WESTERN THRACE

The Ephorate of Antiquities in
Thrace was the first to carry out two
weekly excursions in the mountainous
districts of Rhodopi and Evros pre-
fectures, aiming at the discovery of up
to now unknown Thracian establish-

ments as well as other regions or mo-
numents of archaeological interest.

During the second of these excur-
sions in the mountainous area of Evros
prefecture, we found among other
things Thracian fortress enclosures
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€1K. 18. AenTOpEPEID TNG EMIQAVEING TOL TIPWTOL PBpdxou pe TNV BAAEIOV HOPPV

upon hillocks, dolmen-graves and rock-
engravings northwest and northeast of
Roussa village.

Dolmen graves

These were discovered on low ground
elevations at an extent of 2,5 km. They
start from the place « Kum - tarla »
or more specifically from « Skopia »
beside the carriage - road from Mikron
Dereion to Roussa, 12 km. westwards
of Mikron Dereion and 4 km. north-
east of Roussa and they go on southeast
till the places « Baluk Kayia » and the
old Moslem graveyard of the now
ruined village Mylopetres and 180 m.
further southeast on the ridge.

x€d. 1
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€1K. 19. 0 deltEPOC PPd-
X0C ME TOC TPEIC EYXO-
POKTOUC HOPYAC

Most of these monuments are located
on low mounds and they are built of
big slabs of local slate. They are rec-
tangular and each side consists of a
single slab. A fifth slab, which used to
cover the quadrilateral graves is miss-
ing from all the monuments having
been destroyed in older times. One can
see however, large and small pieces
of these covering slabs near the monu-
ments. In many of these even the side
plates are destroyed so that only a line
can be distinguished on the surface
of the ground, while in others there are
only fragments of their sides.

As regards the orientation of these
monuments it is not generally the same.
The long axis of the first is directed
from west to east, while the direction
of the others is more or less from north-
west to southeast.

Excavation must be carried out
before any secure comparisons may be
made with similar monuments already
discovered in Bulgaria ( Stranja,

Sakar) and Turkey of the wider
Thracian area and before the recently
discovered monuments may be dated.

This research will bring the solution
to all relevant problems for the time
being, and it will greatly contribute
to the study of the Thracian prehi-
story and specifically to the matter
of the displacement and establishment
of the prehistoric peoples in the always
significant Thracian area, which has
been a geographical as well as a cul-
tural link between Europe and Asia.

Rock engravings

They are located at the place Tsogar
11 km. northwest Roussa and beyond
the ruined village of Sarpedonia, just
10 m. north of the forest path leading
to « Hilia » hill.

The human figures are represented
in the lineal way and differ among each
other in the details of the extremities
and in their posture. The heads con-
sist of small circular hollows, except



for two cases in which the hollows
are semicircular and flat on top. In
most of the figures the arms are out-
stretched and form a cross with the
trunk; in other cases the arms are out-
stretched out slightly raised or lowered.
The fingers, when they are repre-
sented, are depicted as radiating from
the hand.

In four figures there is a straight
line between the legs, representing the
phallus. The biggest of them 0,25 X
0,20 m. is found on the left side of the
rock (fig. 16) and it is surrounded by
shallow cavities. On the opposite side
there is another figure (fig. 17)
0,38 x 0,35 m. conspicuous because of
its size and because of two shallow
hollows on either side of the vertical
trunk representing the breasts of a
woman.

Among the reptiles we can clearly
distinguish snakes and probably li-
zards. We can not define with certainty
kinds of birds depicted, of which the
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€1K. 20. "Akpov Ppdyxov
JE dIOKPIVOEVNVY BACIY
meavwg Aol OAOYAD-
@OV KEQOANC

heads, the body, the tail and the legs
are roughly shown. The arched tail of
four of them, however, leads us to
suggest swallows.

One circle with four radii is obviously
a symbol of the sun, while other cir-
cular and semicircular shapes probably
symbolize the moon.

For the time being we have no special
chronological evidence, to date the
rock engraving of Tsogar, except their
relationship with other known depi-
ctions engraved on rocks from various
countries.

The rock engravings discovered at
Tsogar, in western Thrace, have a close
relationship with those in Italy (Val
Camonica ) and the Austrian Alps.
From this relationship we can tentati-
vely suggest, until new evidence come
to light, that they date within the 13th
and 12th centuries B.C., without ex-
cluding the possibility that they may
go back to an older age.

D. TRIANDAFYLLOS
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€lk. 1 Aovoloa. AlUEPEC YEWHETPIKOV oiKnua

AlNO TON FrEQMETPIKON ZYNOIKIZMON THZ AONOYZHZ

'"H avaokaQikr €peuva, NTIC OLVEYi-
06n katd 1o B€pog Tou 1972 €1C TOV YEW-
HETPIKOV OUVOIKIGHOY Tn¢ Aovouoncd,
EQEPEV €1¢ PWE TEGTOPA OKOUN KTiouaTa,

1 AA 24 (1969 ) : Xpovikd, 0. 390 - 393. AAA
IV (1971), 0. 210 k.&. AA 25 (1970): Xpovi-
K@, 0. 426.

€€ v Ta Tpia noav diuepr. H avaokon
d1E€NXON Kupiwg €1 TNV TEPi TO TEiXO0Q
EKTOOIV, €IC TPOTOV WATE GUVETMANPWON
oXed0V 1 €PeLVA €I1C TO TPO¢ B. TuAUa
TOU GUVOIKIOUOU.V

EIC T0 uynAdTEPOV, OVOTOAIKWTEPOV
onueiov ¢ KAITOOC, ekabapiodn Krti-
opa (e1K. 1) omoteAolpevov €K 600



Eik. 2. Aovolod. TO OWHATIOV WE TOV TEGTOV

X0PwV : 0 Bopelog gixe meoVAIOV KOTA
v Popeiav mAevpdv, TO OmMoiovV QKO-
AouBolv 10 oxfua Tou PBpoxwdoug €60-
(OUC KOTA TO PECOV TIEPITIOL, €iXE PNKOC
Kotd 10 péoov 4.10 kai TAAT. 4 .,
EMEKOIVWVEL OE TPOC TOV VOTINTEPOV dI’
avoiypatog mAGT. 0,95 P 0 vOTIOg X0-
pog, pnAkouc 4.70 kot mAGT. 3.20 .,
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gixev ev akOun avolyua Kotd tnyv duTi-
KNV Jakpav mAgupdv, TAGT. 135 .
XaunAdTepoy omekaALEOn £tepov dl-
pePEC emiong Ktioua (€1K. 1), GUVOAI-
KOO pNnKou¢ 9.90 kat mAdtoug 3.10-
3.65 U 0 [Opelog xwpog €ixe Katd TO
pEToV TETPAywvov Aibov, dlaot. 0,45 X
045 kot uy. 0,30 p., 0 OmMOIOC EMATEL
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€M GAwv TAOKOEIdWV AiBwv, Kot €xpn-
oiyevev w¢ Pdoic EuAivou meaool TPOG
oTAPIEIV TNC opo@nc2 (g1 k 2). Eival
TO MOVOV TIOPAOEIYUO €0WTEPIKOL OTN-
piypotoc, TOo OTOIOV JIEMIOTWON HEXPL
ONUEPOV EIC TOV UTO OVACKO@IV CUVOI-
KIopov. EIg Tov d10XwpIoTIKOY TOoixoV
eoxnuati¢eto avorypa mAat. 0,70 P A A-
Ao avoiyyata dev dlemoTwONnoav, OI0TI
ol Toixol Oev €0wl(ovio KaB’ OAov TO
HrKoc.

Tpitov TéA0¢ KTiopa, pnk. 9.30 - 9.70
Kat mMAOT. 3.90-5.10 p., OMETEAECE TNV
mpo¢ A. Kol mopd Ta TEiXN EMEKTAGIV
TNG TEPUTIVIC OVOOKOPAE TPOG TNV Ko-
TWEEPEIOV. TO W¢ OVw KTiopa eixev
dvotypa TAOT. 2.20 P KOTE TNV SUTIKNV
HOKPAV TIAEUPAV, €I 0 TO E€0WTEPIKOV
TO €30(0C ATO 100TESWHUEVOY OVOV KOTA
MAKOC TNC OUTIKNAC TMAsLpAc. Eig andoto-
otactv 175 p. omd TOV TOiXOov uYPoUTo
HOKPOVY TECOUAIOV PNKOUC 4 ., TO OToIoV

2. A0 TOUG €0WTEPIKOUE Kiovag €1 YEWUETPI-
KNG oikiag BA. H. Drerup, Griechische Baukunst
in geometrischer Zeit, O 112.

Eik. 3. Aovouod. MewueTpIkOg oKOQOG

OUVEKPATEL YEUIOUa €€ apywv Aibwv, pe-
TO TO OTOIOV OVUPOUTO TO QUOIKOV Tié-
TPWUA PEXPIC bYPoug 1.65 p. and 1o Od-
nedov.

EE OAWV Twv XWPWV TEPICUVEAEYN
TANB0C 00TPAKWY, €K TWV OMOIWV CUVE-
KOANRBnoav ToAAG ayyeia : peydAol ap-
Qopei¢, akLEol, ovoxdal Kal oAiya Kpa-
poedr]. Ta KOTWTEPW Oyyeio omote-
AoUV ETIAOYNV TWV GUYKOAANBEVTWV :

1) Méyac ok0QOC, QEPWV OIAKOOUN-
Olv €@’ €KAOTNG OYEWC ava dU0 OPAdOC
KPEUOMUEVWY NUIKUKAIWY, €1¢ TO VW e-
po¢ TOU owdotog. Y. 0,145 dGp.
xeih. 0,195-0,20 W (gik 3).

2) MIKpOC Kpatrp He {ovnv EIC TO
OYog Twv AaBwv, @époucav €@’ EKATTNG
OPewC OUAdOC TIUKVAC  OIOTETAYHEVWY
YPOUMQVY, EAa@P®¢ Ao&wv3. "Yy. 0,252,
Oldy. xeiA. 0,225-0,245 p. (et k. 4).

3) A HQOopelC PEPWV SIOKOOUNGIY EIC
peV TOV Adigdv  oteviv {wvnv pe opd-

3. n dlokOéouNaIg Tou KPATAPOC ToUToL €vOu-
pider tnv avdAoyov €I ta ayyeia tn¢ opddog
Aa ek AnjAou, Délos XV, miv. X1V, 58, 59, 61, 63.

Eik. 4. Aovoloa. TeEWMPETPIKOC MIKPOC KpaTHp



00C¢ KOBETWY YpaUP®@Y, €1¢ 0 TOV WUOV
ETEPAV TAOTEIQV HE OPAAE NUIKUKAIWV.
Y. 0,622 p. (et k. 5)

4) MeydAn vdpia pe EMIUNKEC WOEIDEC
owya. Ei¢ Tov ouov d1akoouNnaoic : JETO-
&0 00 0pIOVTIWY YPAUUWY, avd pia OpAC
TEOOAPWY  KOBETWV YPOUHGY, UTIEPOV®
¢ apxng ekdotng Aafng. Ei¢ to owua
TAateiol tawviot yavopotog. Yy, 0,552 -
0,57 . (1K 6)

MANV WV ayyeiwv €1¢ TO TPWTOV KTi-
opa gvpEBnoav  kat 600 XOAKA YEALQ,
OIOAEAUPEVOG  XOAKOUC OOKTUAIOC, ia
odNPa oixun Aoyxnc Kar €1g Aifog €i¢
OXAUO TIEAEKEWC.

®QTEINH ZA®EIPOMOYAOY

DONOUSSA : FROM THE GEOMETRIC
SETTLEMENT

The excavation of the Geometric
settlement on the island of Donoussa
was continued in 1972.

Remains of three more buildings
were discovered in the area near the
fortification wall and of a fourth near
the center of the settlement. Each of
the three buildings had two rooms. In
one of these rooms a central post of
wood resting on a square stone base
supported the roof. This is the only
room with a central roof support so
far found in the settlement.

As usual, many fragmentary vases
were found. It was possible to put
together many complete vases, in-
cluding large amphorae, skyphoi, oino-
choai and several craters. Typical
examples of these shapes are illustrated
in figs. 3-6.

F. ZAPHELIROPOULOU
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€1K. 5. Aovoloa. MeWUETPIKAG ap@opel(

€1K. 6. AovolUoa. MewUETPIKA Ldpia
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Fig. L The NE peninsula
of Paros

A FORTIFIED ACROPOLIS ON THE OIKONOMOS ISLAND OF PAROS

From July, 1969, a survey was
started on Paros to collect material on
the topography of the ancient islandl
The research is still in progress and
it is hoped that the accumulated in-
formation will eventually shape the
nucleus for a future systematic investi-
gation on Paros.

Extensive areas of the north and east
side of the island have been studied
and it is from this work that the ar-
chaeological map of NE Paros has been

1. The author would like to thank Prof. Sp.
Marinatos for his assistance and encouragement,
Ephor N. Zapheiropoulos for permission to
study the acropolis and the Spears Fund in the
Dept, of Art and Archaeology, Princeton Uni-
versity, for the grant enabling him to visit Greece
in the summer of 1970.

enriched with some forty new sites,
dealing with ancient buildings, tombs
and harbour structures2

Among these sites the Oikonomos
island, situated in the middle of the
Laggeris Bay, to the West of the pen-
insula that marks the NE end of
Paros, must have played a significant
role in the early history of the area
(fig. 1, no 1). The peninsula was
known as Sunion in antiquity3 Two
large bays outline its NW and SE side,

2. A detailed topographical study of the NE
part of Paros is under preparation.

3. O. Rubensohn, Paros I, AM 26 (1901),
164. Pauly - Wissova 18, 1949, s.v. Paros, cols.
1800 and 1854.
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Fig. 2. The Laggeris Bay, with the Oikonomos Island on the left

the Laggeris Bay and the Bay of Alyke,
respectively. The QOikonomos island is
situated some miles to the East of the
modern town of Nausa. It stretches
N - S in the Bay and is connected with
Paros by means of a narrow sandbar
(fig-2).

During 1958, a local paper in Paros
(n ®wvn ¢ Mapov, 15-7-58 ) had al-
ready underlined the archaeological
importance of this site. Judge OIl. Ali-
fieris, an antiquarian and native of
Nausa, led us to the site in the summer
of 19704 The little island preserves

4. We are indebted to Mr. Alifieris and to Mr.

O. Kaparis, both natives of Nausa, for their
fruitful collaboration. The teacher, K. Photiou,
in an article to the Greek paper EAe00epog Ko-
opog (2-10-71) supported the view that the

ruins of an ancient circular peribolos
on a low hill of the SE side. The wall,
which is preserved in a very good con-
dition on the north and south sides,
covers a rather small area; its entire
length measures about 250 m. Parti-
cularly well preserved is a section on
the north side ( height 1.05 m. ). Study
of this part indicates that the peribolos
consists of two parallel walls filled with
rubble in the middle (fig. 3). The
width is 145 m.5 A section on the
south side shows the style of masonry
(fig. 4). Itisadry rubble wall with

ancient city of Paros was located on the same
NE peninsula; a view which we cannot subscribe
to.

5. Perhaps the upper part of the wall was built

with sun - dried bricks.
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large, roughly hewn stones6. The style
is reminiscent of Mycenaean walls,
though we feel that its date must be
lowered considerably. One gate can be
safely identified on the east side, to-
wards the coast. Many ruins, apparent-
ly belonging to buildings, can be seen
in the immediate vicinity. A rectangu-
lar building was attached to the wall
on the south side (fig. 4). Among
the foundations which are easily visible
inside the wall, we must mention a
long rectangular structure like a stoa
on the SW side (fig. 5), a small
apsidal building in the middle of the
area (fig. 6), and finally, a pair of
buildings to the NE. The rectangular
rooms of one of the latter buildings
cover about 6.50 X 950 m. Frag-
ments of large pithoi with relief and
incised decoration collected around

Fig. 3. Part of the wall on the North side, 6. For this type of masonry cf. F. Winter,
viewed from the East Greek Fortifications 1971, 85 - 86, 128 and 299.
Fig. 4. Part of the wall on the South side



the area cannot provide a secure date7
(fig. 7). One tends to date the set-
tlement in the early Archaic period, on
the basis of the simplified plan8, the
style of masonry and the potsherds.
One might even be willing to accept
an earlier date in the Geometric pe-
riod, but we lack evidence. Neverthe-
less, we may say that the geographical
features of the acropolis9, built on a
promontory with two harbours, one
on each sidel0, recall the earlier lonian
and Aeolian cities on the coastal area
of Asia Minorll

There is a well still in use, lined with
dry rubble masonry, to the NE of the
acropolis (fig. 8). A cave to the
north, and vestiges of ancient Kkilns
noticeable along the east coast of the
Oikonomos island, need to be studied.

We also investigated the under-
water area of the little harbour to the
south of the sandbar (fig. 1, no 2).
In a depth of 1.80 - 2.50 m. we located
ancient tombs, some of them still

7. Pithoi with triglyph - metope decoration
seem to be dated in the Archaic period. Modern
scholarship has not established their earlier
chronological limit. For the problem see : AM
18 (1893), 134, fig. 30. Hesp. 7 (1938), 221,
fig. 56 and 402, fig. 38. Hesp. 9 (1940), 253-4,
fig. 56. BSA 44 (1949), 55, pi. 20.3.

8. For the simple character of early East
Greek fortifications, cf. Winter (supra ), 126.

9. The fortified area can be considered as an
acropolis, though it is not built on a high hill
with steep cliffs, because it is largely surrounded
by the sea.

10. For settlements on peninsulas with two
anchorages cf. Winter ( supra ) 18.

11. Early lonian and Aeolian cities were
usually founded on promontories or peninsulas.
Cf. J.M. Cook, The Greeks in lonia and the
the East, 1965, 30.
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Fig. 5 The foundations of a long building
from NE

Fig. 6. The North end of an apsidal building

sealed, made with slabs of gneiss. The
tombs are rectangular with a short
projecting entrance, normally sealed
with stones (fig. 9). One of them
was about 2.00 x 2.00 m. large. The
Oikonomos island was apparently the
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tip of a peninsula projecting into Lag-
geris Bay. In some early period, part
of the peninsula submerged, so that
the whole cemetery disappeared under
the sea, disconnecting the island from
the coast. The sandbar connecting the
Oikonomos island to Paros is modern,
as can be deduced from various
sources12

12. O. Rubensohn, who had not noticed the
acropolis, in describing the island does not
mention the sandbar. Cf. O. Rubensohn, Paros
I, AM 26 (1901), 168.

Fig. 7. Fragments of large pithos from the
acropolis ( Museum of Paros)

Fig. 8 The ancient wall

Fig. 9. The entrance of an underwater tomb
as viewed from a fishing equipment

A great deal of potsherds were
found on the floor of a Roman build-
ing, whose foundations are situated
right on the coast of Laggeris Bay
(fig. 1, no 3 and fig. 10). Along
the same coast there are long cuttings
on the rocks, sometimes even under
the sea, corresponding to buildings of
unidentified function3 (fig. 1, no

13. O. Rubensohn (supra) 168 - 170.
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Fig. 10. The foundations of a Roman building

3). Similar cuttings are also preserved maritime and commercial activity was
in Alyke Bay¥ and elsewhere around intense.
the Sunion Peninsulals The date of Further research into the area will
these cuttings may perhaps coincide certainly reveal evidence for a definite
with a period of Parian history, when dating of the acropolis and the sub-
merged cemetery.
14. O. Rubensohn, (supra) 164- 168. DEMETRIUS SCHILARDI
15. A great deal of them are unpublished. Princeton University

TOIXOIPA®IAI THX INMMNOTOKPATIAZ (1309 - 1522 ) EIX POAON

H cuotnuoTikh cuvthpnaolg twv Tol- étn 1967 - 1970, emavrpxlosv amnd Tou
Xoypagiwv tng Podou, n omoia npxloe 1971, mepwpiodn oxedOV OMOKAEIOTI-
KOTd To 1965 Kal, dIOKOTEIoO KOTA Td KQC €1 TOV KABOPIOUOY Kal TNV OTEPEW-
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€1K. L. Naog Ay. ©eodwpwv Apxayyélou. Ayia
Moapiva KoTtd TNV JIAPKEIaV TNG GLVTNPAOEWG

OlvV TV TOIXOypo@Iiwv Tou KaBoAlkou
¢ M. Ta&idpxou MixanA €1 ©apil
Kata 1o 1972 opwg €tébnoav 800 eupl-
TEPOL OTOXOL €I TO OUVEPYEiOV OUVTIN-
PrIoEWC: AQ’ EVOC HEV O EVTOTIGHUOC TWV
EKKANGIWV TWV EX0V0WV (WYPAPIKAOV 014~
KOOMOV, a@’ €TEPOU OE I KTNPIOAKI] OUV-
PENOIC OUTQWY Kol N JA0WOIC Twv TOl-
XOypa@I®V 318 TNC OTEPEWOEWS TWV OTO-
KEKOAANUEVWY TUNUATWV Twv. TO HVN-
peia, €1¢ Ta dmola €1pydoBn 1o cuvepyeiov
OLVTNPACEWG LUTO TNV KaBodrynaoiv Tou
{wypagou - guvTnpENToL K. dwtn Zoxo-
piou, eival a1 €€NC ekkAnaiol tNg ue-

1 AA 21 (1966): Xpovikd, 0. 438. AA 22

(11967) : Xpovikd, 0. 539.

CQIWVIKNC TOAEWC Kal Twv Xwpiwv TN
A. kat A mAeupdc TNG VAoOU :

A'. MeoalwVIKN TOAIC

I Ak - Mixpdum2 (Ay. Akatepivn ;)
NToAamAi3 (Ay. Tpldcg ;)

Ay. Mapiva

K1ZiA Kamou4 (Ay. lwavvng ;), ma-
pd TNV HECUIWVIKNY TOANV Tou Ay.
I wdvvou

A ODN

B'. Aivdog

Ay. Tewpylo¢ 0 Xwotdg

Ay. Tewpylo¢ o Maxupaxiwtg n o
EMAV

Ay. AnpnTpiog

Ta&iapxng MixanA

Mavayio g Aivdous

Ay. lwdavvng €1 tov Meukia

N e

o ok~ w

. Aépdog
1 Mavayid n KaBoAlkn6

A'. TTuAwv

1 Mavayia n Kupd7
2. Ay. Tewpylog

2. A. Gabriel, La cité de Rhodes, Paris 1923,
T. Il, 0. 184 - 185. A . OpAdavdou, Bulavtivoi Kat
petapulavtivoi vaoi tn¢ Pédou, ABME 1. =T
(1948), 0. 142 K.

3. A Gabriel, 4., 0. 194 A . OpAdvdou,
€.a., 0. 175 k.&.

4. A. Gabriel, €.4., 0. 202.

5. A . OpAdvdou, €.d., 0. 200 K.E.

6. A . OpAdvoou, €.d., 0. 213. Al Tolxoypa-
@ial xpovohoyoOvTal €1¢ Tov 150v al. ANV TN¢
gvBpdvou Mavayiag g « KaBoAkng » ¢ elw-
ypa@nuévng Katd tag apxdg touv 17ov at. p.X.
€I TOV VOTIOV TOiXoV €viO¢ TUQANG ayidog.
EK TN¢ w¢ Gvw pop@ng mAavnbeic o Kadnyntrg
A . OpAdavdog gxpovoloynoev dmavia tov {w-
YPO@IKOV d1dKOOUOV TNG €KKANoiag €1 tov
170v al.

7. A . OpAdvdou, £.4., 0. 212.
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€1K. 2. Nadg Ay. Oeodnpwv Apxayyédou. KegaAn Ay. Mapivng Katd tv JIAPKEIOV TNC CLVTNPA-

OEWC

E'. Kahabog

L Ay. Tewpylog €1 10 Kami
2. Ay. Kuplakn
3. MNavayia n Kupda8

ZT'. Apxdyyelog

1 Ay. Oeodwpol
2. Ay. lwavvng o Mpodpopog
3. Ay. Tewpylog o MeTpwvIATNC

8. MBavwg mpokeltal mepi Tou vaol tng O¢o-
TOKOU, TOU 0IKOOOUNBEVTOC UTO TOU OIKOJOHOU
( MeAekdvou ) =évou Capassa mepi 10 1452 p.X.
BA. OXeTIKWC Zay. TolpnavAr, MeAETEC yia TV
lotopiov TNg¢ POdoUL 0T XPOVIO TWV IMMOTWVY,
Oeooalovikn, 1970, 0. 19 kai 34- 36.

4. Mavayia n MNAaTtovioTIoOoN
5 Mpoentne n Aiag

Z'. Nagtida
1 A E&eotpatnyog (Apxayyerog MixanA)

H'. Mapitod

1 Ay. lewpylog
2. Ay. NikoAaog
3. METaPOPPWalC TOU ZWTNPOC

EK Twv w¢ dvw €ikoal MEVTE PvnuEiwy,
TO OTIOION N PEVVICOUEY Kal GUVETNPAOTO-
pev, OIETIOTWON, 0Tl O0EKA OKTW E£XOUV
{wypPOPIKOVY OIAKOGOV XPOVOAOYOUEVOY
peTagh Tou 14ou ai. P.X. KOl TWV apXWV
Tou 160V al. p.X., OnNAAGA QVIKOUV EIC
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e1k. 3. Nadg Ay. l'ewpyiov Maxupaxiwtov Aivoou. lepapxng

NV E€MOXAV TN¢ IMMOTOKPOTIAC NG VN -
00U, d0U0 OVAKOULVY EI¢ TNV TPOIMTOTIKAY
emoxnv ( 1lov - 130v ot W.X. ) Kal TEVTE
eival petapulavtivd. Tpia €K Twv pvn-
MEIWV TN¢ EMOXNC TNC IMMOTOKPOATIOE XPO-
voAoyouvtal oKpIBwg d1d  KINTOPIKWV
emypa@wv. To &v eupioketal 2.500 .
NA. Tou xwpiov Apxdyyeho¢ Kat gival
aQlEPWUEVOY €I Toug Ay. ©egodmpouc.
Eival povoxwpo¢ KOPOpOOKETHC vaog, 0
Omolo¢ €ixev umooTr {nuiag €k Tou XPO-
VOU Kal TWV OTPATEUUATWY KATOXAC KATA
Tov B' TMaykOouiov TOAEUOV.

Al ekteleaBeioan umd ¢ E@opeiag

ApXalotTwv  AwOEKAVOOU OTEPEWTI-
Koi epyacial Kal n avoKEPAPWOIC TNG
0TEYNC dIECWOOV TOg PBEIPOPEVAC TOLYO-
YPO@Iiac €K TWV EICPEOVTWVY EK TNC OTEYNC
KOl TWV TOiXwv opppiwv LdATWY Kal guve-
KPATNoav €K TNC TEAIKNG KOATOOTPOQNG
T0 Pvnueiov.

O1 Ay. ©eddwpol eival Katdypagol
O1d TOIXOYPOPIV, TOC Omoiag EKAAUTTE
KOt pEya pépog mayxl €€ aoPéatou emi-
Xplopa. MéExpt To0de Ome€Eabn TUAMO
TV 0OBECTWHPATWY KOl OVEPAVNOOV €I
NV Kauapav oknvai ek tou AwdeKodp-
Tou (Bamtioig Tou Xpiotou, Koiunaig g



©eotdKou Ko Balo@opog), €i¢ 1o | . BApa
TO TPiYop@ovV TNC AENCEWC Kol GUAAEL-
TOUPYOUVTEC IEPApPXOL, EIC O TOUC TOI-
XOUG TOU KUPIWG vaou, OUEcWE KATwhev
NG Kapapag eviog {wvng atnbaiov, dylol
EVTOC BpaKiv Kal KATWBEV autv 0Ad-
OWHOI OTPATIWTIKOI Aylol, agkntai, pdap-
TupeC (eik 1kat 2).

EIc Tov dUTIKOV TOiX0V, EKOTEPWOEY TNC
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B0pag €106d0V Kal €1¢ T0 VYOG TOV UTEP-
BOpou NG, NABev €I QPWC TETPACTIXOG
KTNTOPIKI EMYPOAQR, TNC OMoiag EKATTOG
OTiXo¢ apxilel am’ aploTEPWV Kal CUVE-
xietar mpo¢ Ta Oe€la LTEPTINOWV TNV
B0Opav €10680u.

JUMEOVWC TIPOG TRV X Gvw ETIYPAPNV,
0 vao¢ ektTiobn kal diekooundn dia tol-
Xoypaguwv tnv 21nv AekeuPpiov TOU

Eik. 4. Naog Ay. NiKoAdou Mapitov. AENTOPEPELD €K TNG OKNVAG TNG Mevwnoew Tou XpIoTol
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Eik. 5. Nao¢ Ay. NikoAdou Mapitowv. AegnTto-
pEPEID €K TNG OKNVNAG TNG Bomtioewg tov Xpi-
oTou

€touq 6881 amd Krioewq KOGUOUL, ATOL TO
1372 p.X. umé 1ou Kwvotavtivou Maudn
Kal tn¢ aulbyou tou Elprvng tng A tou-
pioong. B. tng BUpac 106d0v €1¢ TOV OUTI-
KOV Toixov €lkovileTal 1o {gVYoC TwV KTn-
TOpwv, Ol OTOI0l KPATOUY OHOIwUa TNC
EKKANCiag Twv Ay. Oe0dwpwv.

To opBdv oXEGI0V, Ol apHOVIKOI Xpw-
MOTIOMOl, N TAQCTIKI] TTUXOAOYio Twv
EVOUUATWY, 01 ELYEVEIC oOP@ai KAT. KaTO-
Tdooouy Omod amdYPewg ToIOTNTOC Tag Tol-
xoypagiac twv Ay. Og0dwpwv €I TNV
KOTnyopiov Twv KOAUTEPWV {WYPAPIK®V
Epywv Tng Podovu.

Ei¢ Tnv BA. mapueriv ¢ Aivdou opou-
TOIL 0 JOVOXWPOC OTAUPOEIDNC TPOUAAQIOC
vaog tou Ay. ewpyiou, yvwoTtog orue-

POV HE TNV EMWVULHIaY : 0 EMAvw. H Epeuva
EVTOC auTOU €QEPEV €I¢ PWC KATwOEY TOU
€€ aoPéotou emiypiopatog Asiyava Tou
{wypa@IKoL Tou S10KOaH0oU. O AoowUoUG
AyI10UC €1C TOV VOTIOV TOIXOV TOU KUpiwg
vaou, lepapxac (etk. 3) € to lepov
Brua Kot TUrua ¢ oknvng e AvoAn-
Pew¢ Tou XPIOTOU EIC TNV Kapdpav Avw-
Bev autou. Ei¢ Tnv N. mAgupdv TOU PETW-
TOU Tou TOEoU TNG oYidog amekaALEON
EMYPOAQT), EK TNC OTOIOC PaVOAVOUEY, OTL
0 vaog tou Ay. lMewpyiou touv Mayupo-

XIWTOU « avnyEPdn ek BaBpwv Kol ovi-
oTopron » UMO TIVOog 1EPEWG KOl TNG OU-
QUyou tou KoAr¢ to €tog 6903 amd KTi-
0ewq KOOMoU, OnA. mepi to 1394/95 p.X-
« TIOTPIOPXOUVTOC  KwVOTAVTIVOUTIOAEWC
kat Néag Popne Aviwviou ». H pveia

TOU ovouatog Tou Matpidpyxov Kwvatav-
TIVOUTIOAEWC  Avtwviou A', 0 0T0I0G
fto MNatplapxng METadh twv €twv 1389 -
1390 kon 1391 - 1397 Bétel 1o MPOPANUQ,
av gival aAnbn¢ n emikpatoloa yvwUn
0TI N ekKAnoio ¢ Podou €1 To TEAN
Tou 140V at. P.X. ATO OKEPAAOC Kal Ol
| wovvital IMNOTal annyopevov Ty ava-
pi€iv tou Moatplapxeiov Kwvatavtivou-
TMOAEWC €1 TOC UTOBETEIC TWV OWOEKO-
VNOI0KWV EKKANGIOVI.

El¢ ypo@iknyv meuko@utov BEaty, NA.
Tou Xwpiou Mapitod, gival EKTIOUEVOC
HOVOXWPOC KOPOPOOKETHC VOOC OPIEPW-
pEvoC €1 Tov Ay. NIKOAOOV. TO E0WTEPI-
KOV Tou eival Kataypagov. O mou umnp-
X0V €mixpiopata, KOAUTTOVTIO TOVI{Wypa-

9. Tp. EvayyeAidou, EkkAnaia ¢ Podov,
EEBZ, T. 2T (1939), 0. 153 k.£., E pp. Kwvaotav-
TIVidou, ZUPBOAR €1 TNV EKKANCIACGTIKAV 10TO-
piav ¢ Awdekaviioou, A Brjval 1968, o. 48 K.£.,
E pu.Kovotavtividou, H ev AwdeKavAow EKKAN-
oia, A Brvar 1970, 0. 21-22. X. Manaxploto-
dovAou, latopia tng Podou, ABrva 1972, a. 340.



(QIKOV OIAKOOMOY, omeEEaBnaav Kal 0Te-
peEWBNOOV TO OTOKEKOAANUEVO €K TWV
TOIXWV TUAUATO TWV TOIXOYPOPIOV. Tnv
Kaudpay KOAOTTOUV OKTW OKnvai Tou
AwdekadpTou ( EvayyeAlopog tng Oeoto-
Kou, Tévvnaolg tou Xpiotol (eik 4),
Bdntioic (gik 5), Metaudpewalc, Boio-
(QOPOC, ZTALPWAIG, €1¢ Adou KAB0dOC Kal
avaAnyig), evw 1o A toumavov Advwbev
TNC B0PaC £106d0V KOOWEITAL d1G TNC OKN-
vne ¢ Kownoewg tng Oegotokou. EIg
TOUG TOiXOUC TOU Kupiwg vaol €lkovilov-
Tl OAGOWOL AyIol Kal EVTOC TOU lEPOL
lepdpyal Kot n Buaia Tou ARpady, Kal EI¢
TO TETOPTOO@AipIOV NG aYidog owletal
TUNMUO TOL TPiPOP@OL TNE A€rOoEwC. TNV
KAgida NG Kapdpog KoTtaAauBavel {ovn
€K atnBaiwv mpoentwv (gi K 6). EI¢ 10
A. dkpov Tou Popeiov Toixou dlakpiveTal
N KINTOPIKN EMypA@H], CUUPAVKE TIPOG
TNV omoiav damavn Tou Xwpiou Mapitad
Kol 018 TNV PuxIKAV owTnpiov Twv Katoi-
KWV TOU «avnyépon Kal aviogtopnon » o
vaog tou Ayiou NIKOAGOU KaTd TO €T0G
6943 amd KTioew¢ KOOUOU, TO OTOIoV Ov-
TIoTOIXEl mMpo¢ To 1434/35 p.X. ta¢ TOl-
Xoypo@iag e@INOTEXVNOEY 0 « ANEEIOC
OMOPTWAOG TaXa Kol ouypd@og ».
‘Exovteq Aomdv wg Bdov 1o w¢ dvw
OKPIBWG XpovoAoynuéva Tpia pvnueia
(Ay. Oeodwpoug, Ay. M'ewpylov Maxu-
poxioTnv Kot Ay. NIKOAoov ) Kal entd
€10£TI TNC QUTNC EMOXNE — 8V £1¢ Podov
(&K Twv omoiwv T0 ev, 0 Ay. ®avolplag,
dlabétel dLo xpovoAoyiag, piav Tou 14ou
at. u.X. Kat piov Tou 1500 at. p.X. ), &v
€I¢ XAAKNY, &v €1 AEpov Kal Tpia €1¢
Kd&Aupvov — duvapeba mAEOV va Xpovo-
AOYIOWUEV UETA OXETIKAC OKPIBEiag Tog
Tolxoypa@iag Twv AoIMwv KO TEVTE
VoWV Kol éva PEyav aplopov pvnueiov
KOTEOTIOPUEVWVY €I TAC VIOOUG TOU dWAE-
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Eik. 6. Na6g Ay. NikoAdou Mapitoqv. Mpo-
oATNG Mwiong

KOVNOIOKOU VNOIWTIKOD GUPTAEYMOTOC,

To oOVOAOV TWV I0TOPNUEVWY pVN-
peiwv TNC Imnotokpatiog €1 TV Awde-
Kavnoov umepPBaivel To EKATOV, €K TwV
omnoiwv To e€NKoVTa TEPITIOL EVpiTKovTal
€1¢ TNV Pddov. H tmapéig T6oov eyaAou
aplBuol Tolxoypa@IV WETAEL tou 1dou
al. KOl TWV apxwv Tou 160V al. Epunvele-
TOl OX1 POVOV €K TNG OXETIKAG BpnoKev-
TIKNG €Aevbepiacllr tng omoiag Exaipov

10. S. Picenardi, Itinéraire d’un chevalier de
S. Jean de Jérusalem dans I' fle de Rhodes, 1900,
0. 115 k.£. Zay. TopnavAn, €.d., 0. 9 k&, X
ManaxptotodobAov, €.4., 0. 288 K.£.
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ol 0pBBdogol eviOC TOU KPATOUG TwV
lwavwitv ITmotwy, GAAG Kol €K NG
OIKOVOMIKNAG, KOIVWVIKAC KOl  TIVEUUO-
TIKNC KNG Twv EAANVOV dwdekavnaiwy
Katd tnv mnotokpatiav. H Pddo¢ nto
€1 OMO TOUC MEYAAOUC SIOPETOKOUIOTI-
KoUC oTOBpOoUC Tou eumopiou PETOgD A -
VOTOANC Kal Alcewcll Meydhol Tpame-
kol kat eumopikoi oikol ¢ A. Eupw-
mng eixov eykotaotadn €1¢ TNV vhoov,

11. W. Heyd, Histoire du commerce du Levant,
Leipzig 1923, t. I, 0. 526 -527. S. Picenardi,
€.0., 0. 131 K.£.

€1K. 8 Noog 'Ay.
lwdvvou Tou Mpo-
dpopou 'Apxayyé-
Aou. Kegahn 'Ay.
Iewpyiou

w¢ ol Mepoutal, ot Mmapdl, ot A AtoBi-
1, o1 Kamovi, o1 A To0yI0AL K.6.12 Xapa-
KTNPIOTIKN TPOCWTIKOTNG EAANVOC NG
&V AOyw €moxn¢ o1 Tov MAOUTOV TNG Kol
TNV KOWWVIKAV TN dpdotv gival o Apa-
yovétto¢ KAaBEAAN13 OIKOVOUIKOG GU-
Bouho¢ Kal TMPAKTwp Tou Meydiou Ma-

12. S. Picenardi, €.d4., 0. 131. X. Manaxpioto-
doUAov, £.0., 0. 336 K.E.

13. Zay. TolpmavAr, amd TNV KOWVWVIKA Kol
TIVELUATIKNA Kivnan oTAV IMMOTOKPATOUUEVN PO-
00, ev Téxvn, T. A" 1e0x. 3 (1 ouA. 1970), 0. 19 -
20. X. ManaypiotodolAou, £.4., 0. 336.
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€IK. 7. Nao¢ Ay. | wdvvou tou Mpodpopou Apxayyélou. Ay. Feqdpylog

yiotpou NT' E pevuia ( 1376 - 1396 ), ¢e-
oudapxn¢ t™¢ NigLPoOL Kot Tou EVOC TPi-
TOL TOU Xwpiou ¢ Podou Adpdoc. To
1390 TOUu OMOVEUETOl UTIO TOU TAYUATOG
0 titho¢ tou Familiaris, 10 0¢ 1401 Kau
1404 o KAaREAAN avodauBavel Tnv po-
BUIoIV TWV OIKOVOUIK®OV OEPdTwY Twv
IMMOTWV. TNV €updpelov TadTNV Kol Tov
mAoUaIov TpOmov {wn¢ Twv Podiwv Tou
150V al. Y. X. TIEPIYPAPEL [E AAUTIPA XPW-
pato 0 Eppavound TewpylAAdG €1¢ TO
Toinud Tou « To BavaTIKOY TN¢ Podou >34

Ei¢ to ypdupota €xer va €mdeién n
P6do¢ katd TNV AaTtivokpartiav Aoyioucls

14. G. Wagner, Carmina graeca medii aevi,
Lipsiae 1874, 0. 32 k.£.

15. Tp. EvayyeAidou, Podlakd, Pédoc 1917,
0. 53 K.€. X. Manaxptotodoviou, £.4., 0. 350 K.£.

WC TOV PnTpoToAiTnv Pddou Neirov Ala-
oopwvov, Tewpylov KorokOpnv, NIKA-
Tov Mupowiwtny, Ayanntév Kaoola-
vov, EppavounA Tewpyidddv k4. EIg
TNV OUTAV EMOXAV AVAKOULV Kal To TAR-
pN TOINTIKOU KAAAOUC POdIOKA  AdTKG
dopotals.

Ayeudei¢ pdptupeg NG evtomiou ap-
XITEKTOVIKAC €ival ta owldpeva axedov
OKEPOIO  EKKANOIOOTIKA KOl  KOOUIKA
KTAp1al7 €1 TNV vAcov, fTol o1 vaoi, Ta
MAAATIO, O OIKiOl KOl Ta OXUPWHOTIKA
épyoa.

Ev® n €EKKANGCIACTIKN OPXITEKTOVIKI)

16. G. Wagner, Das ABC der Liebe, Eine
Sammlung Rhodischer Liebeslieder,Lipsiae 1879.
17. A. Gabriel, €.4., T. | kat Il
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TOPOMEVEL TILOTH €1 TNV BulovTiviv Ta-
PAdOCIV Kal IDIAITEPWE €I TNV « OVATO-
AIKAV » 0X0ARVI8 N KOGUIKA, av Kal avi-
KEL €1¢ TOV KOKAOV NG SUTIKOEUPWTIATKIAC
TéXVNC Kol Kupiwg NG FaAAIKAG Kol
€V PEPEL NG loTaVIKAC, €V TOUTOIC XPN-
OIJOTIOIEL EUPEWC AEITOUPYIKA KOl HOp-
QKO oTolxeia, Ta omola €10dyel €1 OU-
TNV 0 TOTIKAC EAANVIKOC TopaywvD Twv
« HOTOTOPWVY » KOl « TIPWTOPOTTTOPWY ».
E mypagikai kal apxelakai mnyai2l pdg
£X0uVv d1aoWaEl ovopota EANAVWVY apxl-
TEKTOVWV Kal TEXVITOV, W¢ Tou Eppa-
vounA Koovtn, tou Avtwviou tou Momd,
Tou Zévou Capassa Kol Tou MixanA
Taykpn.

Al dwdekavnaolakai toryoypagial Aol-
TGV TNG IMMOTOKPATIOG TPOCTifevTal WG
Kpiko¢ aAUoEwC aTolxeiwy d10 TNV Kato-
VONGIV HIO¢ EMOXNAC OIKOVOUIKAG, KOl-
VWVIKAG KOl TIVEVHUOTIKAG OKUNG TV EA-
Mvwv ¢ Awdekavraou.

Mepaivovte¢ opkolpeba  €1¢  OAiyag
napatnpnoel agio¢ Adyou, Kata Ttnv
YVQOUNV HOC, €T TwV TOIXOYPAPIOV TPIOV
PVNUEiwV.

MeTd TO TEPAC TWV EPYOCIOV OLVIN-
prioew¢ Tou 1972 amekaAvEBNoavV Kol
eatepewbnoav Al owlbpeval Tolxoypo-
@ial TN¢ YIKpdg TpIKAiToL BulavTivic Bo-
OIAIKAC, YVWOTAG UNO TNV HOUCOUAMOVI-
Krv ovopagiov | Ak - Mixpdun2 mpo-
XEIPOV KOl €V TOAAOIC KOTOOTPOPIKOV

18. A . OpAdvdou, €.d., 0. 61 K.£.

19. A. Gabriel, .4, ©. I, 0. 119 k.&. ka1 1. Il,
0. 147 k..

20. A. Gabriel, €.d4., T. Il, 0. 153 k.€.

21. O ypdowv mpokeltal vo dnuoaielon mpo-
oEXWC 1011TEPOV PEAETNV Tepl TV EAAAVWVY
Podiwv 01KOOOUWY TNG EMOXAC TNC IMMOTOKPA-
Tiac.

22. A . OpAdvdou, €.4., 0. 142 K.£.

KaBapIopOv €K TwWV OOBECTOKOVIONATWY
enexeipnoav avideoi TIVEC KATOIKOL KATA
10 1947, aUECWG PETA TNV OMEAELBEPLTIV
TN¢ vroou. Eig to N. KAITOC Kot €mi Tou
A. toixou, Gvwbev g BOpag e106d0v, ame-
KOAU@ON oAGOWMOG Kal 0pbla N popen
NG Ay. AlKatepivng Kol yopwBev auTr|g
oknvai ek tou Biov ¢ Kata magav Ti-
Bavotnta ol Tolxoypoial adTal duvav-
Tol va Xpovohoynbolv €1 TO TPWTOV
AU Tou 1500 air. p.X., ONA. AUIoLY
alwva mepimov apydTtePoOV Omo TOG OKIN-
VA¢ Tou AwdekadpTouZ3 o1 omoial Ko-
opolvV TNV Kapdpov Tou PESOU KAITOUC.

H napouagia €1 Tov {wypa@ikdv O1d-
KOOHOV TOU | AK - MIxpAum tng HopQng
™C Ay. AIKaTepivng YETA OKNVWVY EK TOU
Biou tNC OIkaloAoyei TNV umOBETLY, 0TI O
vaog AT0 0QIEPWUEVOC EIC OUTHVZA

Emion¢ o kaBopiopd¢ tou dutikol
TOiX0U TOU WEGOU KAITOUC £QPEPEV €I PWC
dvwBey Tng B0pac €106d0U yiyavTidiov
poperiv  atnbaiov MavToKPATOPOC Kal
EKATEPWOEV aUTOD YOVUKAIVEC {EVYOC KTN-
TOPWVY, €K TWV OTOIWV 0 aVrp TPOCPEPEL
€I TOV XPIOTOV OMOiwMO TOU vooU. TO
olavolxBév emi Toupkokpartiag mopdBu-
POV KOl N vypagia €Xouv KOTAGTPEYEL
HEéya PEPOC NG OKNVAC.

EIg TOV pHoVOXWPOV KOUOPOOKETI VoV
ToU Ay. lwavvou Tou MpPodpouou Tou Xw-
piov Apxayyehog, KOTwley Twv EMIXpl-
OMATWY, OMEKOADPON Kal €0TEPEWON TO

23. Autobi.

24. Nopilw, map’6Aa TalTa, 0TI TPEMEL VA ATO-
KAEioWHEV TNV MIBAVOTNTA TOUTIOEWG TOU | AK -
Mixpaum mpo¢ Tov vaodv ng Ay. Alkatepivng,
OTOU KOTA TNV TOAlopKiav Tou 1522 PETEQPEPOV
Ol ag@daAelav TNV €lKOva TnN¢ Mavayiag tou
®iAeprjpov (J. Bosio, Dell’ Istoria della Sacra
Religione e Illustrissima Militia di S. Giovanni
Gierosolimitano, Roma 1629, I. Il, 0. 647 C



€1K. 9. Naog Ay. 'ewpyiou
Mapitowv. Fpnydplog o O¢o-
Adyocg

0w{OPEVOY TUAMO TOu {Wypa@IKoL Ola-
KOOMou Tou. EIg Tov dUTIKOV Toixov Kat
voTieg TNG B0Upag €10060L TO OAOCWLIOV
Kat opBiov (elyo¢ Twv KINTOPWY TPOC-
QEPEL TO OMOIWMO TOU VOOU EI¢ TOV GVW-
Bev autol euplokopevoy Xplatdv, o o-
TO10¢ TEPIRAAAETOL UTIO TwV OEOUEVWV
MOP@WV TNC Oe0TOKOU Kal Tou Ay. | w-
dvvou Tou MMpodpduou. Tov VATIOV TOi-
X0V KOGPOUV a1 OAOCWHOl Kal oOpbial
pop@ai tou Ay. NikoAdou, Ttou Ay.
lewpyiov (e1k. 7) TOU ApXOoyyEAou
MixanA Kol evtog piag TUQARG awidog
tou Ay. | wdvvou tou Mpodpoduou.

Ei¢ 10 TtETOpTOO@AiploV TNC oidog
owletal TPAUO TN¢ Gcgiag Aeitoupyiag
KOl KATwBeV aUTAG dIaKPIVOVTOL CUAAEL-
Toupyolivieg tepapyal. Eig 10 dvwbev tou
1Epol TUAMO NG Kapdpag omAolTal n
oknvr ¢ A voanpew tou Xpiotol. Al

310TL 0 €€eTaldEVOC VOOG EVPIOKETAL TAPA TNV
avac@oAn Béatv tng Mwaaong ¢ Mpofnykiag,
n omnoia €06€xBn aAAEMOAANAOUG EMIBETEIC Kal
BouBapdiopole Twv ToOpKWV.
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Tolyoypa@ial altal XPOvoAoyoUvTal EI¢
TO TPWTOV MUIcV Tou 150V al. p.X.

Ei¢ ta¢ kepoAdc Ttou Ay. ewpyiou
(eik. 8) kat Ay. NIkoAdou mapetnpnon,
0Tl TO TPOCWNOV TWV PEXPL KOl TOU Yu-
pvo0 AQIPOU TPOEEEXEL KATA TI TNG AOL-
m¢  elwypagnuévne em@dvelag,  dlo-
KPIVOUEVNC 0aQ®E Kal TNE dlaXWPIGTIKNG
YPOUMAG Twv 000 EMIMEDWV.

Katd v yvopnv Tou UTOYpaQOuE-
Vou, Mia povov epunveia eival duvotov
va 000N €1¢ TO W¢ GVw QGAIVOHEVOV : OTAV
METOYEVEDTEPWC, O1' AYVWOTOV aITiOV, KO-
TEGTPAPNOOV TO WC AVW TPOCWTA, aPN-
pébnoav TalTa KOl KOTEGKELUAGONoOV
véa, OlaQopa TeAsing amd anoyewe Te-
XVIKNG KOl TEXVOTPOTIOG. TO OUTO GUU-
Baivel kat €1¢ To mpoOgwTov Tou Ay. pn-
yopiou Tou ©goAoyou (€1K. 9), 0 O
TOI0C EIKOVIZETal €1¢ TOV VOTIOV TOiXoV
TOU POVOX®WPOU KOWOPOOKEMOUE vaol Tou
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Ay. Tewpyiov Twv Mapitowv. O apxIKog
{wypa@ikdg d1dkoopog Tou vaol, Tou
omoiov TuAPATO 0WlovTal €1 TOV BOpEIoV

PEINTURES MURALES DE L’EPOQUE
DES CHEVALIERS DE S. JEAN (1309 -1522)
A RHODES

En 1972 a Rhodes, le peintre-re-
staurateur Photis Zachariou et ses col-
laborateurs ont restauré les peintures
murales de 25 monuments.

De ces églises les 18 sont datées de
I’époque des chevaliers de S. Jean
(11309 - 1522 ), les 2 du 1léme au
13éme s. et les 5 de |’époque post -
byzantine.

Trois monuments de |’époque des
chevaliers ont été datés avec précision
par les inscriptions qu’on y a décou-
vertes.

Le premier se trouve pres du village
Archangelos. C’est un édifice a nef
unique, dédié aux Saints Théodores,
et couvert d’un berceau. Son intérieur
gtait entiérement peint, mais nous
avons trouvé les peintures recouvertes
par des couches successives d’enduit,
probablement faites pendant la période
de [I’occupation turque. D’aprés le
texte de I’inscription sur le mur Ouest,
I’édifice et les peintures ont été exé-
cutés en 1377 par Constantin Mavdi et
son épouse Iréne Atoumissa. Nous avons
restauré I’édifice ainsi qu’une partie de
ses peintures.

Dans le village de Lindos se trouve
la deuxiéme église qui est dédiée a St.
Georges Pachymachiotis. Edifice a nef

Toixov Kat 1o lepdv BApa, xpovoAoyeital
€I TO MPWTOV AuIcu Tou 1500 al. p.X.
HAIAZ E. KOAAIAT

unique et cruciforme celui-ci, est cou-
vert d’une coupole. D’aprées I’inscrip-
tion il a été construit et peint en 1394/
95.

La troisieme église, dédiée a St. Ni-
colas, prés du village de Maritsa, est
également a nef unique et elle est
peinte en 1434/35 par « Alexios le
pécheur peut - étre et peintre ».

De Dodekanese nous avons plus de
100 monuments & peintures murales,
dont les 60 environ se trouvent a
Rhodes. Cette multitude des églises a
peintures est due a la liberté religieuse,
politique et économique que les Rho-
diens avaient obtenu dans I’état des
chevaliers.

Enfin nous pouvons encore faire
quelques derniéres observations a
propos des 3 églises rhodiennes. Dans
I’église Ik - Mihrab, sur le mur du
nef Sud, nous avons découvert la figure
de Ste Catherine avec des scénes de
sa vie autour d’elle. Nous pouvons ainsi
supposer que cette église était con-
sacrée a cette Sainte.

Dans les églises de St. Jean a Ar-
changelos et de St. Georges a Mari-
tsa-datées du 15e s.- on a constaté
des traces de restaurations effectuées
déja a une époque plus ancienne.

ELIE KOLLIAS
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NEKPOTA®EION TOY 4ou Al. m.X. EIZ AOGHNAZ TAPA THN IEPAN OAON

Eni ™c¢ odo0 Kaooavdpacl ap. 15,
KEIPEvNG Popeldtepov ¢ lepdg 00600,
Tov lavoudpiov Ttou 1973 npeuvrbnaoav,
EIC 01KOTIEOOV 1010KTNOIOG ZIyaAd, O¢Ka
e€ tdpot (e1K 1, o)X €0 1) Twv UOTE-
PWV KAOGGIKQOV Xpovwy. OUTol avhKov
€1 VEKPOTOPEIOV EUPITKOUEVOV EKATEPW-
Bev NG apxaiag 0dol, n omoio rpxETO
and ¢ lepag MOANG (autr €upiokeTo
VOTIOTEPOV TOU AIMOAOU ) KOl KOTEAN-
yev e1¢ EAevaiva2 81" autig oe Oirpxe-
TO N TIOUTI) KOTG TNV €0PTHV Twv E Agu-
oiwv.

Al uné tng I Egopeiac die&axbeioal
avooKa@ai3 Kata To TeEAEvTaia £1n, £Qe-
POV EIC PWC TAEIOTOUC TOPOUC AVIKOV-
TOC €1 TO VEKPOTOQPEIOV WG KOl TUAMO
¢ apxaia¢ odov, n omoia €upioKeTo
€1¢ Pdbo¢ 2 Y. KATwBEV TOU KPOCTIEGOU
¢ ouyxpovou lepdg 00600.

A mavTeC ol Tdgol ndpddovto EI¢ Badog
Kupavopevov ano 1.75-2.42 y. emi ay-
HWOOUC EMIXWAEWS, N OToia €ival guvr)-
Bn¢ €1¢ TNV TEPIOXNV. Ol EMIA €K TWV
TaQwv naav capkogayor (1, 11, I, 1V,
V, VI, VIII), téooapeg Aakkoeldei¢ (VII,
X, X1V, XV, €K To0Twv 0l TPEIC Hoav
nupai), pia mnAivn Adpvag ( XI), ot d¢
AOITOi  KEPOMOOKETEIC KOoAuPital. ot €€
€€ autav KatnuBuvovto omd B- N pe tnv
KEQPAANV TOU VEKPOU €I TNV Popeiav
TAgUPAv, ol utdAotmol 3¢ omd A - A e

1. Euxoplote Oepunc Tov K. A . Aldykoupav
Old TNV TOPaXwWPNOoV NG UEAETNG. TO OXEdIOV
givar tou K. n . A vdpéou.

2. 1. TpauAdg, [MoAeodopikn €EEAIEIC Twv
ABnvav, o. 50.

3. Euxaploto tAvd. O. A Ae€avdpn 814 v ma-
paoxebeioav Borbelav.

NV KEQOANV €I TNV A TAeupdv. EI¢ Ka-
AV KaTAOTAOIV aVEUPEBN O OKEAETAQ
TOU TAQOU V, &VW €K TWV UMOAOITWY
dlETNPOLVTO OAiya 00Td omd Toug PBpa-
xiovacg n amd Toug mOdAC: EK TOU VEKPOU
Tou TaQou XV €0WIET0 POVOV TO KPO-
viov. A mavte¢ foav €1 LTTiav OTACIV.
TO Krepiopata eixov evamotedn| €ite ma-
pd Toug TOdAC TOL VEKPOU €iTE MAPA TOUG
(WHOUC OUTOU, aVeELPEBNTOVY OE GUVOAIKAG
21 ayyeia, 000 cdnpai oTAeyyideg, €IC
XOAKOUC 00KTUAIOG, 000 XOAKai BeAoval,
pia xoAKr Tepovn, ev o1dnpolv poxal-
pidiov, Bpaldopota vaAivou ayyeiou, LAI-
KOV AITOPOV TNV a@rv Kal €V €13WAI0V
aoTpayaAl{olong yuvaikoc.

Tagog |

ZapKOPAYOC €K TIWPOU KITPIVWTIOU Aiav
KOTEGTPAUMEVN-OIETNPEITO 0 TTLBUNAY av-
NG META PIKPOU TUAMATOC TWV TAEUPGV
¢ E owtepikai dlaotaoelg 1.82 X 0,49
owl. vyoug 0,35, mdyoc mAeupwv 0,10.
Eviog autiq aveupedn apuPaAloEIdEC
MEAOUBAQEC ANKOUBIOV (€1 K. 2) €K TIN-
AoU podoxpou, OYoug 0,008- emi TOU Ku-
pi¢ owpoatog avOEuiov, mepi To deUTE-
pov fuiou tou 4ou al. m.X. |6€ duola
Robinson - Harcum-Iliffe, Greek vases at
Torondo, miv. LXXXV, ap. 479, 482,
C.V.A. Oxford, 1-2, miv. XL dp. I,
Robinson, Excavations at Olynthus, V
miv. 141, ép. 408 - 417.

Tdgog |1

ZapKo@Ayog EK WPOU Aiav KOTEGTPOW-
HEVN, wC Kal 0 Taeoc 1 AloOTACEIC £00-
TepIkwe 1.88 X 0,56, owl. OYoug 0,40.
Evtog autric oudév aveupéon.
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Tagog 1 (1K 3)

Z0pKOQAYOC €K KOYXUAIATOU UTIOKI-
Tpivou AiBoulkdAuvppa Aiav TeBpauauE-
vov dlaotdoelg ovtod 2.30 X 0,92, mo-
xo¢ 0,18. AlogTdoelc e0wTepIKWC 2.02 X
0,60 OYog 0,43. EAAXIOTO UTOAEipuaTa
€K TOU VEKPOU aveupédnoav. 0 TAPOC ov-
TOC ATO 0 TMAOUCINTEPOC €I KTEPiouaTa
nepleixe O Tpia ayyeia, Tpia aAdBactpa
€K HAPUAPOL, €va XOAKOUV JaKTUAIOV,
000 XOAKAC TEPOVOC, Miav XOAKAY BeAo-
vnv, €v a1dnpoly poaxaipidiov, Bpadopo-
T €€ LOAivou ayyeiou Kal PIKPAY TOCO-
NTO VAIKOU AITOPOU TNV a@nv.

L (eik. 40). A PBagéc dyyelov, oKE-

paiov, Aiav afaBég, diwtov pe XaunAnv

€1K. 1. [evikn AmoYIg TOU avaOoKAQEVTOG OIKOTEDOU

Baowv, OPoug 0,02, dioy. Pacew 0,061,
€K TNAOL KITPIVWTOU. TPOKEITAl TEPI
ayyeiou AaTPeLTIKAG Xproewcd* MpPA.
Agora, XII 2 miv. 69 ap. 1567, 1568. Tou
375 - 360 m.X.

2. (e1k. 5 ka1 6 ). Epubpdpopgpo
mui¢, okepaia, OPoug META KAAUMMO-
To¢ 0,06 dwop. KaALpuatog 0,14, ek Tn-
Ao0  poddxpou @ Bdolg xapnAn, Ttorxw-
HOTO KUPIWG OWMOTOC KOIAD, KAOAUUMO
era@pr mpoe&éxov ( Domed - Shaped ).
Tawvia €€ woeldo0¢ KOOUNUOTOC TEPI-

4. Mepi Tou TOTOL QUTOL TOUL ayyeiou, O omoiog
anavtdtal Kat 1§ Tov 60v al. m.X. BA. Hesperia,
20 (1951), 0. 112 miv. 50 a ap. 5,6, 50 B ap. 9,
10, 51 o ap. 8, 9 kat 52 B, dp. 7, 8.
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2x€0. 1 Kdatoyig Kol topn avaoka@ng emi tng odol Kaoodavdpag 15

BAAAEl TO AvwBey TNC PACEWG TUNUA Kal
TO X€iAoC TOU KOAUpUOTOC. ETi TOu Ku-
pi¢ owpoTog KAASOC d8Aa@vNg TPOC TO
aploTtepd. EI¢ T0 KEVIPOV TOU KOAOPUO-
T0¢ €lkovicetal 'Epw¢ mpo¢ Ta eIl
TPOCPEPWV AVTIKEIPEVOV TI EICYLVAIKEIQY
IOTOPEVNV HOPQAV ECTPOPUEVNV TIPOC TO
0€&1d- KAGdOG emiong ddgvne TEPIRAAAEL
v mapdoTtacty. 0 TOmo¢ oUToC TNG mu-
&ido¢, KaToTOooOUEVOC UTO Tou Beazley5
€1¢ Tov TOmov C, amavtdtal €1¢ To TEAN
Tou 50U at. Kot Tov 4ov at. T.X. Mibavw-

5. Beazley, ARV,2 0. 1328. Mepi tou oXnua-
10¢ 13¢ Richter, Shapes and names of Athenian
vases, 0. 21.

TOTO OVAKEL €IC TOV KUKAOV Tou Meldiou
OUYKPIVOUEVN TIPOC TNV MApPACTaaIV TNG
nué&idog ap. 551 tou Ashmolean Mouageiou6
Kal eTépag €1 Wiirzburg7 xpovoAoyou-
MEVOC €1¢ TOC apxag Tou 4ou al. T.X.

3 (e1k 4B). ABagpec KAALYPO TUL-
&idog, dop. 0,055, OYoug 0,034, ek mn-
Aol kitpivomov.  MpBA.  Hesperia, 20
(1951), miv. 52a, ap.7, 8 kat miv. 53c, ap. 4.
AM 81 (1966), miv. 58, 3 TOU TPWTOL
TETAPTOU TOU 4ou al. T.X.

4, (1K Ta). ANGBacTpov €K Uap-

6. C.V.A. Oxford 1-2 miv. 47,2. Beazley,
Attic red-figure vase painters, . 1328 ap. 98.

7. Langlotz, Vasen in Wirzburg miv. 202 ap.
543.
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pApoU, EAMTIEC KOTG TOV AdIMOV Kal TO
xeido¢, owd. vyoug 0,109.

5 (e1k. 7B). ANdBootpov €K pap-
Mapou, EAMTIEC €MiONC KOTA TOV AQIUOV
Kal 10 xeidog, owl. OYoug 0,135.

6. (e1K. 7y). ANGBacTpOv €K POpUa-
pou. Emigavela Aiav OTMOAETIOUEVN, EA-
AMTEC KOTA TOV AoV, To XEIAo¢ Kal KaTd
MIKPOV TUAMO TOU KLPIwg owuatog, 0wl
ogoug 0,22. Mepi TV avwTépw OAaBa-
otpwv 10¢ AM 81 ( 1966), miv. 55, ap. 1,
5 VYevIKw¢ Oc mepi olapdotpwv, 10€
Hesperia, 27 (1958), 0. 213.

7. (e1K 8a). XoAkoU¢ SOKTUMOC EA-
ATNC KOTA PIKPOY THAAL.

8 (e1k 8B). XoAkr mepoOVN, EAAI-
¢, owl. urikoug 0,12,

9. (e1K 8y). XoAKn TEPOVN, EAAI-
TG, owd. unkoug 0,081. MpPA. G. Richter,
The Metropolitan Museum of Art, Greek,
Etruscan and Roman Bronzes, . 303 -
€1K. 3. Tagog Il 307 . .

10. (€1 K. 83). Zi1dnpouv paxaipidlov,
eMImég, owl.  pnkoug 0.13. TpPA.
Richter, The Metropolitan Museum of
Art, Greek, Etruscan and Roman
Bronzes o. 440 ap. 1679.

11 (e1k. 8g). Xohkn PeAovn, ui-
kou¢ 0,088

12, Opavopata vaAivou ayyeiou.

13, EI¢ TOV aveTépw TOQOV OVEUPEDN
UAIKOV Amapov TV agrv, To omoiov
KaTomv e€eTdoEwg €1 T0 Mevikdy Xn-
peiov tou Kpdtoug, amedeixdn, 611 ouv-
iotato €€ ofeldiov TOU payvnoiov Kat
0&e10iov  TOU TUPITIOL, LAIKWV XPNOlUo-
TIOIOUMEVWY KOl OAPEPOV OId TNV KOTO-
OKEUNV KOAAUVTIKGQV.

€1K. 2. AnkuBilov tagou |

8. Katd tnv Richter, The Metropolitan Mu-
seum of Art, 0. 441 avikel €1g Tov TOmov Il



Tagog 1V

ZapKoQAyog €K TWPOU- KAAUUUA Aiov
TeBpauapéVoY. AlAOTACEI OUTOL 2.22 X
0,75, mayo¢ 0,18. AlOCTACEI ECWTEPIKWC
198 X 0,69, Opoc 0,58. EAGxIoTO ULTO-
Agippata tou vekpol aveupEBnoav Kal
eV YeAaUBa@EC apuPaANOEIdEC AnKDBIoV
(e1K. 9), EAMTEC KaTA TNV AAPry, U-
Poug 0,087, ek TNAoL poddxpou- €M TOU
Kupiwg owpotog avBeuiov. MpPA. mpog
TO OpOloV Tou TAgou .

Taeog V

ZapKOQ@AYOC €K HOPPAPOU, HET OETW-
MaTIKOU KaAUPpoTog, diaot. 2.06 X 0,70,
naxou¢ 0,10-0,22, 310 v UTOdOXAV
TOu omoiou umnpPXe TPOEEOXN TAATOUC
0,05. Alagtaoelg eowtepIkwg 1.96 x0,66,
OPoc 0,44. Evtog¢ outr¢ aveupedn o
OKEAETOC TOU veEKPOL (0wd. unkoug 1.20)
JE TAV KEQOANV €1 TNV Bopeiav TAsLpav,
ev ayyeiov Kol 600 a1dnpai oTAeyyideC.

L ApuBaAANOEIGEC PEAAUBAPEC AnKU-

Blov, akepalov, Aiav amoAemigpevoy, U-
Woug 0,075, ek mNAOL PodOXPOU™ EMi TN
Kol\iag Ttou oavBeuiov MpBA. AM 8L
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€1K. 4. Ayyeia tagou Il

(1966) miv. 46, ap. 111, mepi Ta TEAN TOU
TPWTOU TETAPTOU Tou 4ou ot T.X.
(erk. 10).

2. (1K 11la). Z1dnpd oTAEyYiC, ouy-
KEKOAANUEVN, unkoug 0,18.

3 (e1K. 11 B). Z16npa oTAEyyiC, OUYKe-
KOAANuEvn, pnkouc 0,20. MpPA. Richter,
The Metropolitan Museum of Art,
Greek, Etruscan and Roman Bronzes, o.
294 - 298.

Taepoc VI (g1 k. 12)
ZOpKo@Ayoc, €K Hapudpou, opoia Tpog

Eik. 5. Mugig tagou Il
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€1K. 6. K&dAuvppa mu&idog tng €Ik. 5

Tov Ta@ov V. AIOOTACEI KOAOUUOTOG
217 x 0,75, maxog 0,11-0,24. A0oTd-
Ol €0WTEPIKOC 198 X 0,69. Ta ootd
TOU VEKPOU €LPEBNCAV OVAUEUEIYUEVD E
TNV KEQAANV TOU €I1¢ TNV B mAeupdv Ta
KTepiopata O autol Aoav 000 aAafa-
oTpa, &V UEAUPBOQEC @laAidlov, Kol &v
apURBOANOEIOEC PEAAUPOPEC ANKUBIOV.

L (e1k. 13 B). MelauBo@eg @loAi-

dlov, aképailov, OYoug 0,035, diay. Xei-
Aoug 0,06, ooy, Baoewg 0,045 ek mnNAoL
poOOXpoL. €T NG Bacew autol eyxd-

paktov Yngeiov M. MpPA. Agora, XII 2,
miv. 34, ap. 943, touv 375 - 350 T.X.

2. (g1K. 140). ANaBactpov, €€ aAa-
BdoTpou, EANITMEC KOTA MIKPOV TUAMA
Tou ¥eidoug, OYoug 0,25- emipdvela Aiav
€@Bapuévn.

3 (e1k. 14 B). ANaPBacTpov, €€ aia-
BAoTpou, EAAMITIEC KOTO TOV AQIUOV KOl
10 Xeidog, owd. LYoug 0,255, Aiav e@Bap-
HEVOV.

4, (eik 130). apuBaiAoeldéc perap-
Bagéc AnkuBiov, aképatov, OWYoug 0,06,



€K TNAOL POJAXPOIT EMIPAVEIN OUTOU
eAaQpwC omoAemiouévn. TMpPA. Agora,
XII 2, miv. 38, ap. 1139, tou 375 - 350 m.X.

Tagog VII

/A\QKKOEIONC, KOTECTPAUMEVOC KATA [e-
ya TUAMO TOu, PE EVTova ixvn mupdc dla-
otdoewv 0,95 X 1, Oyoug 0,15. EVTOC
autol Oveupednoav TAEIOTA KEKOUUEVA
EOAO KOl €EAOXIOTO UTIOAEIMUOTO €K TOU
VEKPOU.

Tagog VIII

ZapKo@AyoC, €K KOYXUAIOTOU- EKOAU-
TTETO €K dUO TAOK®WV GUVOAIKOU UIFKOUG
2.65 mAdrtoug 0,83 - 0,90 kon mayoug 0,22.
E owtepikai  daotacelg 1.87 X 0,58,

ogoc 0,49, mdxoc mAeupwv 0,10. Mepieixev
OAiyo 00T TOU VEKPOU QVOUEUEIYUEVD
Kal &V apUBAANOEIDEC PEAAUBAPEC ANKO-
Blov (e1k. 15), aképaiov, OYoug 0,08,
€K TNAOD poddXpou- N KOIAia TOU KO-
opeitol o1’ evog avBepiou. MpPA. AM 8L
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€1K. 7. ANGBaotpa tdgou Il

€lk. 8. Ktepiopata tégou Il

(1966), miv. 46, ap. 126 Tou 380- 370 T.X.
Robinson, Excavations at Olynthus, V,
miv. 143, ap. 432 - 441.

Tagog 1X
KePAPOOKETNC KAAUBITNG, KAAUTITOE-
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Eik. 9. AnkuBiov tdeou IV

Eik. 10. AnkoBiov tagov V

€1K. 11. Zdnpai otAeyyide¢ tdeouv V

VOC €K OTPWTAPWY AOKWVIKOU TUTOU- €€
OUTOU OMEKAAVQPON N KEPOWIC TNG SUTIKAG
oTevii¢ mAeupdg Ttou (0,51 X 0,42) ma-
xou¢ 0,03. AlooTdoel e0wTePIKWC 1.28 X
0,63. Evto¢ autol aveupeBnoov oAiya
00T TOU VEKPOU, HE TNV KEQPOARV TOU
€IC TNV OVOATOAIKAV TAELPAV.

Tagog X (g1K. 16)

Kepapookenn¢ KoAuBitng KoAUTTO-
MEVOC WG Kat 0 Ta@og IX. A mokaAu@Osi-
ool diaotaoelg 1.30 x 0,48. MMepieixev
UTIOAEIJPOTO TOU VEKPOU, TOU OT0IOU N
KEQOAN Ba €KEITO €I TNV AVOTOAIKIV
TAEUPAVY, Kal Tpio apuPBaAAOELdr] AnKD-
B1a, Ta omoia gixov evamotedr MApA TOUG
TOd0C TOU VEKPOU.

L (e1K 17 a). ApuBaANOEIOEC JEADU-
Bagég AnkoBiov, aképatov, LYoug 0,07,
€K TINAOU podOXPOU- EMi TOU KLPIKC OW-
potog aveéutov. MpBA. AM 81 (1966),
miv. 46,9 ap. 111,120 tou 370 - 375 M.X:

2. (eik. 17 B). Opolov, oképaiov,
OYoug 0,095, ek TNAOL POdOXPOUL.

3 (eTk 17y). Opolov, eAMTEC KaTd
v Aafrv, OYoug 0,105, ek TnAoL po-
d0YpOU.



Tdgpog XI (e ik 16)

MnAivn Adpvaé eha@png TeBpauauEvn
N SUTIKN TAELPA NG OlACTOCEI] E0WTE-
pIKWG 0,86 X 0,37. EVTOC OUTAG OVEL-
pEBnoav EAAXIOTA UTOAEIMUOTA OKEAE-
TOU TAIGOC Kal &V TAAIVOV  EIBWAIOV
aotpayaAllolong Yuvaikog.

L (e1k 18-19). e1dwAI0OV yuvaiKeiog

MOPNC, OKEPOIOV, €K INAOD KITPIVWTOU,
Ogoug 0,175. MapioTtotol yovunetolad
Katd 1o de€I0V yovu, Pe TNV 6e€lav xeipa
EMi TOL €dAPOUC —WC EAV ETMPOKEITO VO
OUAAEEN avOn n aoTpaydAouc— Kal Tnv
aplotepdv emi tou ydévatog. dopel XlI-
TWVA KAl IPOTIOV 1 KOUN TEPLo@lyyo-
pévn LMo Tawviag axnuatidel kKpwPBLAOY
€I TNV KOPUQNV TNC KEQOARG. o TOMOC
ouTto¢ epgavidetal omd tou 330 m.X. Kal
guvexicetar péxpt Tou 200 m.X. MpRA.
Winter, Die Antiken Terrakotten Il 2,
oeA. 134, ap. 5° Higgins, Greek Terra-
cottas, miv. 44- A. Heuzey, Figurines de
terre-cuite du Musée du Louvre miv. 325
ap. 1, Bloesch, Antike Kunst in der
Schweiz, miv. 57, 0. 104. Amavtdton €mi-
one €I1¢ TNV {Wypa@IKAV tT¢ KAAGOIKNAG
emoxn¢ ( Rumpf, Malerei und Zeichnung,
miv. 39- E. Pfuhl, Tausend Jahre Grie-
chischer Malerei, 0. 256 ) evte0bev O¢
€10MXON €1¢ TNV MAACTIKNAV KOl T VOWi-
OpOTO TWV EAANVICTIKWV XpOvwvo.

Tageog X1l (e1k. 16)

KEPOUOOKEMNG  KOAUBITNG, KAAUTTO-
MEVOC €K KOAUTITAPWY AOKWVIKOU ETi-

9. K. Regling, Die Miinze als Kunstwerk, miv.
36, 744. Kleiner, Tanagrafiguren, o. 223, 14.
Mepi aotpaydAwv yevikwg BA. AA (1929), c. 272.
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€lk. 12. Tagoc VI

on¢ tumov, amok. dlaotacewv 0,65 X 0,40.
MepIETXEV EAAXIOTA OOTA TOU VEKPOU, TOU
omoiou N KeE@OAN Ba EKEITO €1C TNV OVO-
TOAIKAV TIAELPAV.

€lk. 13. Ayyeia tagou VI
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€1K. 14. ANdBaotpa tagou VI

€1K. 16. o1 Tagot X, Xl, Xl

€1k. 15. AnkuBiov tagou VIII

Tagog Xl

NAQKKOEIONC, ENAQPWC  KOTECTPOAME-
vo¢, owl. dlootdoswyv 1.20 X 0,43 Ko
vgoug 0,50. Evtoc autol aveupedn po-
VOV TO KPOViov Tou VeKpoD KEeiPeVOV EIC
TNV OVOTOAIKAV TIAEUPAV.

Tdgog XIV

AOKKOEIONC, ENOPPWC  KOTEGTPOUME-
vo¢, owl. dlootdoswyv 1.05 X 0,85 Kal
uyoug 0,35. Mepleixev oAiya ooTd TOU veE-
KpoU Kol TIAEioTa Kekaupéva EUAQ- ev-
TOVO iXVn TUPAC €Q’ OANG TNC EMIPAVELNG
Tou TdQOUL.

Tagog XV (€1k. 20)

AQKKOEIONC, ME EévTova ixvn TUpaAC.
Alootaocelc Aagsbpatog 1.75 X 0,60. Ev-
TO¢ OUTOU OveupéBnoav €eAAXIOTO  UTO-



AgipyaTa Tou VvekpoU, EUAO KEKAUUEVA
Kat d0o ayyeia, Ta omoia gixov evamnotedn
mopd TNV B mAgupdv Tou.

1L (eik 2la). ABagng MIKUAAGOXN-
po¢ XOTpa, €AMTING KOTA MIKPOV TUAUA
Tou Xeidoug, OYoug 0,055, ek MNACD Ki-
TPIVWTOL- ixvn Tupdc em’ autic. MpPA.
Agora, Xll, 2 miv. 45, ap. 1402 tou 4ou
at. m.X. Hesperia XX (1951), miv. 50 q,
ap. 7 Kat miv. 52 B, ap. 9, 10. o TOMOG
oUTo¢ TN XUTPOC, OMAVIWHEVOE KUpPiwg
€I1C TAPoUg w¢ To ayyeiov | Tou Tdgou I,
@aivetal 0Tl eXpnolpomoleito dia Aa-
TPEVUTIKOUG OKOTOUG: TO Yeyovog dg, OTl
0UdEV TOIOUTOV ayyeiov aveupedn €1 pn
HOVOV €1¢ TAQPOUC, TICTOTOIEL TNV avVw-
Tépw anoYivio

10. Mepi xutpag 10¢ JHS 82 (1926), er. 130,
miv. VI, 1. Mepi pikuAooxApou X0Tpag, BA.

€1K. 18. e1dwAlov Tadgov XI
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€1K. 17. Ayyeia tdgouv X

2. (e1k. 2 B). MehapPagéc @loAi-
610\) OUYKEKOAANUEVOY €K  TEHaXiwv,
Youg 0,03, 5[(]|J xeiAouc 0,065, 610(

FEARY P A M R .

€1K. 19. eldwAov tdgou XI. Omiobia OYIg
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€lk. 20. Mupd XV

ei1K. 21. Ayyeia mupdg XV

tova ixvn mupac. MpPA. Agora Xll, 2,
Tiv. 34, ap. 936 Tou 375 - 350 . X., C.V.A.
Oxford, 1-2, miv. XLVIII, ap. 40.

Tagog XVI

Kepapookenng KoAufitng, Aiav kote-
OTPOMMEVOC, €K OTPWTAPWYV AOKWVIKOD
Tomouv owd. dtootdoewv 0,55 X 0,75. *v-
TG aUTOU OUGEV aveLPEDN.

M. KANETANAKH

CIMETIERE DU IVéme SIECLE av.J.-C.
A ATHENES
Sur la rue Gassandras no. 15, située
au nord de la Voie Sacrée, en Janvier
1973 furent découverts seize tombeaux,
datant de la période classique tardive.
Ceux-ci appartiennent a un cimetiére
se trouvant des deux cotés de I’ancien-
ne Voie Sacrée, qui venait de la Porte
Sacrée et aboutissait a Eleusis. Les
fouilles exécutées récemment par la
troisiéme Ephorie mirent aujour maints
tombeaux appartenant au cimetiére,
ainsi qu’une partie de la rue, qui se
trouvait a une profondeur de 2 m, sous
le pavé de la rue contemporaine. Les
sept des seize tombeaux étaient des sar-
cophages,quatre en étaient creusés dans
un terrain sablonneux, une larnax, et
les quatre autres étaient couverts de
tuiles.
Les objets trouvés a I’intérieur de
ceux-ci datent du IV siecle av.J.-C.
P. KAPETANAKIS



ANAPQN HPQON G©EIOZ XTOAOZX
( Apollonius Argon. A 970)

Already in 1971 the « West House»
of the Akrotiri excavations in Thera
yielded the «crocopeplos » young
priestess (Thera V, Pl. J-K), the
« Banner» (l.c Pl. 1) and two frag-
ments of painted plaster (1.c. PI.97b ),
which were described as miniature
frescoes; the one was explained as
showing male persons and « something
like oars», the other as depicting
«young people but of a better ap-
pearance, sitting in what may be a
columnar construction, though no capi-
tals are seen upon the columns »
(l.c p. 41). Happily, the 1972 season
- one of the most lucky - revealed
among other things first the fresco of
a wonderfully well preserved young
fisherman; then six more large paint-
ings which showed that the « Banner »
was nothing but the almost natural
sized cabin of a warship; and lastly,
the most precious of all, a fragmentary
frieze almost 7 m. long, showing in
miniature style no less than three
towns, about twenty ships, of which
eight are warships of great size, no less
than eighty human figures, sheep,
oxen and goats, wild animals and birds,
a big flying griffin and a stream of
water in a subtropical landscape. The

2 KINAANAMOI

1971 fragments fit with the new ones.
The first showed real oarsmen and
the second with the «columnar con-
struction » belongs to the sunshade of
one of the warships.

The most vivid interest was aroused
among scholars by the ships, as more
than half a dozen of experts in ancient
seafaring are actually working on the
subject. | have decided therefore, to
give an initial description as soon as
possible in the interest of science.
Things are difficult, but, having
written in 1933 « La Marine Créto -
Mycénienne» (BCH LVI, pp. 170-
233), | feel I can explain at least the
main lines of the problem. Eventual
errors may be corrected later on either
paper by myself or by other scholars.
(My paper will be cited below as
« Marine » ).

Only one ship was preserved practi-
cally intact. I have prepared ad hoc a
colour photographic reproduction of it
(here Colour plate Il), though the
final cleaning might still show some
minute detail. It now seems certain,
that there were eight ships in all, only
one navigating under sail; the rest are
oared ships floating majestically in two
parallel columns. The vessels as a whole
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are not engaged in battle. They seem
to be arriving victorious and in full
colours. However, the helmets of the
warriors, hanging from or fastened on
poles, seem to be showing something
like the epilogue of a victorious ad-
venture.

To judge by the questions put to me
by scholars, there are three funda-
mental problems, to which they are
waiting for an answer from our ships.
Indeed, these ships are the best and
greatest representations we possess for
the moment. The ship which we show
here is more than 60 cm in length. The
answers the scholars desire to have are :
1) Which is higher, prow or stern ?
2) Is there a ram ? 3) What about the
vexing question of rowing ?

In « Marine» (pp. 186-191) |
have treated in length the first ques-
tion. My conclusion was that the
higher part of the ship must be the
stern, but that there are types of ships
where «the prow is the part of the
ship that is higher and more elaborate».
In a later paper | recognized that even
on Early Cycladic ships the prow must
have been higher than the sternl

I think that even today our improved
material justifies hardly any other opin-

1 See J. Sakellarakis, An lvory Ship from My-
cenae (in Greek ) Ephem. 1971, p. 198 and note
15. This paper is perhaps the most recent and the
most complete in references (appeared in spring
of this year ). The author, without having just
this purpose, has shown that a class of ivory
« ships » (among which the one of Zaffer Papura,
«Marine», No. 24, p. 234, fig. 15) are jewel boxes
(mu&ic) in form of ducks. | had already recogn-
ized something « excentrique » in the Zaf. Papura
«ship», deprived of floating qualities, which
therefore, « s’écartait des types ordinaires de

ion, than that of different types of
ships during the almost complete three
millennia of the prehistoric Mediter-
ranean. Our ship is, for the moment,
the most complete source of knowledge.
It poses many problems, but here we
will discuss only the three questions
noted above, postponing the rest for
our next publication. 1) The stern
is a little higher than the prow; but, if
I had sent only a photo alone to the
colleagues who have asked for this,
they would come to a different conclu-
sion. This is a splendid warning that we
have to be extremely careful when
discussing such matters on the evi-
dence of the material available. It is
only because we are dealing here with
a polychrome representation and be-
cause we know that in Minoan paint-
ing yellow means wood, that we can
explain the scene correctly : an addi-
tional device consisting of a long, thin,
wooden rod is on certain occasions
applied on to the pointed extremity of
the prow. This « akrostolion » is a
kind of additional colour - decoration,
as upon it are fastened here a butterfly
and a flower, on other ships different
symbols appear (birds etc. ). Upon
the fragment with the drowned seamen

bateaux » and was classified as a religious vessel
« poussé par une force divine » (« Marine », pp.
234 -5). The paper of Sakellarakis has now
solved this riddle. Further recent works on ships
are the nice book by George Bass, A History of
Seafaring (1972) and the papers «La Marina
Micenea» by CI. Laviosa (Annuario - Atene
47 - 8. 7 ff. ), « Ships on Minoan Seals » by J. H.
Betts ( Colston Papers, vol. XXIII) and « Rowing
in the Ancient Mediterranean » by A. Tilley
and V. Fenwick ( Mariner’s Mirror, Febr. 1973,
vol. 59 No. 1).



(fig. 1) one rod is represented
broken. If the whole ship were pre-
served one would clearly see the lightly
higher stern.

2) No less instructive is the question
of the «ram » Indeed, a perfectly
ram - like object is represented on all
our Dbattleships, but it stands in-
contestably under the stern. Owing
to the « apgiéhigoa » type of all ships,
it hardly projects beyond the extrem-
ity of the stern; and, lastly, this
object stands well over the water - line.

The polychromy adds further de-

2ZKINAAAAMOI 21

Fig. 1 Shipwreckers or victims of a sea battle

tails : the object consists of two differ-
ent elements. The first one is the lower
part, which we have to imagine as a
bifurcated piece of wood (yellow
colour ) so that it can fit along both
sides of the stern. Over it there is
another piece (red colour) fitting to
the « backbone » of the stern. The
whole is clearly movable and, when
necessary, it was fastened through two
chain - like belts.

About its use scholars of naval archi-
tecture will possibly have to debate.
From my own first philological investi-
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gations | can report here briefly that
there was a device called @dAkng. It
was fastened, we read, on the prow,
but apparently it could be fitted on
both ends of the ship. Etymologically
it may be connected with @0OAKOG
« crooked-legged », « Krummbeinig »
(Frisk). Still more interesting is the
scene described by Apollonios in his
Argonautica (A, 1314) : Glaucos
seizes with his strong hand the oAkaiov
of Argo (oTiBapr| emopé€ato xeipi vniou
oAkaiolo ). The word oAkaiov with its
further varieties isetymologically clear :
something which is hauled, hence epdA-
Klov, the little vessel which is hauled.
e@OMKalov is usually explained as
« steering oar »; but it is known only
once in the Odyssey (& 350 ), when
Odysseus reports of his escaping from
a pirate - vessel by « descending down
the well made e@oAkalov ». This could
well mean our device in question,
which clearly served as amoPabpa, i.e.,
landing - bridge. The commentary of
the Anhang in the Odyssey edition of
Ameis - Hentze seems now almost pro-
phetic. Perhaps one can also add that
the ancient sources connect omoBd6pa
with Adooava, therefore this device
could also serve as a lavatory for the
crew.

3) Most curious and unexpected

was the appearance of the rowers in
our ship. There are 21 rowers on the
visible side, so that one can roughly

speak about a tegooapokovtrpne. It is
well known that in almost all ancient
cultures the rowers sit with the backs
turned toward the prow. The ship
thus advances behind them. But some-
times they sit the wrong way, that is
with their faces towards the prow
instead of towards the stern. The paper
by Messrs. Tilley and Fenwick men-
tioned in note ltreats this phenomenon,
but we are still far from understanding
the real nature of the question. Our
ship adds one more difficulty, perhaps
the foremost : The rowers on the one
side sit the wrong way (faces towards
the stern) and on the other side they
lean out over the gunwale, so that their
backs form a horizontal wavy line along
the shipside. Their hands are extended
as if regularly rowing and being just at
the end of mpovelely and at the begin-
ning of avamintew. But this is impossible :
their oars are so short and they seem
clearly so free lying in their hands that
I can offer no other explanation than
that of paddling. Expert scholars may
see in this curious fact more than | can
do. There are some indications that the
fleet navigates in shallow waters. How-
ever, no further questions can be
discussed in this short paper, the pur-
pose of which is only to give a first
idea about this new and precious
Theran fresco, with its difficulties.

June 1973 Prof. SP. MARINATOS



ZKINAAANAMOI 293

Fig. 1 EM 9547 (1.G., 112 4347 )+ 5914 (1.G., Ill, 3970) Ath. Mitt. 62 ( 1942), 72

A HYMN TO ATHENA

In Hesperia, 41 (1972 ) 437 - 439,
no. 80, R. Stroud discussed four non-
joining fragments of a metrical in-
scription of the Roman period from
Athens which W. Peek had earlier
suggested might belong to a hymn to
Athena. Overlooked in Stroud’s study
was a fifth fragment, 1.G., 112 4347,
which joins one of these four pieces and
proves that Peek’s identification was
correct. Preserved on this fifth frag-
ment, which comes from the top left
corner of the original stele, are parts
of the first four lines of the text. Enough
survives to give us about half of the

original width of the stele since at the
top in low relief the left half of a pedi-
ment with a central shield or medallion
still remains. In the triangular space
to the left of the shield is the word
aya6nii. Below and to the left this piece
joins what Stroud had designated
fragment A1, which is preserved along

1 Stroud’s suggestion, op. cit., p. 439, that
this fragment should be placed lower down in
the stele because it is thicker than one of the
other pieces must now be rejected. In thickness
the stele was not uniform nor did it have an
upward taper.
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the left side and contains the beginnings
of six lines of text (fig. 1).
Combined dimensions of the two
joining fragments are as follows2 : top,
left side, and rough - picked back pre-
served; broken at right and bottom.
Pediment with central shield and cor-
ner akroterion in low relief. Left mar-
gin marked by a deeply cut, vertical
line, ca. 0,02 m. from the left edge.
Both fragments found on the Acropo-
lis. 1.G., 112, 4347; G. Kaibel, Epi-
grammata Graeca ( Berlin, 1879 ) no.
796 + 1.G., 112, 3970; W. Peek, Ath.

Mitt. 62 (1942) 72, no. 126; R.
Stroud, Hesperia, 41 (1972) 437 -
439, no. 80.

Height, 0,246 m., width, 0,264 m.,
thickness, 0,055 m.

Height of letters, ca. 0,015 m.

EM 9547 (1.G,t 112 4347 ) + 5914
(1.G., 112, 3970).

s. I, p.?  ayabn [tOxnt ]

ca. 14

Aéomowa MaANEG, TO [ J
ca. 14

@POVNaIC aVOPWV KL A ... )
ca. 14

€VOTIAE, KOAAMITEXVEIC [....c....... ]
ca. 23

5 TEITAVO [C v 1
ca. 22

TPEQEIC TE[vovvrirrrrrririrrieeene ]
ca. 22

BPOTWV O [ coveererrrrereeiisieeee ]

2. The three other fragments of this inscription
are not reprinted here since no changes in their
readings or interpretation are proposed.

ca. 24
EENC TO [ rvveevrcerie e ]
ca. 25
[MTOPTUC [ ]
ca. 26
10 [ 2] O [ ]

Epigraphical Commentary

Line 2 : There is no trace on the
stone of the iota at the end of this line
in the Corpus.

Line 3 : In the break at the right
edge of the stone there is the left diag-
onal of a triangular letter; alpha and
delta are also possible.

Line 4 : Only the bottom third of
the oval - shaped letter in the third
letter - space has survived ; theta is also
possible epigraphically. Of the eighth
and ninth letters only the apexes are
visible.

Line 7 : In the seventh space there
is the tip of the apex of a triangular
letter; delta and lambda are also pos-
sible.

Line 8 : After the pi there is pre-
served part of a curving stroke which
could only belong to epsilon, theta,
omicron, sigma, Or omega.

Line 9 : In the last preserved letter -
space there is part of a curving stroke
which could only belong to epsilon,
theta, omicron, sigma, or omega.

Line 10 : Only the top of an oval -
shaped letter survives above the break.

Since we have about half of the
width of the stele, it is possible to esti-
mate the approximate length of line
at ca. 30 letters. A line of this length
neatly accommodates one iambic tri-
meter verse, the meter proposed by
Kaibel and Peek. In the opening line



of the hymn, after the invocation,
To[i TGO, NI cogwv péEAE] was sug-
gested by Kaibel. Although the exact
wording must remain doubtful, it does
seem likely that @povnoig in line 3 is
the subject of a relative clause. Not
only are such clauses a very common
element at the beginning of hymns3,
but the second vocative, €bomAe in
line 4, probably marks a break in
the syntax. The hypothetical relative
clause would then have ended with the
last word in line 3 and the kai pro-
bably indicates that @pdvnoic was
joined by another nominative, perhaps
one that evoked the martial qualities
of the goddess in view of ebomAe and the
Titans in the next two verses. As an
epithet of Athena ebomAog is apparently
unattested, though appropriate.
Kaibel explained the next word,
KOAALTEXVELC as a nominative plural,
« craftsmen », which might then be re-
garded as the subject of a verb such as
avationut in the second half of line 44.

3. E. Norden, Agnostos Theos ( Berlin 1912),
168 - 176.

4. Kaibel’s restoration [ot ] KaANITEXVEIS [ p-
yov avdpeg avbeoav ] cannot stand since the new
fragment has gbomAe at the beginning of the line.
His suggestion that these craftsmen were listed
at the end of the poem at the bottom of the stele
does not square with the evidence of fragment C
on which parts of the final two lines of text are
preserved. When the evidence is so scanty cer-
tainty is impossible, but on the basis of the only
other passage where KaAMTEXVNG appears,
Anacreontea, 4. 1 (Bergk), we might have ex-
pected the nominative plural to be KaAATéxval.
Moreover, the text of this passage is uncertain.
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It is also possible that this word is the
second person singular of a verb koA-
Atexvéw following naturally after the
vocative, « you are a beautiful artist».
The latter might appear rather far-
fetched, especially since this verb is not
found in classical Greek5, but it could
have been the first in a series of second
person singular verbs describing at
least three aspects of the goddess
Athena : you are a beautiful artist
[----- 16, [ you overcame ] the Ti-
tans (line 5)7, you nurture mortal
men, Tpé@elg (line 6)8.

DINA PEPPAS - DELMOUSOU

RONALD S. STROUD

5. It could have been formed from kaAAiteyvia,
KaAAitexvog on the analogy of KaAAiTekvia, KoA-
Aitekvog which produced KoAAiTekvéw. The
latter is apparently a hapax; Dittenberger, O.G.I.,
308, line 9. KaMAAitexvéw seems not to occur
before Olympiodoros and Eustathios; H. Ste-
phanus, T.L.G., s.v. Another possibility would be
to read the word in line 4 as a vocative KaANiTeEXV’
eig [-----1.

6. For Athena Ergane see the valuable col-
lection of testimonia and bibliography in A. di
Vita, «Atena Ergane in una terracotta dalla
Sicilia ed il culto della dea in Atene », Annuario
14-16 new series (1952 - 54) 141 - 154.

7. For the fusion of Titanomachia and Giganto-
machia see E. Wist, R.E. s.v. Titanes, col. 1503,
and for Athena’s exploits against the Giants,
Euripides, lon, 209; Apollodoros, 1. 6 ; Pausa-
nias, 8. 47. 1. Perhaps more to the point in the
context of a hymn to Athena from the Acropolis
are the representations of this struggle on the
east metopes of the Parthenon and on Athena’s
woven peplos; see F. Vian, La guerre des Géants
(Paris 1952 ) 56 - 68, 131 - 133, 198 - 202, 251 -
253.

8. This would presumably refer in part to
Athena’s gift of the olive tree.
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Fig. 1

ANOTHER NOTE ON PRAXITELES’ SAUROKTONOS*

A recent discussion of the Sauro-
ktonos* cites three contradictions in
the group as it presently stands :

1 The lizard (common Mediter-
ranean Lacerta muralis, known for its
fear of humans and its speedy gait)
ventures up the tree in Apollo’s dire-
ction with an intrepid boldness un-
characteristic of the species.

2. Apollo’s raised left hand serves no
apparent purpose in the three Roman

* | am grateful to Professor C. M. Robertson»
Mr. J. Boardman and Professor M. L. Katzev
for reading this manuscript in its various stages
of development and for offering useful criticism
in matters both archaeological and herpetolo-
gical.

1. See 'A Note on Praxiteles’ Sauroktonos’,
Greece and Rome (April 1973 ), pp. 36 - 37.

copies2, but it may have held an object
between the thumb and index finger
in the bronze original.

3. The success of Apollo’s saurocic
is highly unlikely : no hand could be
expected to strike a lizard through
with only an arrow. Still, this dubious
deed of archery has gone unquestioned
by scholars who persistently see in the
half - armed Apollo the faultless ac-
curacy of a William Tell.

Overtures attempting to rectify these
problems of composition have hitherto
amounted to verbal —never visual—hy-
potheses. If we are to regard Pliny’s
account ‘fecit et puberem Apollinem

2. lbid, note 2.



subrepenti lacertae comminus sagitta
insidiantem quem sauroctonon Vvo-
cant’3 as a faithful description of the
statue as it originally stood, then some
addition to the composition must be
made to remedy these three peculia-
rities.

The proposed solution suggests that
a string be extended from the raised
left hand of Apollo to the lizard,
terminating in a slip - knot round its
body. The string negates the incon-
gruous courage of the lizard, explains
the curious disposition of Apollo’s
left hand and justifies the god’s ca-
sual hunting tactics by holding the
lizard in easy range of his arrow.

The purpose of this article is to pre-
sent new visual evidence for the re-
construction of the statue with a
tethered lizard.

The Sauroktonos probably represents
Praxiteles’ own peculiar vision of
Apollo’s confrontation with the Python
at Delphi. The sculptor has transform-
ed Leto’s newly - born emkudéog u16c4
into an effeminate adolescent, and
the she - dragon into a harmless lizard.
Conversely, painters in Beazley’s Bel-
dam - Python group depicting the
same scene on white - ground lekythoi,
portray Apollo as an infant and the
Python as a snakey monster5 On each
lekythos the diminutive Far - Shooter

3. NH xxxiv. 69 - 70.

4. Homeric Hymn to Pythian Apollo, 182.

5. Paralipomena, p. 294. Cab. Méd. 306 : CVA
Bibl. Nat. II, pi. 86, 2; Lenormant and de Witte,
Elite des monuments céramographiques II, pi.
1, a; Mélanges Michalowski, p. 458. Bergen
VK 62.115 : CVA Norway, pi. 33, 3-5. Louvre
CA 1915: Mélanges Michalowski, p. 482,
pll. 1-2
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Fig. 2

uses his traditional - and in this case
appropriate - weapon : the bow and
arrow.

Returning to the Sauroktonos for a
moment, the absurdity of using a bow
and arrow against a puny lizard is
obvious. No less absurd, however, is
only an arrow. Why then Pliny’s
sagitta and where the evidence for
incorporating a string ?

Two interesting variations on the
theme of god and reptile, in which
the latter is held suspended on a string,
have recently come to light. The first
occurs on a vase in the collection of
Sir John Coghill6 which Professor
C.M. Robertson regards as being
roughly contemporary with Praxiteles.

6. J. Millingen, Peintures antiques de vases
grecs de la collection de Sir John Coghill Bart.,
pl. 44 ; O. Keller, Die antike Tierwelt Il, p. 259,
fig. 98.
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A male (perhaps Hermes )7 holds a
tortoise on a string tied round the ani-
mal’s left hind leg. The disposition of
the male’s right hand and the Sauro-
ktonos’ left is significantly similar and
demonstrates that Apollo could hardly
have held an object more substantial
than a string.

The second and last bit of evidence
for tethered reptiles in antiquity occurs
on a fourth century A.D. mosaic from
Tunis (fig. 1)8 Dionysos appears
curiously unperturbed by the tumul-
tuous menagerie of charging bulls,
boars, bears and feline creatures about
him. He leans calmly on a staff and
holds a string which is tied round the
left hind leg of a lizard. Again the string
is held between the thumb and index
finger of the god, as it was on the
Coghill vase and possibly on the original
bronze by Praxiteles. To date, the mo-
saic is one of the most convincting bits
of evidence in support of a ‘tethered’
reconstruction of the Sauroktonos.

7. Millingen (op. cit., p. 40) identifies the figure
as 'Mercure5 and Dorig (Boardman, Dorig,
Fuchs and Hirmer, The Art and Architecture of
Ancient Greece, p. 438) mentions a Hermes
holding a tortoise tethered to a string in the
'Vasepainting of Magna Graecia’.Unfortunately
Dérig offers us nothing beyond this elusive refe-
rence, but | suspect he can only be alluding to the
Coghill vase.

8. Mon. Piot 34, p. 155, fig. 5and PI. IX. | am
grateful to Professor Michael L. Katzev for this
reference.

How Apollo, Dionysos and even the
tortoise - dangler might have caught
their reptiles introduces a final piece
of living testimony : the on -going
tradition of lizard - catching on the
island of Delos. The sport qualifies
as the favourite athletic diversion of
site guards and museum attendants
on the island. It involves fashioning a
slip - knot at the end of a long blade of
grass and placing the noose in front of
one of the holes in the ruined walls and
rock piles which the Lacertae muralis
are known to inhabit. Eventually a
lizard will travel out of the hole and
through the slip - knot, whereupon
with a quick flick of the wrist, the De-
lian Sauroktonos has himself a lizard on
a string (fig. 2). Here Zacharias
Pharoupos, site guard on Delos and
heir to Apollo’s sauroktonia, has just
caught a wall lizard in the manner
described and strikes a pose which
could not have been very far from the
mind of Praxiteles when he conceived
his Sauroktonos. The addition of a piece
of wire on the original bronze would
certainly have removed the three in-
consistencies we notice in the Roman
copies. And in light of this new evi-
dence, such an addition to the group
is reasonable, necessary and not with-
out parallels in art and life.

JODY MAXMIN

Somerville College
Oxford University



EUPHRONIAN LEGS RECONSIDERED

Pioneers who have met with any
success in the exploration of untried
grounds — from medicine to outer
space to the third dimension of Greek
pots— will know the thrill of discovery
and the desire to make finds known to
the publicl Euphronios was no ex-
ception. His role as a pioneer in the

1.lam indebted to Professor C. M. Robertson
and Mr. J. Boardman for advice, encouragement
and helpful criticism in the preparation of this
article.
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Fig. 1 Detail from a volute-krater in Arezzo

technique and subsequent style of red -
figure vase - painting cannot be over -
emphasized. Seen in the context of late
black - figure and nascent red - figure’
painting of the end of the sixth cen-
tury, his work is replete with discove-
ries and with a corresponding zeal to
make these finds known to his contem-
poraries : a zeal which often leads to
a curious exhibitionism, the complexi-
ties of which are not always easy to
decipher.
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The calyx - krater in the Louvre2
exemplifies the artist’s discoveries and
desire to make them known. The torso
of Antaios shows Euphronios to be
wholly at home in the new technique.
Black and dilute lines define the serra-
tus magnus, rectus abdominis and pro-
truding iliac crests, whose butcher -
shop appearance seem almost to have
been inspired by first - hand experience
at the dissection table. This is the spirit
of Euphronios : a determination to
publish every detail of his knowledge,
using red - figure (the technique which
allowed his mania for anatomy to de-
velop ) as the medium of broadcast.

Euphronios’ delight in the comple-
xities of the human body was uninhi-
bited, often unsubtle and certainly
contagious. His work was a monument
to which contemporary and subsequent
Greek painters were deeply indebted.
But the price he has now to pay for his
unabridged anatomical studies (spe-
cifically his legs ) is a real one - con-
fused readings of his pictures - even
though his own attitude might well
have been 'tell it all at any price’.

A classic illustration of confused
reading prompted by Euphronios ap-
petite for thoroughness is Mr. B. Shef-
ton’s commentary on the left leg of
Telamon on the volute - krater in
Arezzo (see fig. 1) ‘Telamon’s lower
left leg is mistakenly drawn in back
view 1’3 The leg is admittedly baffling
and leads to the conclusion that when
it came time to apply the internal

2. G103 (ARV2 14 no. 2).
3. Arias, Hirmer and Shefton, A History of
Greek Vase-Painting (London 1962) 325.

musculature to the leg, the artist had
lost his bearings. Indeed the tangle of
limbs creates such a confused scene
that the painter appears to have applied
his formulae for dorsal knees and lower
legs to Telamon’s frontal leg by acci-
dent. But the 'mistake’ is not unique
- nor accidental. The ‘'dorsal’ view
recurs with such regularity on a num-
ber of works attributed to Euphronios,
one can only conclude that the artist
was in full control of his senses, knew
exactly which end was up, thought
nothing of transposing his knowledge
of the dorsal leg to the otherwise
eventless surface of the frontal leg, and
did not hesitate to do so on at least
five occasions :

1 Volute - krater, Arezzo 1465
(ARV2 15 no. 6). Telamon : physi-
cally impossible that this is anything
but the ventral surface of the left leg.
Knee - cap and vasti muscles are shown
frontally but peroneal muscles pass
from the center of the calf to the edge
as they would in the dorsal view only.
For a look at how Euphronios depicts
a dorsal leg, cf. the athlete on the
calyx - krater in Berlin ( no. 2 below ).

2. Calyx - krater, Berlin 2180 (ARV2
13 no. 1). Athlete about to infibulate
himself : frontal knee - cap and vasti
lines; concave gastrocnemius lines
('more appropriate to the dorsal view )
on either side of the frontal tibia.
Athlete leaning on the head of small
boy : dorsal peroneal muscles applied
to dorsal leg.

3. Neck - amphora, Louvre 11071,
frr., (ARV2 15 no. 10). Acontist :
right leg shown frontally with 'dorsal’
peroneal muscles. Discobolos : right



leg shown with frontal knee - cap and
vasti muscles, "dorsal’ peroneal muscles,
frontal malleoli and foot.

4. Stamnos, Leipzig T523 (ARV2
15 no. 8). Acontist : right leg shown
with frontal vasti muscles, knee - cap,
malleoli and 'dorsal’ peroneal muscles.

5. Calyx - krater, Metr. Mus. 1972
11.10 (Bull. Metr. Fall, 1972). Sar-
pedon : frontal knee and tibia with
‘dorsal’ peroneal muscles on the greave
of the dead warrior.

I suspect that this stubborn deter-
mination to impose the most exhaustive
possible statement of leg upon the
frontal limb was part of the artist’s
fervent cult of the body, part of an
ostentatious pride in his knowledge
of human anatomy and in his ability

ARRIAN’'S PRAENOMEN AGAIN

The historian’s praenomen, attested
partially chipped and unusually ab-
breviated in two inscriptions from
Athens and Nikomedeia in Bithynia
respectively, was recently considered
by E. N. Borzal who concluded that
Arrian’s praenomen was either AUOAOG

1. AAA V (1972), pp. 99 - 102, with photo-
graph. Others who lately wrote on Arrian are
J. H. Oliver, Herrn at Athens with Portraits of
Xenophon and Arrian, AJA 76 (1972), pp.
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to express that knowledge in paint. A
vocational theme with Euphronios
seems always to have been 'show all
you know’. These legs do just that.
They also imply that a legacy of
Archaic composition — presenting the
fullest possible picture of three - di-
mensional reality on one plane - had
found an ironic home in the style of
this pioneer of the third dimension !
It was not enough for Euphronios to
call it simply 'leg and muscular com-
ponents’ and to confine dorsal muscu-
lature to dorsal legs, ventral to ventral.
Better to spell it out explicitly and if
need be malapropically - patella,
tibia, malleolos, gastrocnemius - or to
say nothing at all.

J MXMIN

or AouUkiog, though this was contrary
to the evidence and J. H. Oliver’s cor-
rection of the reading in the Athenian
inscription from A (0Aov ) to A (o0Kiov)2
This was also the writer’s conclusion
from the photograph that the empe-
Aftpta of the Epigraphical Museum at

327- 328, and A. B. Bosworth, «Arrian’s Lite-
rary Development» CI. Qu. N. S. 22 (1972),
pp. 163 - 185 (see note 11 below ).

2. GRBS 11 ( 1970), p. 338. J. and L. Robert,
('see under note 3 below ).
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Athens, Madame D. Peppas - Delmou-
sou, first published along with the text
of the honorary inscription3.

When Borza’s briefarticle appeared,
the writer was in Athens and had the
opportunity to examine the stone and
to discuss the matter with Madame
D. Peppa - Delmousoud. The abbre-
viated and partially mutilated prae-
nomen does resemble at first an alpha
rather than a lambda because of the
nature of the stone’s break which left
within the two diagonal alpha strokes
a split, in half, horizontal bar and in a
position which could be easily taken
to be the result of an alpha cross - bars.
However, no alpha cross - bar could
have produced that break, for, when
the break is carefully scrutinized, what
appears to be part of a horizontal
alpha bar immediately becomes evi-
dent that it is only an accidental half
cross - bar, broken off in such a man-
ner as to create the false impression of
being part of a horizontal alpha bar.
But this half bar does not have the
smoothness of the bar of the second
alpha in the name Appiavd[v] (line 1)
and follows a somewhat semicircular
direction in contrast to the same
cross - bar. Moreover, when compar-
ing the color of the seemingly hori-
zontal alpha bar to that of the old
surface of the stone, it can be clearly
seen that its color is different, that is,
whiter, which indicates a break. This

3. AAA Il (1970), p.p. 377-380.J. and L.
Robert, Bulletin 1971, p. 428, No. 265.

4. Madame Peppas - Delmousou promptly sup-
plied me with a squeeze, for which service | ex-
press my warmest thanks to her.

5. See also Borza, loc. cit.,, p. 100.

break, as it occurred, precludes the
possibility that there ever was in-
scribed a cross - bar, because it ended
where the true bar should have been.
If there had been such a bar, its
channel would have stopped the break
and half of the bar, or at least part of
it, would have been preserved, as is
the case with the lower outline of the
diagonal strokes. Therefore, one can
state confidently that Arrian’s prae-
nomen in the Athenian document is
A (oUkio¢ ) and not A (0Aog). This has
the support of prosopography, too6.
Oscar W. Reinmuth who happened to
be at the Epigraphical Museum at the
time looked at the stone and agreed
that the letter was a lambda and not an
alpha. It should be noted also here
that the nu in the word @iAd[co]/@ov
(lines 2-3) is very slightly visible.
Possibly this document may date from
before the year A.D. 145/6 when Arrian
was archon, since this liturgy is passed
in silence.

In developing further his views on
Arrian’s praenomen, Borza cited the
inscription mentioned above from Ni-
komedeia in Bithynia. This document
was first published by Chr. Papado-
poulos in the E @nuepic twv dihopadov
(11874 )7, who transcribed line 3 as
AYOAAQOYION APPIANON [MAIAIOZ.
His transcription of the praenomen as
AY may be correct and it can be
interpreted as either (A)0(Aov) or

6. lbid. Borza was unable to find a Flavius
with the praenomen Aulus.

7. P. 2778, Inscription A (1). E. Preuner,
Ath. Mitt. 46 (1921 ), p.p. 20-21, No. 33 (1)
SEG I, p. 115, No. 446A. Borza, loc. cit.,
p. 101. Papadopoulos identified the honorand



NO(Klov), the latter being a very rare
indeed abbreviation of the praenomen
Aoukio¢. But in the light of the in-
scription from Athens, which confirms
the reading of A(oUkiov than A(0Aov),
the praenomen in the Nikomedeian in-
scription must be rendered as A0(kiov),
that is, A(o)u(kiov). This rare ab-
breviation can be supported with an
example from Ambryssos in Phocis :
avto/kpdtopog Kaioapog Au(kiov)/Ze-
ntipiov Zeoun/pou Meptivakogd On the
other hand, because of the extreme
rareness of this type of abbreviation
and possibly because of the fact that
the praenomen Publius ( = M(6mAI0Q))
in the same line is abbreviated by only
one letter, the upsilon in the AY could
be rejectable as a misreading of part
of a letter or a sign. The inscription,
as Papadopoulos observed, was frag-
mented ( kateBpavBn ) and it is pos-
sible that part of the phi may have
been read as an upsilon. Or more con-
ceivably an abbreviation mark, such as
Jor/, may have been taken to be an
upsilon. Papadopoulos made no indi-
cation of any such mark or spacing
in the name MAIAIOZ = M. AiAlog,
but some sign must have been used to
indicate the abbreviations whether
above or after the letter that stood for
the abbreviated name. Nor did Papa-
dopoulos reproduce a drawing of the
inscription which would have estab-

with the philosopher, but no titles are recorded
to make the identification entirely certain.

8. CIG 1736.
tions in Greek inscriptions (1940), p. 82. IG
IX (1), No. 18, lines 4-7.

M. Auvi - Yonah, Abbrevia-
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lished its original form, for, as the in-
scription now stands, line 2 has 31
letters as compared to 25 and 19
letters of lines 3 and 4 respectively. It
appears also that Papadopoulos may
not have had understood precisely the
true relation of AY to ®AAOYION and
M to AINIOZ and this could be the
explanation why he (or the printer ?)
interjected no spacing between them
(AYDPAAQYION, MAIAIOY ), although
the rest of the words in the inscription
are correctly separated. The same is
seen repeated also in line 5 of In-
scription A (11 ) which was inscribed
on the same stone ( mapaAANAQypPAMOL
popudpou ) as Arrian’s inscription :
F'YNAIKA TAIAIOY OYAAIANOYO.
This second document contains ap-
parently three misreadings. In view of
the above, one may venture, despite
the stone’s unavailability, to emend the
beginning of line 3 ( AY®AAOYION )
to read A(oukiov) {Y} ®Aaollov, as a
compliance to standard form.
Arrian’s correct praenomen is no
longer in doubt, but the source of his
civitas is, for the historian bears the
praenomen AoUKIO¢, as some other
Flavii in the Greek East do, and not
that of Tito¢, as one would expect,
which would have meant that his
civitas was owed to one of the Flavian
emperors, with the historian’s father
having received the civitas first. And

9.  The honorand in this inscription ( Papado-

poulos, loc. cit. Preuner, loc. cit., p. 21, No. 33
(I1). SEG I, p. 115, No. 446 B) was OUATia
Ou[Aiavol] (cf. line 5: OYAAIANOY =
Ullius ) Anuntpia (lines 3-4) who was the wife
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undoubtedly his father must have been
a civis Romanus, tool0 Previously the
writer had suggested that Arrian may
have been related to T. Flavius Euthy-
komas Paianieus and the association

of Flavius Rhouphos and was honored by her
brothers. Kapetanopoulos corrects here the
previous emendation of QuAmiav (v ) ( = OYA-
MIANOY ) to OuAmiav Ou[AAiavol], Ulpia De-
metria and Flavius Rhouphos must have been
related to A. ®Aaol10¢ A ppravog of Inscription
A (1), but they don’t seem to have been his
parents, if this is the philosopher, because the
nomen Ulpia places Demetria after Trajan
('s. I vel HI p. in SEG 1), as does that of her
brothers, Aelius (below). And why do the
brothers and sister carry different nomina ?
In any case, the relation is suggested by the fact
that the two inscriptions were inscribed together
and Rhouphos was a Flavius (as previously
corrected ). There are also these points that must
be kept in mind. Arrian served as priest of De-
meter and Persephone and possibly some asso-
ciation may be detected between this priesthood
and Demetria’s name. Moreover, as mentioned,
Ulpia Demetria’s brothers bore the nomen

A GREEK TAX RECORD WRITTEN

The text in question is that of HT
118, a tablet in perfect state of pre-
servation. According to Brice’s trans-
literationl the text may be presented,

was partly based on the nomen Flavius1l
However, after the publication of the
inscription from Athens and the correct
interpretation, or emendation, of the
praenomen in the Nikomedeian in-
scription, the association loses some
of its validity, for Arrian and Euthy-
komas received their civitas from two
different sources, since the one was

a Aoukio¢ and the other a Titoc.
ELIAS A. KAPETANOPOULOS

Aelius (as previously corrected ) and it just
happens that Arrian’s ave1dg (but see under
note 7 above), who honored him in Inscription
A (1), was an Aelius, too. Cf. also M. AiAiog
A pplavog E puoyévng in BCH 17 ( 1893 ), p. 534,
No. 1, lines 4-5. RE XVII (1), col. 482, lines
56 - 57.

10. The father is not known, but Arrian’s
illustrious career implies that.

11. Historia 19 (1970 ), p. 562. Cf. Bosworth,
loc. cit., pp. 181 and 184, note 2, who proposed
that the archon Arrian (os) of A.D. 145/6 be
distinguished from the prytanis Arrianos of
A.D. 166/7 and 169/70.

IN LINEAR A?

when applying the phonetic values
established for the Linear B script, as
follows.

1. W. C. Brice, Inscriptions in the Minoan Linear Script of Class A, Ofxord, 1961.



It is strange that this text has not
aroused more interest since it is the
only one in which addition of the
various numbers does not correspond
with the recorded total (entry 8).

Brice2 stated this phenomenon and
in addition remarked : « and the total
of 30 can only be correct on the im-

We know madi and kwakwaru to be
anthroponyms3 and since the function
of awesu is identical thereto this needs
to be considered similarly.

However, weruma stands apart since
it is not followed by ki and numerals
and may therefore be held responsible
for the arithmetical phenomenon re-
ferred to above.

It seems difficult to escape from the
conclusion that weruma, being thus
responsible, expresses the action due
to which the phenomenon occurred.
Therefore we are entitled to read
Fepuud, nomen actionis from Feplw,
hence draft, withdrawal, probably in
the sense of levy, tax4. Linear B has

2. Op. cit., 7.
3. Madi KN As 603.2, Qagaro, KN 604.3.
4. For a more extensive discussion of the tax
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probable assumption that it represents
the sum of the first six items minus the
seventh ».

Indeed this solution is the only
possible one, but the author would like
to substitute « inescapable conclusion »
for « improbable assumption ».

This approach necessitates the fol-
lowing interpretative text.

yielded a plural neuter werumata,
which Deroy and Ruygh5 have inter-
preted as reins.

It follows also that the shorthand
notation ki represents a species of
pigs6. Normally ki is found to indicate
a sort of labourers?7, but on HT 37
it is found next to ki + ka (Lc 70)
which may be compared with Myce-
naean* 108 b, pig + ka. Quite sug-

aspects of the verb, cf. L. Deroy, Les Leveurs d’
imp6ts, Roma, 1968, chapter IV.

5. L. Deroy, op. cit,, 1968, 24. C. J. Ruygh,
Etudes sur la Grammaire et le Vocabulaire du
Grec mycénien, Amsterdam 1967, 381.

6. Cf. for L 113 sus, also E. Peruzzi, Le iscri-
zioni minoiche, Firenze, 1960, 98, and the com-
parison of HT 38 and Un 853 (W. C. Brice,
Kadmos X (11971) 34).

7. La in HT 100, analysed by the author,
Kadmos XI (1972) 1-21.
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gestive, this text has in the heading
the word suwiresu, which may well
represent a composite comparable with
Mycenaean suqota= gupwtac8although
the second part presents etymological
complications9.

The tax ratio seems to have been
based on the total amount of pigs,
but payment was due in one species
only, the type ki being excluded there-

8 L. R. Palmer, Gnomon 26 ( 1954), 65 - 7.

9. Although €iAAw may be involved, cf. 1Aed¢,
den, eilog, €ilea, particularly if the heading of
HT 38 would have a genitive in -esu - «from
the hogs - pen ».

from, which points to the probability
that the latter were sows and only hogs
were taken.

N.B. The analysis presented above is
subject to the question of the admis-
sibility to use the Linear B phonetic
values for the reading of texts in the
Linear A script. Although still sub
judice, a number of indications - per-
sonal names, hesitation between initial
a and ja, and, very few, impeccable
readings, suggest a positive answer to
this question.

July, 1972 D. A. WAS

A NEW INSCRIBED FRAGMENT FROM TIRYNS

The purpose of this notel is to call
attention to a stirrup -jar fragment,
painted with Linear B, which was
shown to me recently by a tourist in
Nauplia. It was said to have been
picked up on the surface at Tiryns,
between the two water passages, about
5 m. west of the enclosure wall. Al-
though | was not able to persuade the

1.1 would like to thank the German Archaeol-
ogical Institute in Athens for permission to pub-
lish this sherd. | am also extremely grateful to
Dr. H. W. Catling for his encouraging help and
to Dr. J. Raison for his kind advice and sugges-
tions, both in correspondance and in person.

finder to turn the fragment over to the
appropriate authorities, | was able to
take the photographs and measure-
ments which form the basis of this
note2 (figs. 1-4; sketch 1).

Tl Z 30 fragment of the neck and
disc of a stirrup -jar. Maximum height:
6.3 cm.; greatest diameter (disc.): 6.8
cm. Buff clay with grey and white

2. lwas also able to secure a small clay sample
which will be analysed shortly in Oxford. | have
decided that it is better to publish the results
of these tests separately, after they have been
completed, rather than delay the appearance of
this note.
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Fig. 1. TIZ30: The
disc of a large stirrup -
jar painted with Linear

B characters

Fig. 2. 3/4 view of
the fragment

Fig. 3. TI Z 30:

from the side

Fig. 4 TI Z 30 :
from the bottom

Sketch 1 A suggested reconstruction of Tl Z 30

grit temper. Medium buff slip. De-
coration : encircling bands3, « scribal

3. Cf. J. Raison, Les vases & inscriptions
peintes de I’Age mycénien et leur contexte ar-
chéologique, Incunabula Graeca, Vol. XIX,
Rome 1968, p. 22, fig. 12 h, but dark-on-light.

defining lines’»4 and Linear B char-
acters (one complete, one incomplete,

4. This phrase is my own, but the possibility
that the « scribe » treated the disc and handles
of the vessel as if they were the surface of a tablet,
i.e., with defining lines above and below was
called to my attention by Dr. Catling.
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and possibly a third character) which

were applied in dark brown - black

paint before firmer. Proposed readings
)du-ne- X ?(

Despite the fact that the archaeolo-
gical context of TI Z 30 has been lost,
it seems logical to associate it with that
group of large inscribed stirrup-jars
which Raison has dated to the LH
I11B period5. If this is correct, the
treatment of the disc would be unique
among this class of large stirrup -jars,
and its only parallel would be the much
smaller stirrup-jar from Khania, in
western Crete6.

5. Raison, op. cit., p. 53.

6. J. G. Tzedakis, Zeugnisse der Linearschrift
B aus Chania, Kadmos, Vol. VI (1967), pp.
106 - 7, and fig. la.

Although the analysis of the clay
sample way, in the future, shed some
light on this vessel’s origin, there is
nothing in the script that is specifically
Cretan® and on paleographic grounds
we may, at least for the present, assume
a mainland origin for TI Z 30.

ALBERT LEONARD Jr
University of Chicago

7. E. L. Bennett, Some Local Differences in
Linear B Script, Hesperia, Vol. XXXV, No. 4
(11966 ), pp. 299 - 309. Compare the Pylian « ne »
(Table Il, No. 24) with the Knossian example
(Table I, No. 23). For other mainland examples
see : E. L. Bennett et al., Mycenae Tablets II,
Philadelphia, 1958, p. 92 (No. 24); and J. Chad-
wick, Minos, Vol. X, No. 2 (11969), p. 137 (Ug
21). For the postulated « du » compare the Py-
lian ( Table IV, Nos. «tn » and «tr ») with the
Knossian (Table Ill, Nos. «ht» to «hw»).

A LATE MINOAN SEAL IN THE N. METAXAS COLLECTION*

Seal. Metaxas Collection No. 1385
(fig. 1, a-c).

Material : Black stone, meteorite or
steatite. Condition : Complete and in
good condition, except for a hori-
zontal crack in the surface of the body

* | should like to thank Mr. and Mrs. N. Me-
taxas for permission to publish this seal, for
their help and kindness and for providing me
with the photograph of the seal included here
(fig. la, made by Mr. G. Xylouris ), and with
an impression (fig. Ib). The drawing (fig.
1c) was made by Miss Athanassia Kanta.
Thanks are also due to Dr. Hector W. Catling

of the bull, across perforated ends.
Size: Di. 0,017m. Th. 0,007m. Shape:
Lentoid. Subject : Bull - leaping scene

to right.
This seal was bought in the village
of Aimonas location Livadia, district of

for much help and advice, to Mrs. Helen Hughes -
Brock for checking on details of the seal in
Liverpool (fig. 2), and to Mr. John Younger
for useful suggestions.

Dr. Ingo Pini has generously supplied me
with photos of CMS VII, Nos. 257, 108, 109,
106 (figs. 2, 5, 6, 7).

I am also grateful to the Department of Anti-



Mylopotamos, after the publication of
CMS IVl

It shows a bull - leaping scene of the
type thought to be a later and less
spectacular development of the earlier
similar scenes, where the acrobat is
above the galloping animal turning his
back to it. Here the movement of the

quities, Ashmolean Museum, Oxford, for per-
mission to include the photograph of the seal
in Oxford, and to Mr. John Boardman for send-
ing me the print made by Mr. R. L. Wilkins
(fig- 4)

Dr. St. Alexiou and Mr. M. de Fontbrune
have kindly allowed me to reproduce the photo
of the Gournes seal (fig. 3, after C. Zervos,
«L’art de la Crete néolithique et minoenne»,
Editions «Cahiers d’art», Paris 1956, pl. 642,
p. 414

1. J.Sakellarakis - V. E. G. Kenna CMS 1V,
Sammlung Metaxas, Berlin 1969.

Fig. la-c.
drawing )
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Metaxas seal

('seal,

impression,
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Fig. 2. Seal in Liverpool (CMS VII, No 257)
(drawing )

Fig. 3. Seal from Gournes (Heracleion 1232)
(impression )

bull is less violent; the leaping acrobat
is above the animal, facing it with out-
stretched arms. Sometimes there is an-
other person in front or behind the
animal2

The respective sizes of the bull and
the acrobat and the proportions of
their bodies are right, in spite of the
degree of stylisation of the scene. Both
figures are characterized by the abun-
dant use of the drill and wheel - en-
graving to indicate details of their
heads and bodies.

The bull has a sub - triangular head,
rounded muzzle with flattened end
and a fairly thick neck. There is a hori-
zontal line at the top of the head,
the vertical projections of which are
the long, thin, straight horns. There are
two deep, wheel - engraved converg-
ing lines from about the middle of the
forehead to the end of the muzzle.
The eyes and muzzle are rendered as
big, round knobs made with the drill.
The body is almost elliptical, with
slightly curving hindquarters and an
unrealistic rendering of the bones by
deep wheel -engraving. Its legs are
bent, the front ones backwards, the
back ones forwards. The joints of the
knees and lower part of the legs are
marked by one or two round drillings
respectively, and the feet are small and
pointed.

2. A. Xenaki - Sakellariou, « Les cachets mi-
noens de la Collection Giamalakis », Etudes Cre-
toises X, Paris 1958, p. 85 -88, distinguishes
three types of bull - leaping scenes. Another
discussion of the subject with more attention
to Mycenaean representations is found in A.
Sakellariou, « Muknvaikr Z@payldoyAvgia »,
A Bnval 1966, p. 57 - 60.



The acrobat has a round head
without any facial features. His hair
outlines the contours of the face, with
some differentiation of hairstyle on
the right side, and ends in one round
drilling on each side. His neck is rather
long and thin, his upper body almost
rectangular, tapering and curving at
the waist. Only his thin, matchlike
right arm is partly visible, extended to
the side and grasping the left horn of
the bull. He wears a belt, but no other
garment is indicated. There seems
to be no clear differentiation of the
lower body of the man and his legs.
The left leg is bent upwards, its upper
partis thick and curving, its lower thin
and straight. Four round drillings em-
phasize the joints of the knees and ends
of legs, and some deep, wheel - en-
graved lines probably indicate the
bones of the lower legs. The left foot
is pointed, but there was no room on
the surface for the right one.

The description of the Metaxas seal
makes it clear that it belongs to the
second tendency (« Erstarrung » ), of
the late style, i.e. that of the « nach-
lassende Bewegung», described by
Biesantz. The characteristics of this
tendency are : sharp indication of
dividing lines of body, stiffening of
joints and contours lines3.

Its date should therefore be sought
between the LMII - LMIII.

It would be beyond the scope of this
paper to comment on all known re-
presentations of bull - leaping scenes
of this typed. Also the problems con-

3. H. Biesantz, « Kretish - Mykenische Siegel-
bilder», Marburg 1954, p. 52 ff, (esp. p. 69).
4. See A. Xenaki - Sakellariou, loc. cit., n. 2.
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Fig. 4. Seal in Oxford (CS 341) (impression)

Fig. 5 Seal in London (CMS VII, No. 108)
(drawing)
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nected with the origin of bull - sports,
their possible religious significance and
aftermath can not be examined here.
I believe that these sports were an
indigenous feature of Minoan civili-
zation transferred to Mainland Greece
with other Minoan influences and that
there is no clear continuity between
them and later similar sports because
of the different character (i.e. in the
Aeolian and Thessalian bull - sports
the aim was to kill the bull, as in the
modern Spanish and Portuguese bull -
games ).

I do not believe that a religious
significance  should necessarily be
ascribed to the bull - games in toto,
although in certain cases they might
have had a religious function. The
scenes on some sarcophagi from Ar-
menoi5 and Tanagra6 may point to
a funerary function of these games in
late times.

The following are very close in style
to the Metaxas seal and may all come
from the same workshop:

1  Liverpool. B. 213. (CMS VII,

No. 257 ) Haematite lentoid. The si-
milarity is so close that it may come
from the same hand as the Metaxas
seal. Almost identical in size. (Di.
0.018 m). The bull’s head has the

For bull - leaping scenes with more than one
person see e.g. the fresco from the Palace of
Knossos : Sp. Marinatos - M. Hirmer, « Crete
and Mycenae », London 1960, pi. XVII.

5. See Y. Tzedakis, Adpvakeg Y OTEPOUIVWI-
KoU Nekpotageiov Apuévwv, AAA IV (1971),
p. 216 - 221, figs. 4-5, Col. pl. I, 1, 3. (Bull
Hunt).

6. See Th. Spyropoulos, Avacko@n €1¢ T0
Muknvaikov Nekpotageiov ¢ Tavdypag,
AAA 11l (1970), p. 184 - 195, figs. 16 - 17.

same deep lines from forehead to
muzzle and drillings for eyes and
muzzle. The limb joints are accentuated
by irregular round drillings, with two
others on the lower body. The tail is
not clearly seen. Though the cutting
of the acrobat is much worn, his ana-
tomy is similarly portrayed (fig. 2).

2. Heracleion, No. 1232, from
Gournes Pediados, Tomb 17 Lapis la-
cedaemonius lentoid. Di. 0.02m. Th.
0.01m. Context: LMIIIB1. Bull’s posi-
tion the same; features of the head
similarly rendered, though the horns
are slightly outturned. Similar drillings
on limbs and body. The acrobat is
close to the Metaxas example, except
that one leg is nearer the bull’s body,
and the feet are sketchy. The nose is
prominent on the profile head; one
eye is shown, the hairstyle with three
curls is different (fig. 3).

3. Oxford, 1938. 1108. (CS 341 )8
Lapis lacedaemonius lentoid. Di. 0.024
m. Acrobat completing a backward
somersault over a galloping bull ; figure
of eight shield in the field. Style and
technique led Kenna to a late date for
the piece; the schematic modelling of
the human body, the sacral shield,
wheel - engraving of the limbs and
profuse drilling confirm this9. The

7. Tw. Xat{nddki, Mivwvkoi Tdgot v Kpn-
™, AA 4 (1918), 0. 45 ff. The seal : pi. 5, 1,
p. 66 (described as serpentine ).

8. V. E. G. Kenna, Cretan Seals, Oxford,
1960 ( hereafter CS ) pi. 13, p. 137. J. Boardman,
« Greek gems and fingerrings, Early Bronze Age
to late Classical», London 1970, pi. 124, p. 102.
(hereafter : Boardman, GGFR ).

9. CS, ibid, and p. 75-78 (on techniques of
the Late Minoan period). For late techniques
see also Boardman, GGFR, p. 46 - 54, 59 - 60.



Fig. 6. Seal in London (CMS VII, No. 109)
(drawing)

position of the figures is akin to the Me-
taxas seal, with a slight difference in the
position of the hindlegs and tail of
the bull. The upper part of the horns
curves out. The curve of the athlete’s
body parallels that of the bull; one
hand holds the tip of a horn, the other
the muzzle. A very pointed nose is
attached to the man’s round head;
three drillings for the hair and large
central eye. Much use of the wheel
for the legs, of the drill at the joints
and the athlete’s waist (fig. 4). The
context of No. 2 suggests we may place
the activity of this workshop firmly in
LMIIIB1O

Attention may be drawn to three
other seals, close to the Metaxas piece
and its companions, with similar tricks
of style, that may stand close to this
workshop.

a. Oxford, 1938. 1078. ( CS 248 )n.

Lapis lacedaemonius lentoid. Di. 0.019
m. Bold use of wheel and drill. The

10.  This is the dating proposed also by Bie-

santz, loc. cit., p. 143.
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Fig. 7. Seal in London (CMS VII, No. 106)
(drawing )

man leaps over the bull from behind,
grasping him. by the horns. Spray or
tree in the field. The bull’s head is
thrown back, not frontal, but the un-
mistakeable drillings for eye and
muzzle, the drilled limb joints and
wheel - engraved limbs point to the
Metaxas seal, as does the position and
detail of the acrobat.

b. London. BM (GR/R) 1877.
7-282) (CMS VII, No. 108 ). Hae-
matite lentoid «from Crete ». Di.
0.017 m. This is a more elegant piece.
Though it shares the conventions of the
preceding seals they are much less
pronounced. The acrobat, his back to
the bull, is alighting, releasing his
grasp on the elegantly curved horns.
Chin, eye and hair are drilled; the
limbs are wheel - engraved, and there
is a drilling at the waist. None of the
conventions are exaggerated, and the
articulation of both man and animal
makes this a more naturalistic design
than the others (fig. 5). A close pa-
rallel for the scene and style is found
in a seal in the Giamalakis Collection:
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(see A. Sakellariou, Les cachets mi-
noens de la Collection Giamalakis.
No. 357, pl. XI, XXV III),

c. London. (BM GR/R ) 1890.
5-12.2) (CMS VII, No. 109).
Haematite lentoid. Di. 0.022 m. Bull
with one athlete jumping, one stand-
ing facing the bull; a hand grasps
its horn. Both in subject and style
this piece stands a little apart from the
Metaxas seal, though the profuse use
of the drill is common to both (fig. 6).

I would date b and c earlier than
the Metaxas seal and its companions
—on grounds of style—in the latter part
of LMII or early LMIIIA. a on the
other hand, is more likely to belong to
LMIIIB. It shares many of the techni-
cal features of the Metaxas group;
this is no doubt the common idiom of
the period. It seems possible, but not
necessary to attribute it to the same
workshop.

A number of seals with a design of
one or more bulls show the distinctive
features of profuse drill and wheel in
their execution, and may be dated to
the period end LMII - LMIIIB ac-

cordingly :
1L London. (CMS VII, No. 106).
Cornelian lentoid. Wounded bull,

head retorted (fig. 7).

2. London. (CMS VII, No. 110).
From Tripiti, Melos. Black marble
lentoid. Bull -running to left. The
smoother modelling of the animal
makes it stylistically closer to CMS
VI, No. 108 (see above ).

3. London. (CMS VII, No. 123).
Lapis lacedaemonius lentoid. Monster
with human legs and forepart of a goat
and bull. The bull’s head bears affini-

ties to the group in question. Shield
device in the field.

4. Manchester. (CMS VII, No.
248 ). Mottled green jasper lentoid.
Bull in simple torsion to left. Two
goat’s heads in the field. Same abun-
dant use of the drill.

5. Oxford. (CS 345)12 Veined
agate lentoid with flattened back.
Similar contorted bull with bird or
fish - like creature picking it from
above.

6. Oxford. (CS 323 )13 Haematite
lentoid. From Milatos. Monster com-
posed of human legs joined to the
foreparts of two bulls of this type. Shield
device in the field.

7. Green jasper lentoid14 Bull in
profile, shield device in the field.

8. Paris, BN From Crete. Green
jasper lentoid. Contorted bull with
fish or bird.

9. Heracleion, No. 13116 From
Siteia. Lapis lacedaemonius lentoid.
Two similar bulls in reverse position,
linear signs between them.

Unfortunately the late dating of
these seals relies chiefly on internal
criteria and the main proof of it is
offered by the evolution of style and
technique. The majority of them do
not have an exact provenance and
pottery groups associated with them,
so a very close dating becomes im-
possible, although the dating of the

11. CS, p. 125, pl. 10.

12. CS 345, pl. 13, p. 137 - 8. Also Boardman,
GGFR, pl. 130, p. 103.

13. CS 323, pl. 13, p. 135.

14. Boardman, GGFR, pl. 135, p. 103.

15. ibid, pl. 137, p. 103.

16. ibid, pl. 125, p. 102-3.



Metaxas seal seems secure in view
of its close similarity to the only dated
example (the seal from Gournes ).
Comparison of these late works of art
with others from the period of floruit
shows the difference and supports the
proposed late dating of these groups.
The earlier naturalism and freshness
has been replaced by a certain stylisa-
tion and standardisasion. However,
one cannot say that inspiration and
imagination are lacking altogether.
There is not the same wide range of
subjects, but sometimes the use of
unexpected details or unusual combi-
nations offers some compensation for
it. The different character of the Late
Minoan seals as opposed to that of the
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Late Mycenaean is understandably due
to the different history of mycenaean
glyptique, which is well in accord with
the structural and compositional diffe-
rences of minoan and mycenaean
works of art. The use of the wheel and
the drill on these late Minoan seals is
done in a very sophisticated way ; in
this sense one could hardly talk of
decline, and the result is in most cases
aesthetically pleasing, in spite of some
stiffness and lack of life. The torsion
observed in earlier compositions now
becomes more symmetrical and bal-
anced, but there are signs that we are
close to the end of the story of minoan
glyptique.

ANGELA TAMVAKI

YZTEPOMINQI KH >APKO®AIOZ ArO TO XQPION

MAPOYAAY PEOYMNHZ*

To xwpiov MapouAag Keitol €I1¢ Tog
TapUEAg TNG medlddog PeBOPvNG, TAN-
giov Twv meploxwv Mnyng, ZTaupwuévou,
Appévav Kot TN MOAewg Tou Pebiuvou,
omo0 KaTA KOlpoUg €XOUV OTOKAAUQON
YMIII vekpotageiot*

* QEPUNC EVXOPIOTW TOV K. . TLedakiv, 0
OTO10¢ HOU EMETPEYE TNV dNMPOCIEVCIV NG oOp-
Ko@dyou. QoalTtwg evxaplotw 1o Central Re-
search Fund Committee tou MavemigTniov TOU
Aovdivou 314 TNV TOPOXNAY TWV PETWV TTPOC OAO-
KANPWOIV TNG MEAETNG wC Kal Tov K. I. Bap-
ddknv, apxi@VAoka TOU Moucggiov PeBupvou,
Ol TNV OIEUKOALVOIV KOTA TNV UEAETNV.

1. MnynR : AA 23 (11969 ) : XpoviKd, o€A. 435 -

€K TOU vekpoTo@eiou MapouAd eme-
onuavenoav TpeIC TAPOL- 0 €I¢ TOUTWV
Tepleixe 3 capKOPAYOUC, 2 €K TWV OTIOIWV
gupiokovtal oruepov €1 10 Mouaeiov
©@egoahovikng2 n 6 Tpitn €1¢ TNV amo-
Brknv tou Mouagiov PeB0pvou3.

436, Miv. 443. Ztavpwuévoc: AA 16 ( 1960):
Xpovikd, oeh. 272. BCH 1960, oe). 202, BCH
1961, oeA. 894. A puévol : AAA IV (1971 ) aeA.
216-221. P¢Bupvov : KaAoklpng, n apxaia
Pibupva, miv. 1.

2. AA 23 (11969 ) : Xpovikd, oeh. 293.

3. Kpntikd Xpovikd, T. 1Z (1963 ), oe. 412.
AA 19 (11964) : Xpovikd, oeA. 477.
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>x€d. 1 Mokpd TAeupd
0apKo@Aayou MapouAdg

H oapkogdyoc¢ eival KIBwTI6oxnUoc,
EXEl MAKOC MOKPWVY TTAELUPWV GV eV 1.16,
KATw g 1.08 Y., PNKOC OTEVWV TAELPWY
0,48, 0Po¢ METG TOU KOAOUpOTOC 1.04,
OYo¢ KoAUppotog 0,30 Y. 0 TNAOC €XEl
XPWHa EPUBPOV, TO EMiXpIOMA Eival KITPL-

€1K. 1 Moakpd mAeupd
0apKo@Ayou MapouAdg

VWOV, T0 0 Bepvikiov Pabl KaoTtovov
€w¢ MEAQV. Aev gival BéRalov, €av 0 TL-
Bunv €@epev OmAC, OIOTI EANEITEL TO Ve-
YI0TOV TUApA TOU.

Al pakpai mAgvpai (e1k. 1,2* g x € 0.
1,2) @épouv eI¢ avTibeTiknv Slatagiv



Eik. 2. Makpd mAgupd
oapko@dyou MapouAdg

KOOUNUa oxuatog « BnAeidg » (hatched
loop FM 63, 7), T0 omoiov KOTAyETal €K
TOnwv MM4. 'EKTOC TOu pOTifou TouTou,

4. MpPA. Furumark, Mycenaean Pottery,
oeA. 394,
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x€d. 2. Makpd mAeupd
oapko@dyou MapouAdg

TO OTMolov TAnpoUTal OId YPOUPG@Y, To-
Ewv, TAEYHOTOC KOl TATUPOEIdWY, N ETI-
@dvela €1¢ TNV piav TAELUPAV KAAUTTETAI
018 OEIpAC PIKPOTEPWY « BNAEIQV », @e-
POUCWV TIOPOAANAG YPOMMIdlD. TO KO-
OUNUO LT QUTAV TNV POPENY Eival PAA-
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AOV GTIAVIOV, OTOVTA OUWE EI¢ TTApooiay
TApaAAOYAV €M TOU KOAUPUOTOC IOG
TWV COPKOPAYWY €K TOU VEKPOTAQEIOU
ZTOUPWHEVOU, XPOVOAOYOUHEVNY EIC TNV
YM Il A 25

To KOoUNUA Twv TAPAAAAAWY KUPOTO-
10wV ypappwv ( FM 67) dvwbey Twv To-
dWv TN¢ copko@dyou gival KovotaTov
Béua €1 v obvBeoty twv YM Il porti-
Bwv Twv oapKOPAYWV.

TO QETWHPATIKOV KAAUUUA, WG Kal N pio
TWV OTEVWV TIAELPWV OEV PEPOUY KOGUN-
oV Aiav ouwg evdlagépouaa eival n
TOPACTOCIC TNG ETEPOC TWV OTEVWV TIAEL-
pav (€1K. 3 gx€ d. 3), ONMoL €IKOVile-
Ton ta0pog, o omoiog €xel PAnOr omd
aKOVTIOV E€1¢ TNV paxlv. Kdtwbev TolTou
ioTatal avrp eépwv Eigog, To Omolov dla-
TEPA 10 {WOoV €I TOV ACIKOY. TO TPOUM
gival dlapTeEPEG Kal N Aty Tou Eipoug
OloKpiveTal mpog&éxouaa TOU TPaYNAOU.
Ei¢ To KdTw 0ploTEPOY TUAUA TNG TOPO-
OTACEWC Kal EVTOC 000 NUIKUKAIKWY QUA-
AwvVBETEPOV {00V, TOU 0TIoIoUL OV OWLETal
N KEPAAR. MopamAnpWUATIKA KOoUNUOTa
( KAGOOL, EMOAANAQ TOEA) GUUTIANPWVOLV
NV TOPACTOCIY, EVW KUUOTOEIOEIC ypau-
pai emavoaAapavovTal avweey Twv Todwv.

H 06An oknvr anoteAei akpifn emo-
VOANYIV TUAMATOG TOPOOTACEWC €T TNG
TEPIPAMOL  CAPKOPAYOU Twv APUEVWVT.

5. H dnuoaiguoig tou tdgou Ba yivn €1g tov
mpooey TOPOV TwV KpnTK®OY XPOVIKQV.

6. Ta NUIKUKAIKG Kol €vioTE KOPTUAOUMEVQ
@UAAQ, TTANPoOUEVa OI1d TAPAANAAWY  YPOMUL-
diwv, gival yvwotd e1¢ v YM Il Kat peténetta
KepapelkAv. M.x. €mi TOu PIVWIKOD CQAIPIKOU
@AAOKIOU €k Pebupvou, BSA 1971 (T. 66), miv.
62, emi YevdooTOUOU aUPOPEWS ek Malpou ZImA-
Alou, BSA (11923 28), oeA. 273, €IK. 28, w¢ Kal
€M 00TPAKOUL €K TOU MIKpoU Avaktopou, SIMA,
1970, miv. 43, B.

7. AAA IV (1971), oeA. 217, €ik. 4.

H opo1otng twv 000 MapacTacEwy Eival
TO00V peYAAN, WOTe eival mpoeavég Ot
TPOKEITAL TEPI TPOTOVTWY OX1 UOvovV ToU
idlov epyaatnpiov, aAAd Kal NG 1diag
XEIPOG. 0  TEXVITNC XOPOKTNPIOTIKOUC
TOPIOTA Ta {Wwa €K TOU TAAyiou, evw Td
KEPOTA Twv OXedOV KOT  evwmiov. To
OKOVTIOV EXEL YPAQN LE EVTOVOV YPOUUAV
Kal moxeiav aryuniv, eve 1o Eigog dnAou-
TO1 O’ amAAG YPAMUNAG, 1 omoia eKKIVET
amd TNV OVOIKTAV TOAAUNY TOu avdpoc.
TO TPOUMO TOPIOTAVETAL SlOUTEPEC. Ev-
dla@EPOLaa ival n Bpaxeia KON, dnAou-
pévn A" 0pBlwv ypopuidin, wg Kal To
évdupa Tou avdpog. OOTog QEpEl XITwva
OXEIPIdWTOV, 0 OTIOI0G POAVEL PEXPL TWV
YOVATWY, Ow{OPEVOV KOAUTEPOV €I TNV
OoOpKo@Aayov Twv ‘puévwv. H  mapda-
oTOoI¢ gival pio oaeng Evoslig 81 TV
GAAayrV Tou evolUATOC, SIOTICTOUHEVNV
Katd tnv YM HIB €noxnyv, 0x1 Povov ¢
To¢ 000 pvnuovevBeiocag CapKoPAYoUq
OAAG KOl EIC TNV YVWOTAY COPKOQAYoV
¢ | epamétpacd omou TO E€vdupa Eival
OKPIBMC TO QUTO : XITWV GVEL XEIPIdWV
MEXPL TWV YOVATWY, OAAG E AETITOPEPELDG
dnAoupévac S1a TNC TEXVIKNG TwV « OKTi-
Vv X », Xpnaoiyomnoloupévng 81 v on-
AWCIV AETTOMEPEIV TOU CWUATOC OXI
HOVOV TV avBPWTIVWV HOPE®V OAAA Kal
Twv {OWV €1 TNV COpKOPAYOv.

AvaAoyol TOPACTACEL] LTIAPXOLV EIG
NV copko@ayov ek BaBelavou Kaumou9
Kal €1¢ Tnv mu&ida ek KoaAapiov1d ot o-
moion OpwG (QEPOLV HOPQAC HE TOdNRPEN
XITQva.

Ta méEPIE TNC KEPAANC TOU TOUPOU Kal
EKATEPWOEY TOU OKOVTIOU EMAAANAC TOEQ

8. loTtopia Tou EAANVIKOU 'EBvoug, T. A',0¢€A.
336.

9. Arch. And. 1934, oe). 247.

10. AAA (1970), oeh. 111, eik. 1-2.



Eik. 3. Ztevr) mAeupd oapko@dyou

€XOUV TNV popenv & Tn¢ omoiag on-
Aovvtal ouvnBwe ta YM I mamupoeidn
Koopnuoata, kot dn € v YM 1B ma-
poAAayrv Twvll H 0mop&ic Twv amoteAEi
evol0@EPOLTaY dOPOPAv NG TUVBETEWC
pE TNV To100TNV TV APUEVWVY, dEIKVUOU-
00 TNV OXETIKNV EAeLBEpiaV TOU TEXVITOU.

H Tomob£TNoIC TOU KOOUNMOTOC TEPIE
TWV onueiwv €1¢ Ta onoia 0 TadPoC EXEL
mAnyn O1d tou &ipoug Kal Tou OKOVTiou,
YEWA TO €PWTNHO PATIWG €30 TIPOKEITAL

11. MpPA. BSA 1970, oeh. 198, €Ik. 2, ap1.
9-10 und TNV ovouociav KOGUNUO TOAAATAOL
TOE0U. AId TNV €K TwV avBEWV TOL TOMUPOU KaTa-
yoyiv Ttou potiBou mpPA. Furumark, op. cit.,
motive I, apiB. 62, 63, oe. 265, €1k, 34.

>KINAAAAMOI 319

Xx€d. 3. Ztevn MAEUpd NG id1a¢ CAPKOPAYOU

mepi oupBatikol TPOTOU GNAWCEWG TOU
TidAKOC TOU aipaTOoC, TO OTOIOV EKTIVAO-
getol onmd Tag TMANYAC, TOUG 0POOALIOUC
Kal TNV KEQOAANV Tou {wou, Kol ouxi mepi
CUUTIANPWHOTIKOO KOGUNAMOTOC.

To €tepov Twv {Wwv Ba TPETEL VO EV-
vonln w¢ €Aa@og n aiyaypog, Ouolov
TPOG TO €IKOVI{OUEVOY EIC TNV 10iav Bé-
OV €1¢ TNV GOPKOPAYOV TV APPEVLV.
H mopdAedig twv veoyvwv, TapIoTOVO-
MEVWY KATwBEY Kol Twv TPIOV {Owv TN¢
OOpPKOQAYOL TWV APUEVWV, TPOPAVQC
eKAapBavopevwy w¢ yévoug BnAukou, i-
ow¢ dnAwvel 0TI €I TNV Tou MapouAd
TOPIOTAVOVTAL GPPEVAL.

1J101TéPWC onUaVTIKOV gival To Béua
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TOU Kuvnyiou Tou TOUPOU €T TNC COPKO-
@dyou. H Omap&ig tou aypiou Tavpou
elg Kpntnv péxpt tou TEAOUG TNG EMOXNAC
Tou XOAKOU €xel Befaiwdn Kol avaoka-
QIKWOC12 Eival yvwoth BePaiwg n onuo-
oio Tou TOOPOU €1 TNV HIVAIKAV Aa-
Tpeiav kata v YM Il dpwg mepiodov
nopatnpeital Kamola oOVOEDIC Tou Tal-
pOU, 1IBIOITEPWE TIPOC TA TAPIKA EBIUA KOt
TOG OXETIKAC TPOC TOOTO OPNOKEUTIKOC
nenolbnoelcld Mexpt kot g YM A
(QACEWC UTIAPXOUY OKOUN SIMAG Képato
€IC OIKiag Kal avakTopd, TolXoypagial
YE TOPACTACEIC ToupoKabaiwy, w¢ Kot
PUTA €I OXNUA KEQOANC Tavpou. ATo
™m¢ YM B dpwe pacewg yivovtal oma-
VI014, ev TOPOOTACEIC TAUPWY, OIMAWY
KEPATWVY Kol Kuvnyiou Talpwv eMi capko-
QAywv, WG Kol THAIVWOVY JIMAWV KEPATWV
EIC 1EPQ, yivovTal TEPIOGOTEPOV CUXVAI.

To avaguopevov TpoRAnua gival, dv
€I¢ TOg dU0 TaPKOPAYoUS ( ZTOUPWHEVOU,
ApUEVWV ) EXOUEV OTAOLY KUVAYIOV TOU-
pwv (1 ayeAddwv ) 1 JAAAOV TapdaTactv
OUMPEG autwv. H gUAANYIC Tou O-
ypiou Ta0POL EMETUYXAVETO 1’ EISIKEUE-
VWV « COWboys », €iT€ OOTAWY HE POVOV
BonBov ev diktuov, ¢ €lkovidovtal €I
€V TWV TOTNpPiwv Tou Bagelov, eite wmAl-
OUEVWV E OKOVTIO, WC €I TNV YVWOTNHY

12. M.x. 3818 Twv epyactov tou Xatlndaxl.
MpBA. AE 1912, ogA. 231 -232.

13. Zuvaenc ival n Bucia Tou tadpouv €I¢ TOV
BoAWTOV Td@ov Twv A pxavav. MpBA. ZakeAAa-
pakn, Das Kuppelgrab A von Archanes und
das Kretisch - Mykenische Tieropferritual, oeA.
157- 158 (e1¢ Pr. Zeit.).

14. To mAéov OOTEPOV PEXPL CHPEPOV HIVWIKOV
PUTOV €I1C OXAMO KEQOAAC TAVPOUL Eival TO Tpo-
EPXOMEVOV €K TOUL lepol amoBétou Tou Mdpov,
ekteBelpévov €1¢ T0 Mouaeiov HpakAgiov Kal
XpovoAoyoupevov €1¢ tv YM IIB.

eAe@avtivny mugida ek Katoaundls Eig
OPQOTEPAC OPWE TAG COPKOPAyoug Ta O1d
Tou ipoug TpaluaTa eival dlAUTEPH €IG
TNV KEQOANV KOl TOV AQIMOV, EV® ET TNG
PAXEWC TTPOEEEXEL OKOVTIOV, Gpa OV TPO-
KELTal TEPT amAOL TPAUMOTIOHOU Tou {Wouv,
018 va KataoTr] MAEOV €UKOAOC 1 GUAAN-
Yi¢ Tou, aAAG TEPi KOVOVIKOD Kal €TI-
KIvdUvou Kuvnyiou, kaB’ o gival duvotai
KOl OMWAEIAY €1¢ TNV GOPKOPAYOV Twv
APUEVOV EIC TWV KLVNYWV EXEL NON Té-
o€l B0po Twv {wwv. Maviwg, TOCOV TO
amAolOV KUVAYIOV 000V Kol TO cuvdedua-
OMEVOV PE TNV GUAANWIV TwV {Wwv, ATO
TPOQAVWE OoXoAia emiKivduvoc.

Al TOPOCTACEI( KUvnyiou, w¢ Kot al
avTioTolxol Tadpwv yivovTal dnUOPIAEIQ
ané ¢ YM HIA2/INBL kat €5ouv Tpo@a-
VQ¢ anuagiov BpnokeuTIKhy, Onwg gival
@avePOV amo TNV capkoeayov tng Emi-
OKOTAG, OANG Kal Twv ApUEVwy, €1¢ TNV
omoiav pio Twv HopQWvV Kpatei SImAoLY
TEAEKLV1B, ME TOV aUTOV EIKOVOYPAPIKOV
KOKAOV TIPEMEL va guvdedr) Kal n mapa-
OTOOIC KuvNyiou €mi Tou yvwaoTtol Kpo-
TAPOC TOU TAPoL A Twv MouAlavwv. Agv
eival tuxaiov, 6TL 0 Kpatnp €ixe xpnoi-
pomoindn o1& TNV EVamoeBesIv Twv 00TWY
NG KAUOEWS, £TUXE ONAAdA TNC OUTIC
XPNOEWC ME TOC TOPKOPAYOUC TWV GUVI]-
Buv Ta@wv17. XapaKInpIoTIKOE Eival o
oLVOLOOUOG Kuvnyiou {WWY Kal GUAAN-
Pewg aypiov TOUPOU, OTWC MAPOULCIALE-

15. Motnpla Bageiov : Mapwvatog - Hirmer,
€lk. 180-181. Illv€i¢ Katoaumnd : AAegiov, YM
TaQol Alpévog Kvwoou, miv. 30-33 Kal OeA.
71 - 74.

16. MPPA. AAA 111 (1970), Gel. 218. Suvagnc
gival n mapaoTaolg KEQAANC tadpou ETMi TOU
KAAUPUOTOC OapKOQ@AYOU OyVAOOTOU TPOEAED-
0ew( €1¢ T0 Mouaeiov PeBupvou.

17. AE 1904, miv. 3 kal geA. 26.



TOl €M PIO¢ TV cOPKOPAywv ¢ Tava-
ypo¢. EI¢ autiv ai Aoimai mapacTaoelg
oudepiav agrivouv ap@iBoAiav, 0TI £xouv
XOPOKTPO TEAETOUPYIKOV. H ¢ dvw
napdoToolc dlaipeital €1 dvo {wvac,
N Gvw OTEIKOVICEL KUVAYIOV alyOEIdWV,
N 0& KATw GUAANYIV aypiwv Talpwy UM
avdpwy, Ol omoiol TPOoTafolv va Toug
akivntomnolrjoovv. OUTol @aivovtal Go-
TAOL, ANV TOU €M TOU MECOAIOU TOUPOU
avdpoc, o omoio¢ Kpatei &ipogl8
Mpénel va mapatnpnbn ot iocwg oev
gival Tuxaio n mapoucia cOpPKOPAYWY
PE TOPOOTACEIS TOPOOING HE TOG PIVOL-
K&g €1 v Tavdypav. daivetal 0Tl N
mepIoXn Twv OnBav eixev Ndn omod ¢
YM IB emoxn¢ oxéoelc pe tnv Kpntny,
ol omoial guveyiobnoav Kol Kotd tnv
YM HIA kat IB. XapoKtnpIgTikov givat,
ott Ta YM HlIB dotpaka ek Onpawv eival
TpolovTa Tou gpyaaTnpiov TS Kudwvidg,
QépovTa KOGUNGIV TOU UIVWIKOD GvBoug,
pe MOAAATAODY OTEAEXOC Kot avOnpoaglo

18. AAA 11l (1979), oeA. 196, €lk. 16.n 13¢a n
ek@palopévn umo tng Ahlberg €1g T0 Prothesis
and Ekphora in Greek Geometric Art, oeh. 304,
0TI TO KUVIYIOV TGV aly0EId®Y CUVIEETAI LE YEYO-
vOTa NG {wn¢ TOU VEKPOU, EVE) T TOUPOKaBAYIX
Kal a1 Bpnvouaal yuvaikeg Ye Ta@IkacdpaaTnplo-
ntog, dev evatabei. OAal al mapacTdoelg TNG
0OpKO@Ayou amoteAolV eviaiov gOVOAOV Kal
€X0UV OXECIV PE TAQIKAC TEAETOUPYIOG KOl TIOO-
VOV TOPOOOCEIC TIEPT TWV VEKPWY Kal TNE TUXNG
Twv. Tov BpnOKEUTIKOV XOPAKTAPO TWV TOPa-
OTOOEWV BEPAIOVOUV KOl TO OXETIKA HIVWIKA
Topadeiyyata.

19. 'O oTpaka Kol ayyeia €1¢ 10 Mouaoeiov On-
Bav. MpPA. emiong BCH 1969, geA. 414, 0moo. 2,
Kol oeA. 415, vroo. 2.
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TANV TWV OVOTEPW MVNUOVEUBEVTWY
TopadElyUdTwY, N onuogio Tou Tavpou
€1¢ TOV KUKAOV TWV TAQIKQV €0ihwv Kal
nopaddoswy KabioTtatal mpoeavig, OTov
evBuunBwpev tnv Buaiav €1¢ TNV YVWOTHY
oopko@dyov Tng Ayia¢ Tpiadog, n o-
moio TPEMEL va xpovoAoynbn i v
YMIHAL aAAd Kot Toug Ta0POUC TWv
COPKOQAYWY TwvV APUEVWY, OITIVEC QE-
POUV KEPOTO Kal OIMAOUC TEAEKEIC.

Me TOV QUTOV KUKAOV TOPOOTAGEWVY,
Ba mpémel va ouvdedr) kal n copKoEd-
YOG €K TOu vekpoto@eiov MMoyudupou2l
pe mapdotacty ayeAado¢ BnAalolaong To
veoyvov TnG. Autf eival mpoidv Ttou
auTtoL epyaactnpiou, To OTOIOV TOPYOYE
Kal v mepignuov copko@dyov g E-
TIOKOTNC2

H oapko@ayog tou MapouAd Tomobe-
Teital €1¢ TNV autrv Xpoviknv Pabuida
pe TNV Twv Apuévav, dnNAadH TNV TPWI-
pov YM HIB.

AOANAZIA KANTA

20. Zapkogdyog Ayiag Tpiddog: Mapivatog -
Hirmer, miv. XXVIII. Zapko@dayol ApUEVWV:
AAA 11l (1970), oeA. 219-220, ik, 7-8.
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LM SARCOPHAGUS FROM MAROULAS NEAR RETHYMNON

The sarcophagus described here
came from one of the tombs of the
plundered LMIII cemetery at the
village of Maroulas near Rethymnon
and is now in the Rethymnon museum.

Description
Size : Length of narrow side: 0,48 m
of long side: 1,16 m.
Height : (without lid ) 1,04 m.
Height of lid: 0,30 m.
Red clay, brown paint, buff slip,
shaded dark brown paint.

Decoration :
On the long sides : (figs. 1-2;
drawings 1-2) Antithetic loops

(FM 63,7 ) filled with lines, cross-
hatching and papyrus derivatives. On
the one side there are smaller hatched
loops attached to the main ones, a
rather rare variation of this motive.
A similar form is found on the cover
of a LMIIIA 2 sarcophagus from
Stavromenos near Rethymnon.

The curving stripes (FM 67 ) on
the panels above the leg are common
on LMIII sarcophagi.

The lid and one of the narrow sides
are undecorated. The pictorial scene
on the second narrow side (fig. 3;
drawing 3) shows a bull with a
spear jutting out of its back. A man
piercing the neck of the animal with
a sword is depicted on the lower level.
A second animal (now headless ) is
visible on the left corner between
semicircular hatched leaves. The filling
ornaments consist of a branch and
concentric arcs.

The whole scene is a repetition of

that on the well - known sarcophagus
from Armenoi. Both are evidently pro-
ducts not only of the same workshop
but also of the same hand. The picto-
rial scenes on both sarcophagi offer
evidence for a change in dress in the
LMIIIB. The chiton - like dress of
the men on the well - known sarco-
phagus from Episcopi now in lera-
petra is similar but filled in the X - ray
technique and not crosshatched as
on the Armenoi and Maroulas sarco-
phagi. Comparable figures but in long
dress appear on the sarcophagus from
Vatheianos Kampos and the pyxis
from Kalami. The concentric arcs
around the wounds and head of the
bull are a detail which does not exist
on the Armenoi sarcophagus. One
wonders whether this is a conventional
way of indicating the blood springing
from the wounds of the animal. The
second animal on the Maroulas sarco-
phagus is an ibex or deer by analogy
to those represented on the one from
Armenoi, where the animals suckle
their young, an indication of their
female sex. The ommission of these
suckling young from the Maroulas
sarcophagus probably shows that the
animals were thought to be male.

The associations of bull - hunting in
general are interesting : The import-
ance of the bull in Minoan cult is
well established. The bulls and horns
of consecration painted or modelled
on sarcophagi point to an accentuated
connection of the bull with burial
customs in the LMIII.

The problem in interpreting the



scenes on both sarcophagi is whether
they depict the hunting of wild animals
or an attempt to capture them. The
latter was done by skilled « cowboys »
with the help of a net as shown on one
of the Vapheio cups or armed with
spears as on the ivory pyxis from Ka-
tsampas. On both sarcophagi the
swords have pierced the animals while
the spears jut out of their backs. It
seems that this is a proper hunt of wild
animals which could be dangerous,
as the fallen hunter on the Armenoi
sarcophagus indicates. The ritual
aspect of this scene is emphasized by
the man holding a double axe. The
combination of animal hunt with bull
capture on a sarcophagus from Tana-
gra in Boeotia, an area showing strong

EY®OPANOPOX TEXNH

The attempts to fix the position of
the Athena of Piraeus (fig. 1) in
the development of 4th cent, art have
concentrated on showing its affinity
to a school that either anticipated or
emulated Praxitelesl. Papadimitriou

1. First published in‘Epyov, 1959, pp. 163 ff.,
and subsequently in AJA 64 ( 1960 ), pp. 265 - 6,
BCH 84 (11960 ), p. 649, JHS Arch. Reports for
’58, p. 23 and for ’59 - ’60, p. 7, A. A. Papayanno-
poulos - Palaios TMoAéuwv Z' (1958/59), pp.
26 ff, M. Paraskevaidis, Ein wiederentdeckter
Kunstraub der Antike, 1966, pp. 32 - 6, Kallipo-
litis AAA IV (1971), p. 49, K. Schefold, Die
Antike Kunst 14 (1971 ), pp. 37 ff, G. B. Way-
well BSA 66 (1971 ), pp. 373 ff.
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Minoan influence observed not only
on sarcophagi but also on LMIIIB
sherds from Thebes is characteristic.

The importance of the bull in ritual
and burial customs is very strong al-
ready in the LMIIIAL1 sarcophagus
from Aghia Triada. The big bulls
accompanied by horns of consecration
and double axes on another sarcopha-
gus from Armenoi illustrates the same
point, and so does the cow suckling
her calf on a sarcophagus from Pa-
chyammos, a product of the same
workshop as the famous Episcopi
sarcophagus referred to above.

Both the Maroulas and Armenoi
sarcophagi should be dated early in
the LMIIIB.

A. KANTA

already assigned it to the Attic school
of the time of Praxiteles2 The cir-
cumstances of its discovery have be-
come familiar : it was found awaiting
shipping ( presumably to Rome ) with
other statues in a warehouse in Piraeus,
which was apparently destroyed some-
time in the early 1st cent. B.C. One
ought to remember, however, that the
evidence of stratigraphy was challenged
as early as 1959. A.A. Papayannopou-
los, on obviously impossible grounds3,

2. 'Epyov, 1959, p. 165.
3. Op. cit., p. 57. One could not expect five
statues to be arranged for display in a room of
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Fig. 1. The Athena of Piraeus, National Museum

5.70 x 2.30 m.; besides, as no object later than
the 1st cent. B.C. was found, the building must
have been destroyed in that century.

maintained that the Athena was found
in situ in the sanctuary of Zeus
and Athena mentioned by Pausanias
(I, 1, 3), and consequently, the
Athena must be the creation of Cephi-
sodotos the Elder, which, according
to Pliny (XXXIV 74) stood in the
port. Although the original argument
could not be maintained, the identi-
fication of the Athena was retained on
the meagre evidence supplied by our
two above mentioned sources, and the
fact that the Athena was found in Pi-
raeus, which implied that it must have
stood somewhere in Attica since it was
going to be shipped away from its main
port 4 Waywell has tried to account
for the assumption that the Athena of
Cephisodotos was lost to the ancient
world in the 1stcent. B.C. and yet seen
by Pausanias in the 2nd cent. A.D.,
by presuming that the original had
been by then replaced by a copyb.

The safest way to judge is to com-
pare the Athena to the only attested
copy of a work of Cephisodotos, the
Eirene holding the infant Ploutos6.
As far as one can judge from a copy,
the Eirene is still close to the
work of the last twenty years of the
5th cent., attesting a transition of the
rich style into a sober monumental-

4. Waywell, op. cit.,, p. 378, dates the Athena
to c. 375, presumably to make it fit with the date
of the Eirene with Ploutos. Schefold, op. cit.,
p. 40, suggests c. 350 - 340 on the evidence of
figures on the Kertsch vases.

5. op. cit., p. 380. He discusses extensively the
relation of the Athena to its only surviving copy,
the Athena Mattei in the Louvre.

6. The most complete version in Munich Gly-
ptothek.
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Fig. 2. The Athena of Piraeus, right profile

ity. The drapery is an adaptation of which affiliates its creator to the Phei-
the peploforos type of the Karyatids, dian school. The hair style is reminis-
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Fig. 3. The Apollo Patroos,
Agora Museum

Fig. 4. The Apollo Patroos, roman copy, Vati-
can Museum

cent of that of a Maenad from the
so-called Maenad base (Metropolitan
Museum, Catalogue No 58 ). The struc-
ture underlying Eirene’s posture has
not advanced from the traditional clas-
sical contraposto.The only stylistic simi-
larity to the Athena is offered by the
position of the bent leg not only drawn
back but also set to the side, and by
the folds of the skirt which form bands
instead of flutings. The Athena is of a



more advanced style, different in con-
ception and execution from the Eirene.
Their difference in outlook can be
illustrated by the variation in purpose
and treatment of the upper part of the
peplos 7. The peplos of the Eirene is
loosely girdled, with a short overfall
curving above the arch of the kolpos,
meant as a tectonic accent of the frontal
composition, while the overfall of the
Athena falls obliquely hiding all traces
of the girdle at the front and follows
closely the modelling of the body in
order to emphasize the transition of the
frontal skirt to the slightly rotating
torso. The modelling of the body
through the drapery is also different.
The overfall of the peplos of the Eirene
forms serrated V - shaped folds between
the breasts and is comparatively
smooth above the waist, except for a
few ridges curving to the left following
the direction of the body; that of the
Athena is forming catenaries on her
left side above the thigh and a series
of ridges curving to the left in order
to emphasize the turn of the torso to
that side.

7. There has been some disagreement as to
the garment of the Athena. According to Sche-
fold, op. cit., p. 38, she is wearing a girdled chiton
and a peplos with overfall over it. According to
Kallipolitis, Bronzes of the National Museum,
p. 24, she is wearing a girdled chiton with a
himation passing over her shoulders. | don’t see
why it should be as complicated as that; she
seems to me to be wearing the normal Athena
peplos, girdled at the waist but with the overfall
over the girdle. In fact, the high - girdled waist
is only evident at the back, where the overfall
is folded over the shoulders suggesting that the
goddess has just landed after flying down from
heaven.
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| take all evidence for the modelling
of the skirt on the copy of the Eirene
to be unreliable, judging by the way
the copyists tended to blur the orig-
inal rendering8. The basic difference
of the two works, however, lies in the
stance. The Athena is no longer a re-
petition of the classical contraposto
but a conscious adaptation of the po-

8. This is particularly evident in the trans-
formation of the skirt of the Athena in the

Mattel copy.

Fig. 5. The Apollo Patroos, right profile
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lykleitan structure. Instead of bending
both arm and leg at the same side,
she bents left leg and right arm. This
disrupts the effect of chiastic diffe-
rentiation between muscular contrac-
tion and expansion; it makes the
pose more dignified in a way but still
not rigid, for, despite the frontality
of the skirt, the torso as modelled
through the drapery is rotating from
right to left, while the head is in-
clined forward and to the right.
This torsion is mostly evident at the
back of the statue, and so is the thrust
of the hip to the right; in fact, the back
of the Athena forms a pronounced
S - curve which is obscured by the
overfall at the front. The Athena leans
backward; this is obvious in any pro-
file view but at the front it is only
illustrated by the tapering effect of
the skirt (fig. 2).

It is finally obvious that the Athena
is the work of a sculptor who was fami-
liar not only with the work of Poly-
kleitos but of Praxiteles also, with
whom he seems to coincide, although
he arrives at different conclusions. His
work is a compromise with both.
Actually there is an artist recorded
as the contemporary and rival of Pra-
xiteles, and that is Euphranor9. Pliny
records that he was the first who at-
tempted to make an adaptation of the
polykleitan canonl0* We are lucky
enough to possess part of his original
Apollo Patroos which can be recon-

structed fairly well on the evidence of
9. Pliny XXXIV 50. He worked in Athens,
although of Corinthian origin.
10. Pliny XXXV 128 : « hic primus videtur . . .
usurpasse symmetrian ».

copiesll Compare the Athena to the
Apollo and you get the same stance,
same treatment ofdrapery, same adap-
tation of polykleitan modelsl2 Since
the lower part of the Apollo survives, it
is advisable to begin with that (fig.
3). There is a striking similarity in the
rendering of the skirts : on both, the
bent leg is modelled by the drapery
and set - off from the next fold by a
large pocket of shadow; it is exactly
outlining the skirt 13; next to the bent
leg the frontal view of the skirt con-
sists in four band - like almost vertical
folds separated by deep irregular
channels; each band has been cut by
shallow grooves to achieve the same
pictorial effect; the foot of the straight
leg is slightly protruding behind one
of the central folds (in the Athena
the foot is less obvious ) to interrupt
the columnar effect of vertical folds;
the chiaroscuro effect due to variations
in depth among the folds is equally
pronounced in both works; it is also
interesting to observe a regular dis-
tribution of crease marks on the peplos
of the Athena, while those on the
Apollo are more abundant and irregu-

11. H. A. Thompson, EA 1953, pp. 30 - 44 ff.,
dates the Apollo in the third quarter of the 4th
cent. Full - scale and fairly approximate to the
original is the Vatican copy, sala a croce greca
No 582. Lippold, Die Skulpturen des Vatika-
nischen Museums 111X Tafel 51 (582).

12. It is interesting to note that Lippold had
observed stylistic affinity between the Athena
Mattel and the Apollo Patroos, in Die Skulpturen
des Vatikanischen Museums I11X p. 185.

13. This is not immediately apparent in the
Apollo because he is framed by the large hima-
tion falling at the back and sides.



lar, probably due to the difference
of material in the two statues.

The rest of the evidence is supplied
by the Apollo copies (fig. 4); his
stance is a variation on the theme of
the Doryphoros related to the Athena
as the negative is to the positive; he
has right leg - left arm bent disrupting
the contrasting effect between tense
and relaxed ; his torso rotates to the left;
he keeps his head turned to the right.
On the evidence of the original, it
seems that the hip is thrust to the left
as well, because the V -shaped folds
on the breast are not aligned to those
formed under the girdle but are placed
to their right; besides, the overfall is
shorter above the left thigh. The skirt
of the Apollo has the same tapering
effect as that of the Athena, for he
is also leaning backward in a praxite-
leian manner, but this imbalance is
disguised by the abundantly falling
himation (fig. 5). Any comparison
of the head of the Athena to that dry
and mechanical head of the Vatican
copy would be hopeless. Nevertheless,
I would like to remark that the Vati-
can head has unusually full cheeks for
a Roman copy, which must have been
an unmistakable feature of the ori-
ginal, since the Athena has also a re-
markably full face. As for proportions,
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an effect of long limbs is due to the
high - girdled waist14.

To summarize briefly the similar-
ities of stance between the two stat-
ues : they adapt the polykleitan
posture of the Doryphoros in a similar
way of not bending the arm and leg of
the same side, and of combining a
frontal tapering skirt to a body rotat-
ing to the left and leaning backward
with a side thrust of the hip ; they make
a similar gesture (‘hands reversed
though ), and persistently incline the
head to the right which is a polykleitan
feature. They both seem to be created
by the same artist who was consciously
emulating Polykleitos, and still a con-
temporary and rival of Praxiteles. The
Athena must have stood in a sanctuary
somewhere in Attica ;since it was lost in
the 1st cent. B.C., it was not mentioned
in the sources and is of course not in-
cluded in Pliny’s catalogue of the
bronzes by Euphranor 15

OLGA PALAGIA
St. Hugh’s College, Oxford

14. Pliny XXXV 128: (Euphranor) «fuit in
universitate corporum exilior et capitibus arti-
culisque grandior »; but the head of the Athena
in proportion to the body does not illustrate
this.

15. Pliny XXXIV 77- 78.
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Fig. 1. Small pyxis of steatite. Inclined view

Fig. 2. Small pyxis of steatite. Front surface

A SMALL PYXIS OF STEATITE
FROM THE EGYPTIAN COLLECTION
OF THE NATIONAL MUSEUM AT
ATHENS

The stone object catalogued as
ANE 4069 of the Egyptian Collection
of the National Museum at Athens,
part of the gift of Alexander Rostovitz,
has not yet been displayed or published
(fig. 1). It is made of steatite, and
has the following dimensions : height
0.132 m., width 0.075 - 0.08 m., thick-
ness of the cylinders 0.016 m., thick-
ness of the back 0.005 m., depth of the
openings within the cylinders 0.043 -
0.06 m., diameter of the openings
0.009 m.

This pyxis is enlivened with incised
decoration on all its major surfaces.
On the front (fig. 2) it is covered
with three parallel sets of « fish - bone »
patterns, while on the back (fig. 3),
between two symmetrically arranged
groups of four bands filled with various
geometric motifs, is a central panel
decorated with two opposed birds,
their stance suggesting hostility or,
possibly, courtship.

During cleaning it was observed
that the three cylinders, which are
not connected, preserve on their in-
terior surfaces and bottom traces of a
plaster - like deposit, with the chara-
cteristics of paint. Unfortunately, it
was not possible to make a chemical
analysis of this coating, now partially
lost.

This find, in all probability a paint -
box, is said according to the registry
of the gift to have come from Egypt,
and there exists no reason to question



this fact. The steatite is obviously
Egyptian (from the Eastern desert ?);
the resin with which the object has
been coated is proof of Egyptian manu-
facture; and the incision no less than
the decoration both provide evidence
in total agreement with an Egyptian
origin 1.

1 The arrangement of the triangles filled with

a net pattern (to indicate leaves ?) and pointing
inwards to the centre, is a very frequent one in
the predynastic red ware, Petrie’scategory « C » :
similarly with the bands of net pattern, which
according to some suggest the surface of water.
As for the «fish-bone» motifs (indication of
reed - plants ?), it is found even earlier, in the
Badarian Culture. Perhaps the whole scene
depicts ducks or geese in a Nilotic « riverscape ».

Fig. 3. Small pyxis of steatite. Back surface
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Fig. 4. Small pyxis of steatite. Profile view

I know of no exactly similar paint -
box either from Egypt or from the rest
of the Near East, despite the fact that
paint - boxes were both a type of ar-
ticle common to Mediterranean civili-
zations and quite usual. The majority
of Egyptian paint - boxes are of wood
or of reed, while those of stone, though
some display a similar arrangement
of cylinders, lack a «head - board »
and incised decoration : instead, they
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frequently bear an inscription of the
owner’s name or an indication such as
« powdered antimony of good quality
for sight» 2

Because of the steatite, used princi-
pally in the earliest years of the Egy-
ptian civilization, the arrangement of
the cylinders, and the presence of the
« primitive » incised decoration, |

2. There were two principal cosmetics in an-

cient Egypt: the green w3 (wadj, powdered
malachite ) and the black msdmt (mesdemet,
powdered antimony, otiput, stibium, the same
as the present kohl'). These were applied to the
eyes with a stylus made of wood or of some
other material, frequently found along with the
widely - used paint - boxes.

judge this article to be from predy-
nastic or protodynastic times.

To conclude : this small pyxis is a
decorated paint - box of steatite from
Egypt, dated to the late fourth of early
third millennium B.C. Furthermore,
it is the earliest known example of so
sophisticated a variant of this common
Egyptian type 3

PANAYOTIS A. LAGOPOULOS

3. | suggest, with caution, that this paint - box
was the upper, movable drawer of a small box.
Figure 4 shows it set in such a position : three
stoppers, such as have been found occasionally,
would probably block the openings of the cy-
linders. This hypothesis is strengthened both by
a consideration of the paint - box’s very poor
balance when stood up and by the existence
of a protodynastic small ivory box with sliding
top from Tarkhan.
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To BoAdoclov dl0TEiXIOPA, TO OTIOIOV
TPOEPUAONCTE TOV « OKATTOV AIUEVA » TNG
@egoaloviknel ané tov (1oXupdv evi-
0TE) KAULdWVIOUOV TNC BaAdoong Tou
O¢puaikol, vVVOUAeTo KaTd ToV 70V Ol

1 O Bulavtivdg Apiv tng ©@eaaaiovikng ei-
val gpyov tou M. Kwvotavtivou mepi 1o 322
«emi v Oeaooiovikny exwpel (0 M. Kwv-
OTOVTIVOG ), KOl TOV &V auth Aluéva, mpoTeEPOV
ouk OVTO, KOTOOKELAOOG, M TOV mPo¢ AlKiviov
auBiIg mapeokevdleto mOAeYoV », Zwatyog, 11, 22,
ekd. Bonn, geA. 86.

« MWAOC » 2 Kal Kotd tov 150v ai. « Tle-
PEUTIOUAQV » 3.

H evtai¢ tou €1 TO TOMOYPAQIKOV
oxedldypaupa ¢ Bulavtiviic ©scaao-
Vikng eyéveto und tou Tafrali 4, cupQw-

2. Migne, PG 116, 1329.

3. lwavvng Avayvmotng, 13, ekd. Bonn, oeA.
508.

4. O. Tafrali, Topographie de Thessalonique,
Paris 1913. To oxedldypappa TOUTO QVTIYPA-
(QOUV TO EMOPEVA TOTIOYPAPIKA OXedlaypdupata
¢ Bulavtiviig OeaaaAovikng.



Eik. 1. TuAua tou « ©¢epéumouvion » (O. Tafrali,
Topographie de Thessalonique, miv. XV, 2)

V¢ O€ TTPOg To 0X£10v Tou, N €i00d0¢ Tou
Apévog eoxnuotileto katd v NA. yw-
viav. H oxediaoic opwe autr, tnv omoiav
nNKoAoUBNoav OAOL Ol UETOYEVESTEPOL
MEAETNTOI, €ival Katd 1o TAEioTOV UTO-
BeTikr), 6101 0 Tafrali dev €idev o idlo¢
10 TlEPEUTOLAOY, €Q° 000V TOUTO KOTE-
otpden Katd Tov 150v. 160vai., OAAG Eva
MIKPOV THNMO TEIXOUC, MAKOUG « TTAEOV
TWV TEVIE UETPWV Kal HE KATELBUVOIY
mpo¢ TNV BdAacoav » 5 Paivetal 6 0TI
o Tafrali To €Ta0TIOE e TO TPOG TNV &N-
pav GKPOV TOU TLEPEUTIOUAOU, ETEION TO
TuNUa ToUTo e€eixe NG NA. ywviag tou
OUTIKOO TapaBaAaaaiov  0XUPWHOTIKOU
“?‘E%?BJ.‘)@F“V%' Mpog emPBePaiwaoty

. .’(]?P%%é\é'p%.ovouaoi’a TOU dUTIKOL o?(upu)-
MATIKOUL TEPL 0)\OU, OUHPWVWG TPOC Ta EMIONUA
TOUPKIKA €yypaga, eival « ®polplov Tov Bap-
dapiou ».
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€lk. 2. T0 NA. tuAua tou Tomyavé (katd O.
Tafrali ). o1 apibpoi 1 kol 2 dev avrKouy €Ig TO
apxIKOV ox€dlov gival emegnynuatikoi Tou mo-
POVTOC ONUEIDMATOC
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NG MAPATNPHCENC TOU QUTNAC €0NUOTiEL-
0c QwToypo@iay TOU TPAMOTOC OUTOU
Tou Teiyouq (€1K. 1) Kal AEMTOMPEPEC
oxedlov tou NA. dkpou Tou Tomyové
(e iK 2) aveu eMEENYNUOTIKWY OXOAIWV.

‘EKTOTE, AOYI0 TNG OTEAOUC, EK PEPOUG
tou Tafrali, mAnpogopiac dev KOTEDTN
duvatr n TalTIoIC TOU GKPoOU Tou Tle-
PEUTIOLAOL HE Ta Asiava TV PETAIWVI-
KOV TEIXWV Tou Tomyavé- Ol ToUTO Kal
0ev €0xedldobn €I¢ TO TPOCYATWG On-
MOCIEVOEV OKPIREC TOTOYPOPIKOY OXE-
Oldypoppa TNG TEPLOXAC 7.

Kateotpden dpd ye T0 TUNUA ToU Tei-

7. AA 18 (1963 ): XPOVIKG, OeN. 243, TE3. 2.

Eik. 3. mpoxeipov
TOTIOYPA@PIKOV
oxedlaypappa

Tou Tomyavé

Xoug, To omolov €idev o Tafrali i at TAn-
pogopial Tou eivar Aavbagpévat ;

Tov xwpov NA. Tou Tomyoveé KaToAay-
Bdvel onuepov n amobniKn TOIPEVTIWY
Matokidn (g1k. 3, ony. M) Kot daido-
AWOEC OUYKPOTNUO €pyaoTnPiwv MIKPO-
Blotexvwy, 1d10KTNaiag¢  Kaykoupatou
(e1k 3, onu. K), Ta omoia duoxepaivouv
TNV €PELVAV TWV TEIXWV Kal €UTOdi{ouv
v QewTtoypdenaoiv twv. Mapd tnv €ico-
dov Tn¢ amoBnkng Motakidn eupioketal
MIKpOv g1dnpoupyeiov (1. 3, anu. A,
€ | K. 4) ekp1oBolpevov €1¢ ToV EK MTAyA-
T(N¢ 8 a1depav MaaxaAnv Aoupyoltnv.

8. ZUHQWVWG TPOC TNV TPOPOPAV TWV YEPOV-
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€1K. 4. TO O1dnpoupyeiov AoupyolTn Kal n auAn Matakidn

TeAeuTaing, 0 veapdg « ouvtolpng » Tou
g1dnpoupyeiov pol uTEdEIEEY OTI O OUTI-
KOC ToiXoC TOU €pyacTnpiou TOL ATO
«apxoioc». ToOTO TPOEKAAESE TNV
anopiav povu, S10TI, eve €ixov €10ENBEL
TOAAGKIC €1¢ TO €PyAaTPIOV Tou, O1d v
TEPIEPYOO® TA TOAAIO EPYOAEia Kot va
TOPOKOAOUBNAOW TNV XPACiv Twv, 0UdEV
EIXEV UTIOTECEL WEXPL TOTE €I TNV QVTi-
ANYiv pou. MeTd TNV LTOdEIEiV TOU OHWG
€ENTAON TIPOCEKTIKWTEPOV TOV KATAMOU-

TOTEPWV EVTOTIWVY, NaAaldovopaaia Tou xwpiou,
10 OToloV eupioketal 19 YAY. Bopeiwg Tng O¢o-
goAoViKNG Kal €ival yvwaTov 31d Ta auméAIT TOU,
gival « MnayAtld » ( Bag, TOUpK. OUTEAL) Kal
o0xl « MTaATla » (Bal, ToupK. PEAL), WC KOIVAG
AEYETAL. WC €K TOUTOU « A pmeAoxwplov » Ba
EMpeme va €ixe petovopacdni kot 0l « MeAio-
0OXWPIoV», WCEIVAL CAPEPOV EMICAHWE YVWOTOV.

POV TOiXov Kol avteAn@dnv 46T o0Tog
gival mPAyMOTL « apxaiog ».

O Toixog, mayxouvg 150 p., diatnpeital
€1¢ 0Yog 1.80 p. amo Tou damedoL Tou Ep-
yaotnpiou Kat gival eKTIguEVog oL’ Ia)L-
POC MET’ OOPECTOKOVIAUOTOC OpYOAIBo-
dopne. Eig améotactv 7 Y. omd ¢ yow-
viag tou epyaotnpiov oxnuatiletal mpo-
BoAog (TpoBoAng 2.80 p. Kal OlaTnpou-
pEVNG OYewC 4 W. ), N ywvia Tou omoiou
gival ekTIgpévn O1d ywvindwv AiBwv €1g
deuTEPAV XpPNatv. YméBeoa apxIKwe, 0TI
TIPOKEITAL TIEPI VEOU, OYVAOTOU TUAMOTOG
tou Bulovtivol TlepéumovAou. O tav o-
HOG EMAVEENTOON TNV QWTOypaiav Tou
Tafrali, €idov 0TI, €V €1 TOV UTIOTITAOV
™M¢ QwToypa@iac yiveral pveia omAou
« TEIYOUC », €I TNV QWTOYpPOPiav €IKo-
ViCeTal TUPYOEIDEC KATOOKEVOOHA, TO O-
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ToloV PAAIOTO, AOyw NG BE0ew Kat TG
MOPQNG WPICHEVWV YWVINdWV AiBwv, Tou-
Ti¢eTal pe tov MPOBoAov AoupyouTn.

Metd Vv TavTiolv Tou Teixoug, mo0
€idev o Tafrali, kaBopiletal Kotd mpoo-
EYYIOIV Kol TO anueiov ANPeng ¢ Qw-
Toypagiag tov (eik 3, onu. @), ™V
omoiov Kal TEPIYPA@OEY : ApPIoTEPQ
Twv 000 EPYOTAV EIKOVI{ETal 0 TTPOROAOG
Aovpyoltn (TPBA. €1K. 2, onu. 1 kal
€1K. 3, anu. 1), de€1d Twv gupiokeTal 0
Bulavtivog mopyog (TPRA. €1 K. 2, ony. 2
KOl € LK. 3, GNW. 2) PE TO EVTEIXIOUEVOV
EAANVIOTIKOV — avayAu@ov  de&lnaewg9
(e1k. 2 Kal €i K 3, 0onu. 2, BEAoC), OTI-
obev 0€ 0 TOiX0¢, 0 OLVOEWV TOUC 600
TOPYoUG, OVAYVWPIZETAlL LE’ NUWYV WC O
JUTIKOC MaVdPATOIXOC TNE amobnkng Ma-
ToKion (TPPA. €1K. 3, onu. 3), TOL O-
T0IOL TO KOTWTEPOV TUNUA Eival TOAAIO-
TEPOV TOU AV.

To mopatiBéuevov and Tov Tafrali oxe-
dlov ¢ NA. ywviag Tou Tomyave dev
anodidel pe okpifelav TNV TPAYHATIKAY
Kataotaoly, d10TI o) €1¢ TV Béctv Tou
UTAPXOVTOC TPoROAOL €ival eoxedlaoE-
VOV amAoUv Tunpa toixou (€1K. 2, any.
1) kot B) €1¢ T0 onueiov 2 (1K 2) bev
OIEVKPIVIZETOL OTI TTPOKEITOL TEPI ywviag
Tou Pulovtivol TUPYou, MOAOVOTI an-
pelolTal N BECIC TOU EVIEIXIOUEVOU EAAN-
VIOTIKOD avayAl@ou, TO OToIoV OvaQE-
PETOL €1 TO OXEOIOV WG AyaAUd. €AV EIC
To¢ 000 QUTOC OUCIWOEIC avaKpPIPeiog
TpooTed Kal n oXNUOTOMOINGIC OAo-
KAfpou Tou oxediou, e&nyeital diati to
oxedlov tou Tafrali ATo ducavdyvwaotov
Kal yplpwoeg 10

9. O. Tafrali, €.a., miv. XV, 1
10. O €Aeyxo¢ Ttwv petpnoswv Tou Tafrali
ATo ad0VaTog AGYW TWV VEWTEPWY KTIGHATWV.

Ei¢ Ti ogeideTan n EAMTIAC Kol avaKpl-
B¢ mapddoaoic amo Tov Tafrali evog To-
OOV ONUOVTIKOU Ol TNV Tomoypagiav
Tou Alévog otolxeiov ; O Tafrali @ai-
VeETal dev EAOBE TEAIKWC TNV Gdelav va
EMOKePON Tov Tomyxavé ( apxdg Tou 200u
atL), O10TI ATO TOUPKIKOG OTPOTIWTIKAG
TOPEUC. TOUTO O&V OVOQEPETOL MEV EIC
v Tomoypagiav Tou, d1° ELVOATOUC AO-
youg, aAAd yivetal avTIAnmTov améd Tov
avoyvmaoTny, d10TI amd TNV AEmTOUEPN
MEAETNV Twv TEIXWV TNC ©EC0CNAOVIKNG
omouactadel n TePypa@r Tou dUTIKOD
OXUPWHOTIKOU TEPIBOAOU Kal O EVIOTI-
OMOC TWV OXETIKWV TPORANUdTwVIL dai-
vetal Oe 0Tt o Tafrali €idev ek ToU paKpo-
Bev TNV €EWTEPIKNV POVOV TAELPAV TOU
Tomyave.

H xpovoAoynoi¢ Kol n gpunveia tou
gmaveupebevtog mpofdiou, n omoia Oa
emBePaiwan n 6x1 Ta¢ omoyYelc tou Ta-
frali mepi Tou TePEpmouAov, Ba gival du-
VOTI POVOV HETA TNV PUHPOTOUNGIV TNG
TEPIOXNE OQUTAG TNG ©€00aAovikng Kal
TNV OKOQIKAV TN EPELVAV, O1OTI Oev Eival
duvaToéy TPOC TO TOPOV va EEAKPIRwON,
€av 0 emoveupedeic mpoBorag, 0 omoiog
Kateatpden oAiya €t mpo Tou 1915,
OMETEAEL TUUO TOU TOUPKIKOU Tomyove
n evég Bulavtivol OXUPWMOTIKOD TEPL-
BoAou umdpxovtog €1 TNV B€0v autrv
N oKoun €av gival mpoBoAog Tou TLEPEN-
TOUAOV, OXNMOTI{OPEVOC TIPOC TO E0WTE-
PIKOV TOU AlUEVOC.

X. MMAKIPTZHE

11. K. Z. Tdttn, lotopikai oeAideq ©@eaoaa
vikng, Makedovikdv H pepoAdylov « O Topdiog
Agopog», ©eooalovikn 1915, geA. 67.



LE «TZEREMPOULON » DE THESSALONIQUE

«Tzerempoulonx» s’appellait au 15éme
siecle la jetée, qui s’avancait dans la
mer et protégeait le port de Thessalo-
nique contre les vagues. Tafrali a vu
guelques ruines de cette jetée pendant
son séjour a Thessalonique. Le méme
auteur en décrivant la partie SE du
Tophané mentionne que Tzerempou-
lon dépasse le mur du Tophané «et
suit la direction de la mer, perpendi-
culairement, sur une distance de plus
de cing métres » (Topographie de
Thessalonique, Paris 1913, p. 16).
Cette mention breuve est la seule
description des restes du Tzerempou-
lon. On croyait que ses débris ont été
démolis apres Tafrali et leur emplace-
ment exact était disparu. Le plan qui
représente la partie SE du Tophané
(fig. 2), publié dans la Topographie
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de Tafrali, est trop sommaire, parce
que Tafrali n’a jamais visité le Top-
hané, qui était un camp militaire des
Turcs. La photo reproduite ici (fig.
1) représente un saillant au coin SE
du Tophané, dont I’existence n’est
pas marquée dans le plan. On a re-
trouvé récemment dans une petite forge,
située en déhors du Tophané, la partie
disparue de lajetée. Elle est composée
d’un mur (17m.) et d’un saillant
(4 x 28 m.) construits dans la ma-
niére byzantine. D ’apres cette trouvaille
on peut reconstituer le cété SE du
Tophané et déterminer I'emplacement
du Tzerempoulon (fig. 3), mais on
ne peut pas encore expliquer si le
saillant est le reste d’une tour du Top-
hané ou un saillant du Tzerempoulon.

CHARALAMBOS BAKIRTZIS

ZUM BRUCHSTUCK DER LYSIMACHE - STELE

Athena Kaloyeropoulou hat in AAA
IV (1971), I10f in wenigen Sétzen
Uber ein wiedergefundenes Bruchstiick
eines Grabreliefs berichtet. In nicht
naher bezeichneten Athener Privat-
besitz fand sie das 1885 bei H. Nikolaos
im Pirdus entdeckte Stelenfragment,
das auf dem Architrav den Namen
Lysimache tragt. Conze hatte es in
seinen Attischen Grabreliefs unter Nr.
253 aufgefiihrt und mit einer Zeichn-

ung abgebildet. Wie die freilich man-
gelhafte photographische Reproduktion
Kaloyeropoulou lehrt, ist inzwischen
der auf der Zeichnung noch wieder-
gegebene Oberkdrper des bartigen
Mannes samt der Uber ihm hegenden
Architravpartie abgetrennt worden.
Bei der wandalischen Operation blieb
der Rand des Stirnhaares auf dem
wiedergefundenen Rest zurlick. Die
rechte Hand des Mannes, in die sich
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die Rechte einer ihm gegenlbersitz-
enden Frau, der Lysimache, legte,
scheint abgehackt worden zu sein. Der
Bartige mit dem Stuck der linken Ante
in seinem Ricken wird gelegentlich
im  Kunsthandel auftauchen oder
schon in einer Sammlung Unterschlupf
gefunden haben. Langer als zwanzig
Jahre kann die Trennung der Teile
nicht zuriickliegen; denn das Fragment
befand sich 1953 noch in dem Zustand,
in dem es Conze reproduziert. Ich

Abb. 1 Die
Lysimache - Stele

hatte es damals von meinem Hotel-
zimmer aus auf der Dachterrasse eines
Privathauses an der Apyevtvrc An-
pokpatiac ( BouAnc), erspaht. Die
Besitzer erlaubten mir freundlicher-
weise, es zu studieren und zu photo-
graphieren (A b b. 2-5). Nach ihren
Angaben wire es im Keller des gleichen
Hauses zu Tage getreten, was topo-
graphisch nicht ohne weiteres von der
Hand zu weisen ware, aber der prazisen
Fundangabe Conzes gegenuber keinen



Abb. 2. Die
Lysimache - Stele

Glauben verdient. Nur der Kopf der
Sirene, der auch auf einer alten Auf-
nahme des deutschen archéologischen
Instituts in Athen (Abb. 1)1 noch
intakt zu sein scheint, war schon
beschadigt. Die Gite der bildhauer-
ischen Arbeit rechtfertigt es, Auf-

1 GR 122. Vermerk: «ehemals Kunsthandel.
Privatbesitz», samt dem Hinweis auf Conze und
IG 11 2 11999/12000. Fir die Vermittlung eines
Abzugs danke ich B. Schmaltz.
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nahmen des Bruchsticks in der vor-
maligen, bis auf die nun fehlende
Halfte des Sirenenkopfs doch wohl dem
Fundzustand entsprechenden Erhalt-
ung vorzulegen. Mdge sie der Wieder-
vereinigung der disiecta membra dienen !

Ich flige die Mitteilung meiner
seinerzeit angefertigten Notizen bei :
Gesamthdhe bis zum oberen Dach-
rand : 67,6 cm; Breite des Architravs :
58 cm; Architrav und Sima : Hoéhe 5,2
cm, Tiefe rechts 4,3 cm, links 4,6 cm.
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Ante : Breite 6 cm, Tiefe links 8 cm,
rechts Uber dem Reliefgrund 4 cm;
Dicke der Reliefplatte 6,8 cm; Buch-
staben : Hohe 1,8 bis 2 cm; Sirene :
Hohe 21 cm; Kopf des Mannes :
Hohe 14,5 cm, Relieftiefe 6,1 cm.
Die urspriingliche Breite des Archi-
travs lasst sich auf rund 72 cm be-
rechnen. Der Marmor ist zweifelsfrei
pentelisch. Das Gesicht des Mannes
war mit Kalk verunreinigt. Mdrtel-
spritzer erscheinen noch zahlreicher
schon auf dem alten Photo (Abb.
1). Links, hinter dem Kopf zwei
einzementierte ( ?) Zapfen, von Rost-
spuren umgeben. Rostflecke ebenso
vor dem Kopf der Sirene, deren linker
Flagel unterhalb des Ellenbogens quer
gerissen ist. Die Oberflache des Dach-

Abb. 3. Detail der Lysimache - Stele

randes als Bemalungsunterlage mit
dem Raspeleisen gerauht. Die linke
Gesichtshalfte und das Hinterhaupt
des Mannes nur summarisch angelegt.
Das Ohr zur Hauptsache noch in der
Bosse. Auch unter der linken Hand ein
Stick unbearbeiteten Steins stehen
geblieben. Im dbrigen sind die un-
bekleideten Teile des Korpers sorg-
faltig geglattet, nur ber dem Ansatz
der Brustmuskeln und Uber dem quer-
liegenden  Alanteirand  erscheinen,
schrdg von unten nach rechts oben
verlaufende, feine Raspelstriche, ver-
einzelte auch an der linken Hand.
Den Reliefgrund Uberziehen kurze
Spuren eines zwei—oder dreizackigen
Zahneisens. Farbreste nicht zu er-
kennen.



Abb. 4-5. Details der Lysimache - Stele
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Die Stele gehort dem frih einsetz-
enden und h&ufigsten Zweifigurentyp
mit einer stehenden und einer sitz-
enden Gestalt an. Dadurch, dass der
Name exzentrisch Uber der Sitzenden
angebracht ist, wird diese unmissver-
standlich als die Verstorbene erwiesen2.
Ihr Stuhl wird, da die Stufe des reichen
Stils schon deutlich Gberschritten ist,
eher ein Diphros als ein Klismos sein 3.
Der Gatte, den wir im stehenden
Bértigen werden erkennen durfen,
wendet ihr in wehmutsvollem, ge-
fasstem Ernst den Blick zu, wéhrend
draussen, auf dem Dach des Naiskos,
eine Sirene sich in der heftigen,
rituellen Gebédrde Haupt und Brust
schlagt. Wie hier gilt ihr Klagen
meistens weiblichen Hingeschiedenen4.

Das Werk durfte in den sechziger
Jahren des vierten Jahrhunderts ent-
standen sein. Der aus dem Profil
herausgedrehte Kopf des sich schon
entschiedener vom Reliefgrund ab-
setzenden  Artemon in  Minchen
(Abb. 6. Um 360 v. Chr. )5erweist
sich als besonders nahe verwandt. Die
andere Frisur (beim Gatten der Lysi-
mache ein selten belegbarer wulstiger

2. Vgl. Ch. Clairmont, Gravestone and Epi-
gram (1970) 61 f.

3. T. Dohrn, Attische Plastik (1957 ) 145 f.

4. B. F. Cook, An Attic Grave Stele in New
York, Antike Plastik 1X (1969 ) 67.

5. Nach K.A.l. Braun, Untersuchungen zur
Stilgeschichte béartiger Kdpfe... (1966) 32,
Taf. 4, 4 des Manuskripts im archdologischen
Seminar Basel, mit freundlicher Zustimmung der
Verfasserin und der Direktion der Glyptothek
in Minchen. Zur Sirene bei Artemon vgl. Cook,
a.0.
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Haarkranz Uber der Stirn ) 6 und das
kleine Unterlippenbértchen des Arte-
mon sind als mehr dussere Motive von
sekundarer Bedeutung, dagegen ist das
Haar insgesamt auf ahnliche Weise
skizziert und mit oberflachlichen Rund-
meisselhieben zur Bemalung vorbe-
reitet. Der Mund mit der kirzeren
Unterlippe wird beim Artemon ebenso
vom hangenden Schnurrbart einge-

6. Z. B. Conze, a. O. 126 b oder der Mann auf

der Minchner Marmorlekythos von ca. 375.
H. Diepolder, Die attischen Grabreliefs (11931 )
Taf. 34. B. Schmaltz, Untersuchungen zu den att.
Marmorlekythen (1972) 130 A 123.

Abb. 6. Kopf des Artemons in Miinchen

rahmt. Die Ober- und Unterlider
sind in entsprechender Weise differen-
ziert, hegen aber tiefer unter scharfer
gezogenen Brauenbdgen. Etwas harter
und préziser sind auch die Hande und
Gewandfalten herausgeformt. Fir eine
Zuschreibung an den gleichen Bild-
hauer reichen diese Beziige indessen
nicht aus. Es scheint ohnehin nétig,
bei  ceuvrezusammenstellungen mit
grosster Zurlickhaltung vorzugehen.
Die gewiss verdienstlichen, aber doch
allzu siegesgewissen neueren Versuche
dieser Art lassen, soweit sie Uber-
haupt kontrollierbar sind, die noch
bestehende methodische Unsicherheit
deutlich erkennen 7. Eine Ordnung der
attischen Grabreliefs nach Kriterien
des Werkstatt- und Individualstils ist
nur maoglich und sinnvoll, wenn das
Material mit ausreichenden Gesamt-
und Detailaufnahmen vorgelegt wird.

Auch dazu mochte diese Notiz
beitragen.
Bern HANS JUCKER

7. J. Frei, Les sculpteurs attiques anonyme
430 - 300 ( 1969 ). Ders. und B. M. Kingsley, The
Attic Sculpture Workshops of the Early Fourth
Century B.C., Greek, Roman and Byzantine
Studies 11 (1970), 197 ff., dazu Ch. Clairmont,
Gravestone with Warriors in Boston, Greek,
Roman and Byzantine Studies 13 (1972), 53 f.



TWO ATTIC VOTIVE RELIEFS

This note is concerned with two
Attic votive reliefs, one in Oxford
which has been given only preliminary
publication but not illustration, the
other from Athens, unpublished.

Fig. 1: Oxford Ashmolean Museuml.
Right fragment. Preserved by G.
Wheeler in 1676. Pentelic marble.
Height 0,27, width 0,18 m. The back is
smooth. Frame: edge; traces of mould-
ing. Missing: plinth with a small part
of the relief.

On the rightisa hero, with a beard
and a moustache, wearing a wreath on
his head. He isreclining to our left on
the couch. He is preserved down to
the middle of his thighs. His head is
in profile, his chest frontal and his
legs in three quarter view. He wears
a long himation covering only the
lower part of his body. He balances
his weight leaning with his left arm
on two pillows, the hand holding a
bowl; his right arm is extended. The
hand is missing but presumably held
either a horn or a phiale.

Subject : His left forearm and hand
are strongly forshortened, a feature
which occurs from the end of the 5th
century in Attic votive banquet reliefs.
The one in Athens, from the store
room next to the Tower of the winds2

1 Chandler 136; Michael 139; J. Seidl, Da;
Totenmahlrelief, Diss. Wien 1940, No 279 ; C
Vermeule, Ancient Marbles in Great Britain, No
144. Unpublished; a copy is available in the
Greek and Roman Department in the British
Museum. The photograph is from the Museum,

2. AM 80 (1965), Rhea Thonges-Stringaris
Das Griechisches Totenmabhl, pi. 16,1.
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although dated by Mrs Stringaris
around 380 B.C., seems to me to be-
long to the end of the 5th century
B.C. This feature became common in
the last decade of the fourth century :
see Louvre M 747 3 Oxford Ashmo-
lean M 1464, Mahdia Bardo M 1199 5,
Agora S 8346, Athens NM 1521 7,
Berlin Staatlichen M 8, Copenhagen N
C 1594 9, Cassel Hess. Landesmuseum
Antikenabteilung10,  Eleusis M 1,
Athens NM 12 Athens NM 151913
Athens NM 1508 14.

Usually the lower arm is parallel
to the body, either in a relaxed posi-

3. S. Reinach, Répertoire de Reliefs Grecs
et Romains (1909 - 12) II, p. 293,1; E. Mitro-
poulou, Attic Votive Reliefs of the 4th century
B.C., London 1968, No. 387. Thesis. One copy is
available at Senate and the other at the Institute
of Classical Studies of the University of London.

4. Mitropoulou, No 398.

5. Mitropoulou, No 401; W. Fuchs, Das
Schiffsfund von Mahdia, 1963, No 59, Pl. 66,2.

6. Mitropoulou, No 402.

7. N. Svoronos, Das Athener National Mu-
seum, 1908, LXXXIX; Mitropoulou, No 403.

8. C. Blumel, Katalog der griechischen Skul-
pturen des 5. und 4. Jahrhunderts v. Chr. in
Staatlichen Museen zu Berlin, 1928 ( K. 94);
Mitropoulou, No 420.

9. Stringaris, No 127, Beil 12.2; Mitropoulou,
No 423.

10. M. Bieber, Die antiken Skulpturen und
Bronzen des Konigl. Museum Fridericianum in
Cassel, 1915, No 78; Mitropoulou, No 426.

11. Mitropoulou, No 440.

12. BCH 82 (1958), p. 672, fig. 10; Mitropou-
lou, No 441.

13. N. Svoronos, LXXXVIII ; Mitropoulou,
No 471.

14. Svoronos, LXXVVI. This relief presuma-
bly belongs to the beginning of the third
century B.C.
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Fig. 1 Oxford. Ashmolean Museum

tion, as on the Monasteraki relief, a phiale which is more common as
Berlin Staat. M 15 or holding either Athens NM 150016, Athens NM 1505 I7

16. Svoronos, LXXXII ; Mitropoulou, No 37.
15. Blumel, K 97. 17. Svoronos, LXXXV, 2 ; Mitropoulou, No 40.



Fig. 2. Store-room in the I'". Arch. Ephoria

ora bowl, usually a small one, as Man-
tova, Palazzo Ducale reliefl8 Athens
NM19 Athens NM 3877 20; also
there are a few examples with a large
bowl, as Athens NM 1519 21, Athens
NM 2914 2 Exceptionally he holds
the horn of plenty, as Copenhagen
NC No. 234 Z

18. A. Levi, Sculture Greche e Romane del
Palazzo Ducale di Mantova, 1931, No 51, PI.
XXXVIII, left; Mitropoulou, No 191.

19. Mitropoulou, No 266.

20. JdI 57 (1942) Arch. Anz., p. 102, fig. 1,
Mitropoulou, No 278.

21. Svoronos, LXXXVIII ; Mitropoulou, No
471.

22. Svoronos, CLXXX.

23. U. Hausmann, Griechische Weihreliefs,
1960, p. 29, fig. 14 ; Mitropoulou, No 140.
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Couch : The type of the couch is
very unusual, and is not covered by a
sheet, although this is known by the
middle of the 5th century : see Athens
NM 4802 24, Piraeus NM 1778 2,
(420 B.C. ) Hermitage M 26 Athens
NM 1501 27, Athens NM 1505 2 all
of them from the beginning of the 4th
century B.C. but not later.

Date : The treatment of the drapery

of our relief is very close to the drapery
24. Stringaris, Pl. 6,2.
25. BCH 94 (1970), p. 67, fig. 1 (Dentzer).
26. Dentzer, p. 85, fig. 7.
27. Svoronos, LXXXIII; Dentzer, p. 80, fig. 4;
Stringaris, No 65, Pl. 7,2 ; Mitropoulou, No 6.
28. Svoronos, LXXXV, 2; Stringaris, No 85,
Pl. 9,1; Mitropoulou, No 40.
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of the god on the Berlin Staat. M re-
lief2 as well as the position of the head,
chest, legs and arms; compare also
Athens NM 1501 0, from the be-
ginning of the fourth century.

General comments : The banquet re-
liefs generally have a rectangular
table either with three legs or with
four with fruits. Occasionally the table
is round but this is a later develop-
ment, the first example dating about
the middle of the fourth century B.C.
It is very exceptional that we have
no table at all. The only other exam-
ple which I know of is the one in
Athens NM 1500 3L

Fig. 2 : Athens, Monasteraki, store-
room 2 Right central fragment, of

29. Blimel, PI. 78 K. 95; Mitropoulou, No 34.

30. Svoronos, LXXXIII; Mitropoulou, No 6.

31. Svoronos, LXXXII; W. Fuchs, Die Skul-
ptur der Griechen (1969) p. 524, fig. 615; Mitro-
poulou, No 37.

32. | should like to thank Dr. O. Alexandri
for the permission to publish this relief. The
photograph is taken by the author.

TWO GREEK RELIEFS CONSIDERED AS

In 1966 Vermeulel published the
second series of the Dal Pozzo Draw-
ings of Classical Antiquities, but was

1 Transactions of the American Philosophical
Society, 56, part 2 (1966 ) No. 8374, fig. 65,
p. 24, fol. 46. The photograph is a copy of the
above periodical.

pentelic marble. Height: 0,10; Width:
0,16; Thickness: 0,04; Projection of
the figure 0,01. Frame : edge.

On the right is a god or a hero
reclining to the left, presumably on
a couch which has not survived; he is
preserved down to his right knee and
to the beginning of his left thigh; he
wears a himation round the lower
part of his body. He balances his
weight with his left elbow resting
on a pillow, his left arm in a relaxed
position; his right arm is extended
toward the goddess who was presu-
mably sitting at the end of the couch,
with the hand holding a phiale.

Date! First decade of the fourth cen-
tury B.C.; compare the god on Berlin
Staat. M 33: the position of the body,
even the relaxed left arm, are similar.
The drapery similar to that of the
deities on the Decree relief Athens
EM 6899 34 (394/3 B.C.).

E. MITROPOULOU

33. Blimel, 97 ; Mitropoulou, No 38.
34. Svoronos, CCX (right).

LOST

unable to identify our relief (fig. 1) and
considered it as lost; but it is surely
the same as Leyden M Pb 74 2 (fig. 2)
Gerrit Papenbroek bequest 1743, which
has been in Leyden ever since.

2. Museum photograph.
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Fig. L Leyden M Pb 74

Fig. 2. Dal Pozzo drawing

It must be remembered that while
the relief shown in the Dal Pozzo
drawing is complete, the top part of
the Leyden relief is missing. Secondly,
the type of helmet shown in the draw-
ing is Roman and thirdly, the hero in
the drawing does not touch the plinth
as he does in the Leyden relief.
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Fig. 3. Dal Pozzo drawing

It is possible that Dal Pozzo tried
to complete his drawing although the
relief itself was already fragmentary,
and thus in his restoration either copy-
ing or being influenced by a Roman
work so conflated it with a Clas-
sical one. | have been informed by
Prof. G. Korres that Dal Pozzo habi-
tually completed his drawings.

Vermeule has mentioned 3 that our
(fig. 3) relief had been in Pal. Mattei
but is now lost. This relief is actually
in Wirzburg4 (fig. 4). The head,
and especially the treatment of the
hair ofthe male figure and the drapery
falling on the couch are different from
that in the drawing, since Dal Pozzo
has made a free copy. In addition,
the feet of the heroine do not touch
the ground and the drapery over the

3. Tr. Am. Ph. Soc., 56, part 2 (1966) No.
8493, fig. 105, p. 32, fol. 10. The photograph
is a copy of the above periodical.

4. Museum photograph.

right have not so many folds in the
original.

Leyden M Pb 745 (fig. 1)

Lower fragment. White marble.

Frame : edges; plinth.

On our left is a standing hero or
god, turned to the right. He is pre-
served from the chest down. He wears
a slightly short himation, his weight
being on his left leg. His left hand
holds his circular shield, his right arm
is stretched forwards holding a phiale
towards the heroine or goddess.

The latter stands facing us. She is
preserved from the neck down, and
wears a long lonic chiton, with but-
tons and long sleeves, and an himation
over. Her weight is on her right leg,
her arms are at her sides and with her
right hand she holds an oinochoe
for libation.

Date : circa 420 B.C. cf. Eleusis M
Decree relief6 (422/1) for similar
treatment of the drapery of the hima-
tion of the Kore on D R of our heroine;
also the himation of Demos on DR
and of our hero. This date has also
been suggested by Mrs. M. Bonghi
Jovino.

Votive Banquet Relief in Wirzburg,

5. Rendiconti dell’Accademia di Archeologia
Lettere e Belle Arti di Napoli, 34, ( 1959/1960),
pp. 27-33 and pl. 1 (M. Bonghi Jovino);
S. Reinach, Répertoire de Reliefs Grecs et Ro-
mains, 1909 - 1912, p. 429, 5.

6. RM 47 (1932) p. 24, p. 90, pl. 81 (P.
Speier ); G. Lippold, Die Griechische Plastik, p.
198, No. 6, pl. 73,3 ( Handbuch der Archaeologie
(11950).
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Fig. 4. Wirzburg. Martin v. Wagner Museum. Inv. No 2428.

Martin v. Wagner Museum H 2428 7 m. Width 0,29 m. Material, white
(fig. 4). marble. From Athens.
Right lower fragment. Height 0,39 On our right is a bearded god or
hero reclining on a couch to the left.
He wears an himation around the
7.  AM 80 (1965) p. 96, No. 191, pl. 13,2.; Chr.

Bauchheuss-Thiriedl, Der Mythos von Telephos lower part 9f his _bOdY' His Ieﬁ_hand
in der Antiken Bildkunst, 1971, p. 70, pl. 1L; holds a phiale his right arm is ex-
Monumenta Mattheiana, 3, pl. 44, fig. 2. tended toward a goddess or heroine
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who is sitting at the end of the couch.
Unfortunately, only her legs and her
left arm and both hands are preserved.
With her right hand takes incense from
a box, held by her left hand, to put
into the thymiaterion which is on the
table. She wears a chiton and an
himation, and rests her feet on a
footstool. The table is a four-legged
rectangular one covered with fruits.

Subject

The hero or god usually holds with
his right hand a drinking horn, al-
though it is sometimes in a relaxed po-
sition; in a few cases, he holds an
omphalos phiale and pours wine
(libation ), exceptionally offering fruit
or cake to the heroine or goddess.

Date

A date circa 380 B.C. has already
been suggested by Mrs. Stringaris,
which seems to be correct. The posi-
tion of the body of the reclining figure
is common in the first quarter of the
century : head in profile, the upper
part of the body facing, and legs

three - quarters 8 Later, the head is
turned three - quarters or one - quarter,
or facing. After the first quarter of
the century we have no examples
where the head is turned in profile.
The treatment of the himation is with
round folds around the waist and a
few over the thighs.

Since the himation of the heroine
also has very few folds, this also sup-
ports our dating.

E. MITROPOULOU

8 (a) Athens, NM 1501. E. Mitropoulou,
Attic Votive Reliefs of the 4th. century B.C.,,
London 1968, No. 6. Thesis. Copies are available
in the library of the Senate and in the Institute
of Classical Studies, University of London. N. Svo-
ronos, Das Athener National Museum, 1908,
pl. 83.

('b) Berlin Staat. Museum. C. Blimel, Katalog
der Griechischen Skulpturen des 5. und 4.
Jahrhunderts v. Chr. im Staatlichen Museum zu
Berlin, K. 95.

(c) Athens, NM 1500. Mitropoulou, No. 37,
Blimel, K. 97.

(d ) Athens, NM 1507. Mitropoulou, No. 65.
Svoronos, pl. 169.

The first three examples belong to the first
decade of the century, the last one is contempo-
rary with our relief.



A GRAVE STELE FROM AMORGOS1

Amorgos, an elongated and excep-
tionally rocky island which completes
the chain of the Cyclades to the NE,
was already in the Early Cycladic
period one of the most important
centers of Aegean civilization. Our
limited knowledge on the island’s
artistic activity in historic times comes
mainly from fortuitous finds of sculp-
ture uncovered in the course of field
cultivation or recovered from later
buildings. No systematic investigation
of cemeteries or settlements has been
carried out so far, but the high artistic
quality of these finds should command
particular attention within the world
of the islands2

The stele discussed here is also a
chance find3. It was discovered in 1960
outside a small chapel near the road
which leads from the village of Lan-
gada to the bay of Aigiale the eastern-
most of the three towns of Amorgos.
It is a slab of coarsely grained Parian
marble decorated with an architrave
and triglyphs and metopes covering
both the long and one of the narrow
sides4 (figs 1-2). It formed one of
the corner blocks of an entablature,
which perhaps belonged to the upper

1 | should like to thank greatly my friend
archaeologist Mrs Poly J. Muhly, who has
kindly translated the Greek text.

2. Chr. Karousos, AM 76 (1961 ), 115 ff.

3. The slab was moved to the Collection at
Katapola and entered in the catalogue as No. 50.

4. Length : 1,645 m.; height : 0,32 m., width :
0,15 m. Each triglyph is 0,16 m.; each metope is
0,15 m. wide. Height of architrave : 0,11 m.

Fig. 1

~KINAAANAMOI
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Fig. 2
Fig. 3

part of a small, funerary ( ?) monu-
ment, dating to the Hellenistic period,
as the form of the triglyphs indicates5.
Of greater interest is the fact that its
use as an architectural member was
secondary; this became immediately
clear as soon as the back of the slab was
uncovered. For this side preserved re-
mains showing that the stone had
originally been an archaic grave stele,
cut off at the top and on the left side,
so that it would be better proportion-
ed for its new use (fig. 3).

The stele bears the figure ofa draped
youth standing in profile to the right.
The left halfof the figure and the upper
part of the head above the brows are
missing. In addition, the whole surface

5. A number of similar architraves can be
seen in the Paros Museum.



Fig. 4
Fig. 5

of the stele has been tooled to flatten
the slab for use in the Hellenistic
monument, so that very few details
of the relief can be discerned. Never-
theless the contours of the figure and
some parts of the original surface are
preserved and it was on the basis of
these that the drawings on figs 4-5
were kindly made by Mr. K. Eliakis.

The youth is represented wearing a
mantle, which is draped obliquely
across the chest to the right, forming
a mass of thick folds on his left shoulder
and leaving the right uncovered. In
his raised left hand he holds a flower,
which he brings up to his face 6. His
right arm is held down and forward,
slightly bent, and it is probable that
the outer side of the hand was visible,
as it appears on Mr. Eliakis’ drawing
(fig. 4).

6. Preserved height of relief: 0,011 m.



It is not improbable that he held
nothing in his right hand, but in the
Attic stelai of this type, the right arm
is not brought forward, but is lowered
to the thigh. It could be supposed that
he carried a staff, as is the case of

Fig. 6

the youth on the stele from Eridanos
in the Museum of Kerameikos or of
the draped figure on the Thessalian
stele K207, but there is no room on

7. H. Biesantz, Die Thessalischen Grabreliefs,
pl. 10.



our stele for a staff. Finally, he might
have been holding a ball or a fruit,
as e.g. the draped figure on the Thes-
salian stele K20 mentioned above.
The gesture of the left arm on the
Amorgos stele is rare on archaic stelai
with representations of youths. Except
for the young men on the stelai in the
Louvre and at Kerameikos8, who
carry a flower added in paint, a similar
arrangement is found on the brother
and sister stele in N. York, where,
however, the young man is holding a
pomegranate9. On the Louvre and
N. York stelai the position of the hand,
different in each case, has a more
decorative and mannered character.
On the contrary, the gesture of the
Kerameikos athlete and those of the
modish Athenians shown on contem-
porary vasesl0, while retaining a cer-
tain degree of mannerism, incorporate
the flower as part and complement of
the whole figure instead of employing
it as a separately exhibited object.
The same gesture, much more res-
trained, however, can be seen in the
left arm of the Amorgos youth : only
the hand itself projects in a closed
curve out of the outline of the body
bringing the flower very close to the
face as the culmination of the whole
movement. This restraint of movement
gives an air of gravity to the figure,
expressed with simplicity and not with
the pretentious charm displayed by

8. G. Richter, The Archaic Gravestones of
Attica, fig. 139 (57); AM 73 (1958), pl. I
9. G. Richter, op. cit.,, fig. 109 (37); fig. 99.
10. See E. Pfuhl, MUZ, figs. 313, 314; AM
73 (1958 ), Beil. 2,1.

the figures on the West of the Harpy
Monumentll

In terms of chronology, the strong
outline of the face of the Amorgos
youth with its wilful chin and rounded
nose is reminiscent of the figures of the
earliest works by the Kleophrades
painterl2, while the thick folds of the
mantle on the left shoulder recall
those on related figures of the Euthy-
mides painterl3 Therefore, a date at
the turn of the 6th cent, or in the first
decade of the 5th is the most probablel4
It could be said that the youth on this
stele is the Late Archaic ancestor of
the young man on the stele no 13 in
the collection of Chora at Amorgos
(fig. 6), which was crowned by a
palmette finial of the Parian type,
according to Buschorl5 a type devel-
oped in the period of the Severe Style.
The new stele must have been crowned
by a palmette similar to that of the
Antigenes stele in N. Yorkl1§ or better
to the palmette no 796 in the National
Museum of Athens.
Mykonos 1973 PH. ZAPHEIROPOULOU

11. See E. Berger, Das Basler Arztrelief, p.
141, fig. 154; p. 131, fig. 149.

12. CV Miinchen 4, pl. 203, 1; E. Pfuhl, op.
cit., fig. 379, J. Beazley, The Kleophrades Painter,
pi. 6,2; P. Arias - M. Hirmer, pl. XXXI; for the
date cf. ibid., p. 69; E. Buschor, Griechische
Vasen2 p. 178.

13. E. Pfuhl, op. cit., figs. 364, 366.

14. See also H. Hiller, lonische Grabreliefs
der I. Halfte des 5. Jahrhunderts v. Chr., p. XXV
K2 and p. 62 - 63.

15. AM 48 (1933), p. 44.

16. G. Richter, op. cit., fig. 147 (61).



MAPATHPHZEIX EMI TOY EGIMOY THXZ KAYXEQX TQON NEKPQN

EIZ THN EAAAAA

Ta TIPWTOYEWHETPIKA  TOPOASEIYMOTO
KaUoEWC NG Kupiwg EANGOOC, TG Kpn-
TNG KOl TWV AOITWV VACWY TOU o 1yaiou
€XEl OUYKEVTIPWOEL Kal OXOAIATEl KOTd
KOplov Adyov o Kabnyntric MavoAang Av-
dpOVIKOC], 0 0TI0i0¢ GUUTEPIAGUBAVEL KOt
TO VEDTEPA TOPOdEiyHOTa TNG MEWMETPI-
KN¢ emoxn¢. MpPoo@atwg naxoAnodn pe 1o
Béua Kat 0 Kabnynt¢ Zmupidwv | akw-
Bidnc, o omoiog didel MANPN OXEdOV Ka-
TdAoyov Twv Kovoewv amd tn¢ NEOAIBI-
KNC €MOXNG KOl €vtelBev, ova@eEpel Ot
EMMPOCOETWC Kal Ta €€ ITaAiag, MiKpaAg
Agiac kat Kevtpikn¢ Eupwmng oxeTikd
nopodeiyyata2 Kot ouvémelov n €K
véou dmapibunoi¢ twv evtavba TEPIT-
Tevel. MpooBétopey Povov piav mpoaa-
TOV KOl guvdpa Aiav evola@eépoucay Te-
pintwaov kavoewg ¢ YE I T emoxnc
€I TNV HAgiav. €1¢ BaAapoeIdng TaQog
aveokden uné Tn¢ E mueAntpiag d.
Aldvac MapAapd mAnciov Tou Xwpiou
A ypamdoxwpl €1¢ TV EVPUTEPOV TIEPIO-
XNV ¢ HAewokng MoOAou3  ZTpwua
KOUOEWG EVTOC TOU TOPOU, TOU OToiov
N KOTOOKELN, OUMQWVWE TPOC TNV E£T-
pebeioav MOAQIOTEPAY KEPAUEIKAY, XPO-
voAoyeital i Tnv YE Il A: 1/2 kot 11l B
gmoxnv, mepleixe 14 ayyeia g YE I T
TEPLOdoUL. Ta ayyeia, TomikoO pubuou, &p-
XOVTal VO TANPWCOLY KEVOV £1¢ TAC YVW-
OEI POC TEPi NG TEPIOdOU TAUTNG EIG
v HAegiav. Ta dOKOOUNTIKA TWV HO-
TiBa deIkvOoOLY APETOUC Kal OTEVAC O)Xé-

1 M. Andronikos, Totenkult, Arch. Home-
rika 111, 1968, W 51 K.£.

2. Z. lokwBiong, Mepaty, tou. B', 1970,
271 k.

3. AE 1971 (1972), Mopdptnua, 52 K.£.

o€l¢ mpo¢ Ta alyxpova tNg A xoiag4 kai
TPOOIWVIOUV TOV UTIOMUKNVOIKOV  pu-
Budv ¢ HAeiog, w¢ yvwpilopev Tou-
TOV KUPIWC €K TAQWY TOU OEATPOU TNG
'HA1d0¢5. H onuacia tou Baiapoegldolg
TA@OU Tou A ypamidoxwpiov Oev E£yKel-
TOL POVOV EIC TO YEYOVOC TNC MAPOLCiog
KaDOEWG, OANG Kal €1¢ TNV TOPOTNPOU-
MEVNV  OOIACTIACTOV GUVEXEIQY  HETAED
YE Il B kot Il T €MOXNC, OUMQOVWE
TOUAGYXIOTOV TIPOC Ta dedOUEVA TOU TO-
@ou ToUTOU.

Ooov agopd €1 Ta TAPIKA EB1Pa (Kauv-
0w N EVTO@IaoUOU) dev vgioTatal Ola-
KPIOIC METAED 1VIKOD Kal dwpLkol €BvI-
KoU oTolxeiov. ATOOEIElV TOOTOU amo-
TeAei (iva meploplobwpev €1¢ ev mapa-
detyua) n dwpikny MeAombévvnoog, évla
EMIKPOATEI O EVTOQIACUAG, Kal N dWPIKN
emiong ©npa, &vBa ev TOUTOIC N KAUGIG
TWV VEKPWV OTOTEAED YEVIKOV OXEOOV
QOIVOUEVOV.

H idpuoic TN¢ AnAloKnC Zuppayiag
Katd tov 50v T.X. aiova din0puve aigdn-
TG, W¢ OULVABWC TIOTEVETAL, TO XOOUO
HETOEL Awpléwv Kal | wvwv. EmpOKel-
TO €V TOUTOIC TIEPi EVOC « TEXVNTOU » Ola-
Xwplopol, w¢ opbwg nén o Bury eixe
napatnpnoels. Otav Katd tov 6ov X
alovo N ZmApTn avemtuxon eI deomo-
Couvoav €1¢ TV lMeAomovvnaov dUvapLy,
N YEWYPOQIKN Kol EKTOTE KOl TOAITIK)
a0Tn evoTnNg mMpoceéAaBe 31 AOYoug Ko-
Bapw¢ 10€0A0YIKOUG (QUAETIKOV  Xapo-

4. AJA 64 (1960) 1-21, miv. 1-6y ( Ver-
meule ).

5. Mpoo@atwe Deshorough, The greek Dark
Ages, 1972, 74.

6. J. B. Bury, A History of Greece, 1913, 327.
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2x€d. 1. Tomoypa@ikov Tng meploxng Tou Agvkavti. Ag€ld 0 GUVOIKIOUOC =€pPOMOAN, aplotepd n me-

ploxf) Tou vekpota@eiov

KTpa, n o MeAomOVWNOOC EXOPAKTNPI-
00N w¢ KOt €€0XNV dWPIKA Xwpa. ZUu-
QWVWE TIPOC VEX OTOIXEID TNC apX0IoAo-
YIKNG KUPIwC €pELVNG, NPXIOE TAEOV va
eykotaAeinetal n Bswpia, d10T1 nepi Bew-
piag mpokeltal, ¢ ek Boppd kabodou
Twv Awpléwv?, kabiotatal o€ Pabundov
OaQETTEPOV OTI OV LPICTATOL TOWN MeE-

7. A. M. Snodgrass, The Dark Age of Greece,
1971,184 k.£., 299 K.€., 304 k.£., 311 K.£., 317 K.E.,
365. MpPA. kot R. Carpenter, Discontinuity,
1966, 71 k.£. E. Vermeule, The Decline and End
of Minoan and Mycen. Cultures. A Land called
Crete, a Symposium in Memory of Hariet Boyd
Hawes 1871 - 1945, 1967, 81 - 98. Ventris - Chad-
wick, Documents, 1956, XVII - XXXI (mpo-

Ta&0 MUKNVAiKAG - Y TOPUKNVOTKAG Kal
MPWTOYEWUETPIKAG TEPIGOOL. Ev  amo
10 1oXLPA TpomupyIX TG « Popeiou »
Bewpiag, TO KUKAWTEIOV TEIXOC TOU
IoBuo0 ¢ KopivBou8dev €xel axéav e
™V KA&Bodov, ¢ E0€1&E, MEIOTIKWCG VOUi-
{w, N kabnyntpla Xp. Koapdapd, n omoia
To epunvedel  w¢ avainuua 0dov (;)9.

Aoyocg ). Papers of the Amer. Philol. Soc., top.
113, ap. 6, 15 Aekepppiov 1969, 444 k.. ( Cas-
key). I. G. Nixon, The Rise of the Dorians,
1968, XIV k.. E. Will, Gnomon 44 :4 (lo0-
vio¢ 1972) (BiBAlokplaia).

8. Hesperia 35 ( 1966) 346 - 362.

9. AAA IV (1971), 85 k.. mpPA. kot AAA
11 (1970), 440 k2.
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Eik. lo. AToyIg Twv TaQwv TG opadog « MaAtd MepifoAia » tou Agukavti

Eik. 1B. Amoyic Ttou vekpota@eiov Quattro
Fontanili tn¢ E tpoupiag

w¢ mapatnpei o kabnyntg N. Kov-
TOAMéWVI0 emi ) BAoEl TNG PEAETNC Twv
KUKAOQOIK@WV  €PYOCTNPiwV TnNgG OVOTOAI-
{olbong emoxnc, dev LEIoTOTOI « EBVIKN »
olapopd PETAED OWPIKWY Kal  1WVIKWOV
TEPIOXWV : «... On chercherait vainement,
de la fin du Xlle siécle ot les anciens
situaient I’invasion dorienne, jusqu’au
Vllle siecle dans I’art Grec un élément
que I’on puisse appeler ‘dorien’». Eival
EVOIOPEPOV VO TTOPOTNPACN TIG, TG
TO AeyOpeEVOV «OWPIKOV» GTUA €I TNV
TpwIhoV Ndn @dctv Tou  ep@avieTal
€I TOC OEWPOUMEVOC W « LWVIKAG »
TEPIOXAC, EVW QVTIBETWE TO « IWVIKOV »
OTUA QTOVTO EIG TOV « OWPIKOV » XWPOV.

10. Aspects de la Gréece préclassique, 75 K..



0 kafnyntic KovtoAéwv KOTOANyeEl €1g
v 0pBrv d10mioTwaIlV 6TI APEOTEPOL
ol pubuoi éxouv TOg pidac Twv €Ig TNV
MUKNVOTKAY KOAMTEXVIKNV  TTOPAdOatY,
N omnoia QUOIKA dev NTO OUTE « OWPIKN »
oUTE « Io.)Vle] »,

EI¢ TO TPOCQATWG OVATKOPEY UTIO Ay-
yAwv kat EANAvVwv apxolohoywv Y To-
MUKNVATKOV - TpWTOYEWUETPIKOV VEKPO-
Tageiov Tou Agukavti EOBolagll n kav-
O1G £XEl YEVIKELON Kal EIC TAC TPEIC AVE-
EaptnToug PETOED Twv OpAdOC Twv OTOo-
KaAUQOEVTWY TOQWY, a1 omoial €xouv
ovouaagdn oUMPBOTIK®OG OMAC « ZKOUW-
mpA », OPAg « ToupTOG » Kol Oudg « Ma-
Ay TMepiBoAriv » (ox€d. 1). H mo-
pouaia, ev ToUTOIC, WPITUEVWY OTOIXEIWY,
OXECIV EXOVIWV TPOC TO TIAANIOV TIOPA-
d0010KOV €BIHOV TOu EAAABIKOD XWpPOU,
ATol To €61ov TOU EVTOQIAOHOU, WG EMi
TopadEiyuaTl n eviog Tou Tdeou dIdTo-
EIC TWV KTEPIOPATWY ( TEPOVWV Kal TIOp-
TWV ) KATd TOIOUTOV TPOTOV, W €Qv E&i-
XEV €vOTOTEDN €vTO¢ aUTOD EVOEDUUEVOV
opoiwpo Tou vekpol (simulacrum) n
OmAWG To EVOUPOTA TOU, QMOTEAOUV O-
VOdIKNY, 600V yvwpilw, Kal Aiav evdla-
@époucay TEPIMTWOIVI2Z €K TOU OULVO-
AoU Twv 146 TAQWV Kal 74 TUPWY POVOV
TE0OOPEC AEAOEEUPEVOL €VTOC TOU Ppd-
xou opBoywviol tagol (rock-cut tombs
n pits ) mepieixov evta@laoBévTa VEKPOV.
Ei¢ tag 600 &K Twv TECOAPWY TOUTWV
TMEPIMTWOEWY TIPOKEITAL TEPI  EVTAQIO-
OpoU TOAEUIOTWY, TOUC OTOIOLE CGUVW-
devov Kal Ta OmAa Twv (adnpa &ign ).
ToOTO duVOTOV VO gnuaivn OTI Ol Euye-

11. Popham - Sackett, Excavations at Lefkandi,
1968, 23 Kk.£.

12. P. Themelis, Protogeometric Necropolis
near Lefkanti, AAA Il (1969), 99.

>KINAAANAMOI 359

VEIC nyepoveq NG KovOTNTOG €&NKoO-
AovBouv vo BAmTwvTal KATd TO TAAAIOY
€01oV NG MUKNVOTKAG NPWIKNE EMOXNG,
0BIITEPWG AGUTIPAC €1¢ TO AEUKOVTI, X
™V eP@avidouv ta TAOLCIO ELPNMOTO,
Katd KOplov Adyov n opiotng moldtn-
TOC YPOTTN) EIKOVIOTIKA KEPOMEIKN TN
YE I T (@doig 1) €k TOU GUVOIKIGHOU
ZepOMOAN /AEUKVTI, amEXOVTOC TePi Ta
600 pétpa NA. TOU OVWTEPW TPIMEPOUC
UTIOMUKNVOTKOD - TPWTOYEWUETPIKOD VeE-
Kpotageiovld Mia Tol00TN Epunveia
TWV OAlywv TOPASEYUATWY EVTAQIOTHOD
npolmofeTel BePaiwg, OTI o1 evta@lalo-
MEVOL KOTA « MUKNVOIKOV » TPOTOV nye-
MOVEC TNG TPWTOYEWUETPIKNC KOIWVOTN-
TOC €iXOV KOl OULVEIdNCIV TwV PUKNVOT-
KWV KOTOBOAWV TWV N €MIOTELOY OTI Ka-
TAYOVTOL EK PUKNVOIKOU YEVOUC KOl EYV®-
p1{ov TOV TPOTIOV TOPMC TWV TPOYOVWV
TOV.

Aticel emiong va anuelwdn evtavba 6Tl
N Hoper TwWvV TOQPWY KAUOEWG TOu /\eu-
KavTi, OMw¢ Kupiwg eu@aviletal €1 Tag
dbo TUKVAC vewTépaC cuatadag ( Tolu-
mo¢ kat MaAwwv MepifoAiav ), ATol Ae-
AOEELPEVOL EVTOC TOU POAOKOU TIETPWMO-
TO¢ TOu €dd@ou¢ opboywviol AAKKOL ME
KAALYIV ouvrOwE €K TAOKWV, TAPOUCIA-
(g1 opoIOTNTAC TIPOG TNV HOPPAV TWV
TAQWV EIC TO VEKPOTAQEID TOU TOAITIGUOV
Villanova tn¢ E tpoupiac4(etk. 1a- ).
Ei¢ Ta Arch. Reports tou 1967/1968, aeA.
35, anuetoltal Kal To £ENG EVOIOPEPOV :
Miss Close - Brooks has drawn atten-
tion to a Villanovan belt from Euboae,
which may well have been traded in the

13. MpBA. AAA Il (1970), 316 (©EuEANC).

14. Arch. Reports for 1967 - 1968, 35, €IK. 6
(vekpotageiov Villanova ev Quattro Fonta-
nili ).
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opposite direction to the skyphoi (&v-
voei Toug elonypévoug €1¢ v E tpou-
piav €UBOTKOKUKAGOIKOUG OKU@OUC ) in
the first half of the 8th century. EIC
TO UAIKOV TOU AeukavTi ( GUVOIKIGHOC
Kal VeKpotageia ) mepIAauBavovTal Kal
€TeEpa, WC Vopidw, elonyuéva €K Tng
ITOAIKAC XEPOOVNOOU OVTIKEIMEVD, OEl-
Kv0OVTO TOUAGXIOTOV €UTOPIKOUC  Of-
opolC TwV 000 TEPIOXWV, Kupiwg XA-
PV TwWV UETOMwV NG E tpoupiag, po-
AOVOTL 1 OHOIOTNG TWV TAQWV OMIAEIL
iowg mepi Pabutépwy deopwv. H  popoen
TV TAQWY TNC OPAdGOC « ZKOUUTPN »
ToUu AEUKQVTI OEIKVOEL OXETEIC TIPOC TNV
l 006V, w¢ Kal €TEPAC TePIOXAC g Mi-
KpaoloTikn¢ aktng (Assarlik ).

AV KOl KOTA TNV TIPWIOYEWETPI-
KNV EMOXNAV TO VEOV EBIUOV TNC KOUOEWC
€€NMAWON TaxEwe Kat €1¢ BAPOC TOU EvTa-
@lo0po0, &v TOUTOIC OUGETIOTE EANCHO-
vnon n eykoteAeipbn TeAsing Kol o ma-
AQIOTOTOC EAAADIKOC TPOTOC TOPNC, O
EVTAQIOOPOC TwV VveEKPWV. EI¢ wplopé-
vag TIEPIOdOUC META TNV TPWTOYEWUETPI-
KNV €moxnv, w¢ emi mapadeiypatt mepi
TO péoa Tou 80U KOl KATA Ta TEAN TOU
7ou m.X. O1vVoC, T TOPOJdEIyMOTa EVTa-
@laopol augavouwy, w¢ PAg O1dACKOLY Ta
OMOTEAEOMATA TWV OvVOoKo@wY Tou Ke-
papeikouls Mepi To pEoa tou 8ou TLX.
a1wVog, OTE, W EAEXBN, OLEAVOUV Ol EVTa-
QIO0UOI KOl GUVTEAEITAL TOIOUTOTPOTWG
OTPOPN TPOC TO TOPEABOY, TPOC TO Ta-
POdOCIOKOV EAAASIKOV 01OV TAQAE TNG
MUKNVOTKAG TEPIOOOU, YPAPETOL TO Oun-
PIKOV £mo¢ NG | Addog, Omw¢ mapadé-
XOVTal Ol TIEPICOOTEPOL TWV PIAOAGYWV.
Eivar Befaiwg ouvatév va mpdKeltal
amAQC TEPI TLXNIOC CUPTTWOEWC. AUVALE-

15. Andronikos, £.0., W 59 K.£.

B0, v TOUTOIC, VO OMOSWOWHEY EIG TUXAIOY
OUPTITWAIV KOl TO Yeyovoc, OTL TNV 18iav
emoxnv, mepi 10 750 mM.X., euavidovtal
Kal TO TTPWTO AOUTPA dEiyMOTa YvnuEla-
KOV TOQIKWV ayyeiov (Kpathpwv Kal
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Eik. 2. A-B: TOnot edwhiov ¢ YE I T emoxng. M-A. Ew-
Mo amoé tnv Dupljaja MNovykoohaBiog kat Cirna Poupaviag. E - H :
MPWTOYEWMETPIKA €1dwAla Kepapeikou. © -1 EdwAla 7ou at. m.X.
Bowwtiag. K : EidwAlov 9ov at. m.X. €& | ahvgo0d Podou. A-M :
EldwAlo Zapou (8o¢ - 70¢ at. m.X.)

au@opéwv ) Tou {wypdeou Tou AITUACU « EIKOVIOTIKOV» NPWIKOV £M0¢, OVTIoTOI-
HE TOC TOPOCTACELG TIPOBETEWC KOl EKPO- XOV TOU TIOINTIKOU OUNPIKOL €pyou. A p-
PAg vekpol w¢ Kal vavpaxiov ; Nopilw @OTEPOL a1 povadikai altal dnuioupyial
Oxl. Al TIOPAOTACEIC TWV OTTIKWV MVI)- (ayyeia - émo¢ ) ekppalouv v avopiw-

HEIWdWV TOPIKWY OyYEiwy OTMOTEAOUV €V OlV TOU NPWikoD TapeABOVTOE, aKPIBWG
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WG KOl N EMOTPOPN €I TOV EVIAPIOTUOV.
Me tnv avafinaglv Tou « JUKNVOiKoD »
€I TOV YEWHETPIKOV KAAATEXVIKOV KO-
Opov €XEl GUECOV OXECIV KOl TO €&nG :
MEeTOEU TwV TOPOCTACEWV TWV ayyEiwv
TOU EIKOVIOTIKOU pubuol ¢ @acewg
™m¢ YE I T enoxn¢ tov Agukavti Kal
ETEPWY  EMIiONG TEPIOXWY EP@avilovTal
Bépata, oMW ypUTEC, OQiyyeg, AEOVTEC,
avTifeTIka mTnva Kot €tepa {wa, immot,
apuota, {weopol {Owv Kol TIOAEMICTWV
KATL, ATOl BéuoTa TO oToia amoteAoLV
KOpIOV XAPOKTNPIOTIKOV NG OlOKOOUN-
0EWC TV ayyeiwv Tou OELTEPOL NUicEDC
Tou 8ou m.X. aiwvocls

A& va gpunveLOn TOC OXECEIC KAl TOC
avap@lopnTAToug TAUTOC OUOIOTNTOC ME-
TagV NG VOTEPOUUKNVATKNAG KOt TNG YEW-
METPIKNAG ayyeloypagiag o Bensonl7 €mi-
Xelpei eni ™ Pdoel opBwv, aANd e€wrte-
PIKWV oTolxeiwv (ATol 6Tl o1 GvBpwrol
TNG YEWHETPIKNG EMOXNAG €ixov EABEL Tu-
XOHW¢ EIC EMOQNV HE €pya TOU PUKNVOI-
KoU TOAITIOMOD, TO OToi0 KOl TIPOCEMA-
Bnoav va pnbolv) va yepupwaon To
XPOVIKOV XAoUa HETAED Twv d00 ETOXWV.
A p@OTEPOL 01 TOAITIOWOI, €V TOUTOI, MTO
duvatdv va ENBouv €I emaeny 31’ autol
TOU TPOTIOU KATA OLAVONTIOTE ETEPAV XPO-
VIKAV Tepiodov dev ATO amapaitnTov vo

16. Evta0Ba avriKouv Kol ol TopaoTAoEI§ Twv
oapko@aywv tn¢ Tavaypag : AAA Il (1970),
186 K.£. MpPA. Vermeille, JHS 85 (1965 ) 123 k.£.,
B. Rutkowski, Larnasky Egeyskie, 1966.

16. Ei¢ Tov YE €IKOVIOTIKOV puBPOY OaVAKEL
KOl n otAAn Twv Muknvav : Andronikos, €.4.,
W 116. Vermeide, Greece in the Bronze Age,
208, miv. 33 B Kal 209, €IK. 47 a, NG omoiag n
TEXVOTPOTIO evBLUIlEl TOG MOPQAC TWV KPOTA-
PWV TOU /AEUKAVTI.

17. Benson, Horse, Bird and Man,1970,114 K.€.
BA. kat AJA 76 (1972), 9 k.. ( BiBAokplaia ).

OLMPAR TOUTO pévov Katd Tov 8ov m.X.
alwva.

To de0TePOV AUICL TOL 8ou TL.X. AIW-
vo¢ NT0 mePiodo¢ aKun¢ ( amoIKIoUAE,
TpWTOl TaveAAAVIOL TOAepol : EpéTpla -
XaAkic, Mdpog - Nagog, Méyapa - Ko-
PIVOOC KAT. ), KOTG TNV oOmoiav Guvel-
ONTWE aVETPEXOV €1¢ TNV TOPASOCIV Kal
EMEdiWKOV TNV OOVOECIV [E TO PEYD TO-
PEABOY, TO OTOioV, WC QaIVETAL, OLBETOTE
eAnopovnen. Al Tp®Tal Omolkial, ai o-
molal 16puBnoav LMo TN¢ XaAKido¢ Kol
¢ Epétplac, und ¢ Na&ou, Twv Meyd-
pwV Kal apydtepov und Tn¢ Mdapou Kai
A VOpPOU KOl ETEPWV TIOAEWV, EMITPEMOLV
Vo €WONoWEY, Tolol €€ouaialov Tnv
BdAaooav Katd tnv emnoxnv taltny, mpwv
aKopn ot A Bnvat €ABouv €I¢ ENAPVY E
TO UYPOV OTOIXEIOV. Al TIAPACTACEIC TV
TAOIWV KOl VOUUOXIOV €T OTTIKQV YEW-
METPIKQOV ayyeiv €KQPA{OUV TOV €UCE-
Bl méBov Twv ABnVaiwv Kol GUYKEKPI-
pevomololy Ty avaBinatv TNg NPWIKNAS
HUKNVOIKAG Tapaddosws. Ta Baupaacing
amnelkovi{opeva mAoio pe opBwg omodl-
OOMEVAC TOC AETTOPEPEIOG TWV, TO OToia
OMOTEAOUV TIPORBANMO d1d TOUG OPXOILOAO-
youg, ot omoiol 0pbw¢ mapatnpoly 6Tt al
ABnval dev foav TOTE OKAUN VOUTIKA
dlvapig, dev Kateixov ot ABnvaiol, aAAG
Ol KATOIKOl TWV aVWTEPW TEPIOXWV, Ol
OToiol OIETIPOUY EUTIOPIKAC OXETEIC ME
T0 ABNVOC Kal i0w¢ wPICUEVOL €€ OUTWV
Kol QIEPEVOV EKEI.

Tomo¢ mpoeAeloew Tou €BipoU NG KALOEWS

MopaBeTopey OMAWG  KOTWTEP®W KOl
OXOAIG{OUEV OUVOTTTIKOUC TOG O10QPOPOUG
Bewpiag mepi TOu TOTMOU KOTOYWYNC TOU
€Biyou TN¢ KavoEWC.

1) Ek Boppd. ol KUplol umoatnpl-
Ktai Tng Bewpiag TavTng eivon n Lori-



merl8, o Wiesner19 o AAe&iovDkai mpoo-
@dTtwg 0 J. Bouzek2l O Bouzek amoppi-
TTel dQ’ evog TNV ek Tpoiag VI Katayw-
ynVv 1ou €Bipou w¢ Aiav TpwIhov, ayvowv
To vewTepa mapodeiypota ek MIKPAC
Agiag, ta omoio KaTépXovTal UEXPL TOU
TENOUG TNG 20G XIAIETIOCZ, 0@’ ETEPOL
0 TNV €K Zupiag ( PA. KOTWT. ) w¢ Alav
VEWTEPOVY. ZUVETIC TPOC Ta¢ « Bopeioug »
TACEIC TOU, QI OToiaN AIOMVEOUV OAGKAN-
POV TO £PYOV TOU, EMOVEPXETAL EIC TNV €K
Boppd kotaywyfv Tou €Bipou. Mr du-
VAUEVOC, €V TOUTOIG, VO QEPN EIC EMAPAV
To¢ meploxdg Tng Kevipikng Evpwnng
Kal ¢ Bopeiov kot Kevipikig BaAka-
VIKNC META TNC EAAGOOC, Kol va uTep-
mNONRGN To @PAyda ¢ OpaKng Kal g
IMupiag, évBa 0 evTOQIOOPOC OMOTEAEL
YEVIKOV QOIVOUEVOY, €EELPIOKEL ETEPOV
O1€€odov : Y mepTovidwv v mapougiav
TWV OAiywv TOPAdEIYMATWY TNC XEIPO-
TIOITOU E€YXAPAKTOU KEPAUEIKNAG €€ A TI-
KNG KUPIWG, WC Kal TwV KWOWVOOXIUwWY
€10WAIWY, eupiokel 81 QUTOV OPETOUG
oX€0elC Me To Keviplkd BoAkdvia, dmou
emikpatoLv ot Urnengraber. Mapatnpei
0¢ . «Glockenidole und Keramik, die
den mittelbalkanischen nahe stehen, sind
in den am reichsten ausgestatteten Frau-
engrdbern vertreten; angenommen, dal
diese Keramik und diese Idole von irgend-
einer Zuwanderergruppe aus dem Mit-
telbalkan mitgebracht worden sei, ist es
nicht weiter verwunderlich, wenn diese

18. JHS 53 (1933), 168.

19. Grab und Jenseits, 119 K.£.

20. MIVWIKOC TOMTIONOG, 106 K.£.

21. Homerisches Griechenland, Acta Univer-
sitatis Carolinae, Philosophica et Historica Mo-
nographia, ap. 29, 1969, 126 k.t.

22. TpBA. 1 akwpidnv, €.4., 53 K.£.
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Gruppe mit der Zeit auch im Bestat-
tungsritus tonangebend geworden ist».

Ta Kwdwvooxnua €10wALd, gV TOUTOIC,
¢ ATTIKAG, Bolwtiog, Podou kat Z4-
pou (ev 10Tl €UPEON TPOOPATWE EIC
TaQov t™N¢ ouddoc MaAid MepifoAla Tou
Aeukavti ), Ta omoio €&etddel diEE0dI-
KQOTEPOV €1¢ Apbpov Tou &v EireneZ3 ov-
Te METAEL Twv OxeTiovtal, OAMG o0Te
KOl MPE TA YUVAIKEIO €0WAIN Omd TNV
Dupljaja t™¢ TouvykooAaBiag, v Cir-
na Poupaviag kat To Klicevac £xouv axé-
ol apegov (eik 2). EI¢ ekdotnv twv
avVTEPW TEPIOXWY TNC EAAGdOC Ta E€I-
dwAla TadTo ToPouatadouy 1d1aiTEPA TO-
TKA, OAAG Kol XPOVIKG, Ba €Aeyov, Xa-
pakTnploTikd ( Landschaftsstil, Zeitstil ).
T0 BaAkavika €€ GAAou mapodeiypota,
4@’ evoC Mev eival dla@opou  GOUNG
( Struktur) ko TEXVOTpOTIOC, AQ’ €Té-
pou O €€ i00UL OAIYAPIBUA KOI UEUOVWLE-
V0, Pn duvdpeva Kot o0déva TpOToV va
BewpnBolv TPOJPOUOL TWV EAANVIKGWVY N
oUyxpova, €0Tw, TPOC TO EAANVIKA Kal
va anodei§ouv emopévwg v Popelov Ka-
TOYWYNY TWV EAANVIKQV 1, KOAUTEPOV, TNV
EloOyWYNV Twv €1¢ TNV EANGSO LMo Twv
Bopeiwv e10BoAéwv. Ald va meicowv Ta
guumEepAaouaTa Tou Bouzek mepi e10BoANC
YEVIKWC Ol0(pOpwY OTOIXEIWY ( Ewow Kal
TOUC (QPOPEIC TwWV OX1 UOVOV TO AVTIKEiUE-
va ) €1 TOV €AANVIKOV XWPOV €K TOU
« EVPWTIATKOD - KOUKOGIOKOU »  XWPOU
(xwpor AouvdBewg, AvotoAlky Megeu-
pwrnne, Boépelog ITaAia ) Adn amod tng YE
Il A2 emoxng, epgavn, Kata Tov Bouzek,
MEXPL Kol TNG Yotépag [MEWUETPIKAG,
OTAITEITON VO OUYKEVTPWON Amav To a)xe-
TIKOV UAIKOV, GUUTIEPIAQMBOVOUEVOU KOl
ToL K Meaomotapiag kot Mikpdg Aaiag,

23. Eirene 8, 102, €IK. 2.
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KOl Vo PEAETNBN Aemtouepwg emi T Pd-
OEl TV YEWYPOQIKOV TOPAYOVTIWY KOl
TWV APXAIOAOYIKQOV d€J0UEVWY, TO OToia
Kupiwg Ba pag S10QwTicovy WG TPOG TOV
XPOVOV KOTOOKELNC TWV Kal TNV TEXVO-
Tpomiov Twv. O Bouzek avalntei eIg
€KOOTOV Ke@AAalov Tou BifAiov Tou va
evpn vnuata - degpolg, To omoia va du-
vavTal va atnpiéouv moldv Tiva €k Bop-
pd K&Bodov BopPapwv QOAWY, ETIKAAOD-
MEVOC TOANAKIC Kal Tnv aubevtiav Twv
Milojcic, Desborough kat Hammond. ta
vruata, ev ToUTolc, €ival Aiav aduvapa,
d1d va atnpi€ouv kaBodov BapBapwv @U-
AWV KOl KOTOGTPOPHY UM’ QUTWV TOU HU-
KNvoikou TOAITIoM0U. 0 i610¢ (€.4., GEA.
85) mapadéxetarl oti: Der Kulturcharakter
bleibt nach wie vor Uberwiegend myke-
nisch kat 0TI 0 véoc nicht sehr zahlreiche
TANBUCUOC TWV UTIOTIBEUEVWY EIGROAEWY
OUYXWVEVETOI TIOAITIOTIKWG JE TOUC OUTO-
xBovag. MaAaldtepov Roav o aidnpog, o
inmog¢, nkavalg Tdotnpidovia tnv ek Bop-
pd kdbodov, OruEpOV ETIXEIPEITAL UTO
TIVWV 1 OVveDPEDIC ETEPWY OTOIXEIWV.
2. Ek Mikpag Aaiag ( BifAloypagia :
AJA 39( 1935) Mulwvag, AJA 52 (11948)
80. Lorimer, Homer and the Monuments,
107. McFadden, AJA 58 (1954). Vermeule,
Greece in the Bronze Age, 301 k.£. Bittel,
MDOG 78 (1940) 28. Pini, Beitrage...,
1968, 62. Styrenius, Submyc. Studies,
1967, 154. | akwpidne, Mepatrh, 56 K.E.
Avdpovikog, Arch. Horn. 1Il, W 59). O
AVOPOVIKOC ( €. 4. ) HOAOVOTI QUQIBAAAEL
OXETIKWE TPOC TNV dLVOTOTNTA EEOMAK-

0€W¢ ToU €BipPou TNC KowoEwg €K TG M.
Agiag, ev ToUTOIg TOPAdEXETAL KOl 0O0-
T0¢ OTl : Eine Wanderung der Sitte vom
Osten in den griechischen Raum im
Prinzip nicht ausgeschlossen werden
kann.

3. EK Zupiag. O povog Kuplog oma-
00¢ TN¢ Bewpiag TawTNng eival o Desbo-
rough (The last Mycenaeans and their
Successors, 71 k.., onu. 4), o omoiog
MOAOVOTI au@IBAAAEL, av TO €B1OV €XN
To¢ Piog TOU €KTOG TOU EAAODIKOU XW-
POV, €V TOUTOIC JEXETAL HET’ EMIPUAGEEWC
w¢ OLVOTOV TOTIOV KOTOYWYNG TOU TNV
Zupiov 1 kot TNV KOmpov.

H M. "Acia, w¢ KEVTPOV dladO0EWS
Tou €0igou NG KADOEWS, OUYKEVIPWVEL
TOG TEPIOOOTEPOG TIOAVOTNTOG, KUPIWG
XAPIC €1 TO TAOUGIOV UAIKOV Qmd TOU
1958 ka1 evtewBey, 10 omoiov BERalol TNV
doknowv Tou €Bipou NG Kaloewg Kab’
OANV Vv dIGpKEIOV TNC 20¢ XIAIETIOC,
Agdopévou Opwg 0TI 1ON KaTd TO TEAOQ
Tou 13ou T.X. al. TIPEMEL TO €BIUOV €K
M. Agioag va JeTedodn €1 TV YEITOVI-
Krv Bopelov Zupiov ( Karkhemish, Ha-
ma, Tell Sukas ), 6mou amavtoOv Kal pe-
HovwEVa  Tapadeiyyato  KOUOEWC NG
TPWIYOL €MOXNE Tou XaAkoU, duvapeda,
VoUi{w, va dgxbwuev piov TOuTOXPOVOV
KOl €K Twv dU0 meptoxwv, M. Agiag Kot
B. Zupiag, petadoaoty Tou €Bipou €1¢ TOV
EMNVIKOV XWpov 0 TWV HUKNVATK®OV
OTOIKIOV Kal EUTIOPEIWV EIC TG €V AOYW
TEPIOXAC.

NETPOS . OEMEAHZ



REMARKS ON THE BURIAL CUSTOM OF CREMATION IN GREECE

A cremation burial of the LH 11l C
period recently found in a chamber
tomb at north Elis, near the village
of Agrapidochori ( AE 1971, Parart.
52 ff. ), is added to the catalogue of
cremations in the Aegean prepared
by Andronicos ( Totenkult, Arch.
Homerika 111, 1968, W 51 ff.) and
lakovides ( Perati, B 1970, 271 ff.).
The style of the Il C pottery recalls
the contemporary pottery of Achaea
foreboding the Submycenaean style
of the area.

There is no distinction between
ionic and doric national element as far
as the burial customs are concerned.
The distinction between Dorians and
lonians is a later and artificial one, as
Bury had already pointed out ( History
of Greece, 1913, 327 ). You will search
in vain after the end of the 12th cen-
tury B.C. (i.e. the period the Dorian
Invasion is generally placed ) onwards
to the 8th cent. B.C. and after, to find
an element in the greek art which you
could call doric. It is interesting to
see how the so called doric style is
found in ionic regions and vice versa.
Both styles draw their origin from the
mycenaean artistic tradition which
was neither ionic nor doric ( Konto-
leon, Aspects, 75 ff. ).

According to the evidence of new
archaeological researches the theory
of the North Invasion is being aban-
doned ( Snodgrass, The Dark Age in
Greece, 1971, passim).

In the Submycenaean - Protogeo-
metric cemetery of Lefkandi ( Popham-
Sackett, Exc. at Lefkandi, 1968, 23 ff.,

P. Themelis, AAA Il (1969) 99 in all
three groups of the excavated 146
tombs and 74 pyres only four rock - cut
pits contained inhumation burials, all
the rest being associated with crema-
tion. Two of the above four rock - cut
tombs contained the inhumated body
of warriors buried with their iron
swords; this may imply that the leaders
of the community were still buried in
the traditional way of the mycenaean
heroic period. This interpretation
presupposes that the inhumated leaders
were conscious of their mycenaean
descent and knew the way their ance-
strals were buried.

In the protogeometrie period crema-
tion is widely spread. Despite that the
traditional helladic way of burying the
dead, the inhumation, was never com-
pletely forgotten. In some periods after
the protogeometric as for example at
about the middle of the 8th and at the
end of the 7th cent. B.C., inhumations
increase according to Kerameikos’ ex-
cavation results. At the middle of the
8th cent. B.C. epic poetry was written
down; at the same time the monu-
mental grave amphorae of the Dipylon
painter with the first narrative re-
presentations were created. All three
contemporaneous phaenomena (in-
crease of inhumations, homeric poetry,
monumental grave vases ) cannot be
taken as accidental. The representa-
tions of the attic monumental vases
constitute a « painted » heroic Epos,
corresponding to the homeric written
poetry; both unique creations express
the revival of the great past, ex-



actly like the increase of inhumations.

Benson (Horse, Bird and Man,
1970, 114 if. ) tries to bridge the gap
between the mycenaean and the
striking similar to that geometric
pictorial style by suggesting that the
people of the geometric period came
accidentaly into contact with myce-
naean works of art. Both cultures
however might have come into contact
at any other period not necessarily at
the second half of the 8th century B.C.
The second half of the 8th c¢. B.C. was
a flourishing period ( colonisation, first
panhellenic wars ), when the Greeks
were consciously looking for links with
the great mycenaean past.

It has been suggested by some scho-
lars that the cremation rites have
been introduced into Greece from the
North ( Lorimer, JHS 53 (1933) 168.
Wiesner, Grab und Jenseits, 119 ff.,
Alexiou, Minoikos Polit., 106 ff., Bou-
zek, Homerisches Griechenland, 1969,
126 ff. ). Bouzek not being able to bring
into contact the areas of the central
Europe and the central Balkans with
Greece, jumping over the fence of
Thrace and Illyria where inhumation
prevails, brings forward another alter-
native : He stresses the evidence of the
hand made pottery and the bell - idols
from Attica and other greek regions,
thus finding connections through these
with the « Urnengrédber » culture of
central Balkans. He comes to the fol-
lowing conclusion : Glockenidole und
Keramik, die den mittelbalkanischen
nahe stehen, sind in den am reichsten
ausgestatteten Frauengrabern (of Kera-
meikos ) vertreten; angenommen, daf
diese Keramik und diese lIdole von

irgendeiner Zuwanderergruppe aus dem
Mittelbalkan mitgebracht worden sei,
ist es nicht weiter verwunderlich, wenn
diese Gruppe mit der Zeit auch im
Bestattungsritus tonangebend geworden
ist »,

However the greek bell - idols (from
Attica, Boeotia, Rhodes, Samos, Lef-
kandi ) 1: are not contemporary and
stylistically similar to one another and
2 :they are quite different in stru-
cture and style from the idols found
in Dupljaja, Cirna, Klicevac etc.,
which Bouzek treats as being identical
to the greek examples. The balkan
idols cannot be considered as forerun-
ners or even similar to the greek ones
and consequently they cannot support
the theory of the north origin of the
greek idols or their introduction into
Greece by the « Invaders ».

The old view that the Dorians
brought cremation into Greece was
never anything more than a guess and
the progress of excavation has shown
it to be devoid of foundation. New
material from Asia Minor has shown
that cremation there was a normal
practice throughout the 2nd millen-
nium B.C. At the end of the 13th cent.
B.C. cremation was introduced into
the neighbouring North Syria ( Kar-
kemish, Hama, Tell Sukas ). At about
the same time we have the first myce-
naean cremation burials in Greece,
more abundant at the LH 111 C. Asia
Minor and North Syria are the most
probable candidates for the intro-
duction of cremation rites into Greece,
through the mycenaean colonies and
tradeposts there.

PETROS G. THEMELIS



Fig. 1. Kouros from Myrrhinous (after Mastrokostas )

THE SCULPTOR TO THE KOUROS FROM MYRRHINOUS

There seems to be at the present controlled excavations provide variable
time a natural law : while strictly and mostly precious evidence, the



discovery of outstanding pieces of Greek
sculpture is due to the game of chance.
For once, the tyche of Myrrhinous and
of the fortunate archaeologist has
granted an exception. Here a regular
excavation has yielded a stupendous
archaic couple of a kore and a kouros 1

1 E. Mastrokostas, AAA V (1972), 298 ff.

Fig. 2. Kore in Lyon ( after Payne )

And thanks to the AAA, this man of
good fortune could promptly give a
preliminary account of his unique
discovery, making possible further
comments.

The girl, fitting into an inscribed
base seen on the same spot more than
two hundred and forty years ago, has
even recovered her name. On the



base we also have the signature of her
sculptor, Aristion from Paros. For the
first time he becomes a tangible artistic
personality. All his other preserved
signatures belong to kouroi, but the
sculptures are lost. It would be tempt-
ing to trace the kouros from Myr-
rhinous to the same master, but E.T.
Mastrokostas, with admirable cir-
cumspection, states that even if this is
tempting, there are no marked stylistic
affinities between the two. They are
undoubtedly not by the same hand,
but one would guess that they origi-
nated in the same workshop. Rather
than being brother and sister, they are
cousins. In any case, concludes Ma-
strokostas, the kouros is also the work
of a great master.

He is absolutely right. We may have
yet another work from the same hand,
also of outstanding quality : the Lyon’s
kore 2. Here stylistic affinities with the
Myrrhinous kouros are not lacking.
The best argument is the juxtaposition

2. G. Richter, Korai (1968) 57 ff., n. 89,
figs. 275-281; H. Payne - G. Higgins, Archaic
Marble Sculpture from the Acropolis (1936),
6 ff., 15, pis. 22, 26; H. Schrader - E. Langlotz-
W. H. Schuchhardt, Die archaischen Marmor-
bildwerke der Akropolis (1939), 66 ff., n. 25,
pis. 25, 36,37. Langlotz’s attribution of the Sphinx
from Spata (G. Richter, The Archaic Grave-
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ofthe two photographs (figs. 1,2). Both
faces present an identical structure.
They share the strong nose with the large
root and solid bridge, the almond-
shaped eyes with pointed caruncles
and sharp-cut, thin lids, a large chin
and protruding cheeks and uninten-
tionally somewhat pursed lips, pro-
ducing an extremely pleasant, child-
like expression. The modelling is soft
and smooth, especially for the facial
muscles which are rather firm. Like-
wise, compare the almost global,
magnificent dome of the forehead,
richly decorated by the hairdo, with
the pearl-shaped tresses of similar
taste. Further study may find other
comparable details and perhaps even
identify other works by the same hand.
The Lyon’s kore would be therefore
another masterpiece from a workshop
which though active in Attica, origi-
nated nevertheless on Paros, an island
of the great sculptural tradition 3

J. FREL

stones of Attica (1961 ), 16, n. 12, figs. 40 -41)
to the same hand is unacceptable. His depreca-
tion of the sculptor ( « zweit rangiger Kinstler »)
may probably be explained by lack of familiarity
with the Lyon’s kore.

3. See N. Kontoleon, Aspects de la Gréce

préclassique ( 1970), 57 ff.



ADDENDUM

H &g Ta ApxaloAoylka AvaAekta €€ Abnvav VI (11973), o. 168 umoonueiwalg
ur’ aptB. 19 tou okIvooAduou, ElkovioTIK KepaAr dauativng tng vewtépag €1 1o
Mougaeiov Motpwv, avagepeTal €1 TNV yevikiv BiBAloypagiav.
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